Giovanni Battista Adriani and the drafting of the
second edition of the Vite: the unpublished
manuscript of the Lettera a Messer Giorgio Vasari
the Archivio Borromeo (Stresa, Italy)

Eliana Carrara

The writing of the second edition of the Vite, published in Florence by Giunti in

1568, was a crucial time for discussions and fruitful exchanges of ideas between
Vasari and his closest friends and collaborators!Vasari was well aware of that, and
patently recognized his debt in the case of Giovanni Battista Adriani. The short
treatise on the artists of antiquity (this is the content of the Lettera a Messer Giorgio
Vasari which is dated September 8, 156 Awas, in fact, clearly printed with the name

of its editor, and was inserted in haste by Giunti at the beginning of the second
volume of the Terzapartéd | W5 EUEUDZ UWEDOT UEXxT D1 UOwUOT 1 UT 1 Uwb-
addressed Agli artefici del disegn@To the craftsmen in desigjrand not where it has

been intended, which is immediately after the TeorichgIntroduction to the three arts of
drawingg: Architecture, Painting and Sculptujeat the beginning of the first of the

three volumes of the Vite.3

I wi Il quote the sixteenth-century texts according to the following criteria: uis distinct from v, jis

transcribed with i; accents, apostrophes and punctuation marks are used according to the custom of

today, as is the division of words and the use of capital letters; all abbreviations have been withdrawn

without giving any account , only when an abbreviated reading is not certain, the total will appear in

parentheses. All my amendments or additions will be placed between square brackets. All translations

EUI wODPOI OwUOOI UUwOUT 1 UPDBUT wUUEUIT E & wdegeOoiulelAtgkiviol UEUT | UOwUOw#
Borromeo in Isola Bella (Stresa, Italy) for his helpful suggestions. Many thanks also to Bob Learmonth

for reviewing my original text and to Richard Woodfield for his valuable advice and assistance.

‘LevP U1 wE 1 z wpitok, sdulfrE & dabiletdiiseritteda M. Giorgio Vasari pittoret architetto

recent overview of the 1568 edition seeEliana Carrara, GiorgD Ow5 EUEUDPz OwbOwliT i wi BT PEDPUDPOOU
Claudia Conforti, Francesca Funis, and Francesca de Luca, ed$/asai, gli Uffizi e il Duca, Firenze:

Giunti, 2011, 38687 i OUUa ws 758 hut 7 &

? See Liana De Girolami Cheney,& DO UT DO w5 E U E U D zptbtareiafNew Yotk (Péten2 EE Ul E wd w

Long, 2007, 111. For the collaboration of Vincenzio Borghini and Giovanni Battista Adriani with

Vasari see also Robert Williams,Art, theory, and culture in Sixteentleentury Italy. From techne to

metatechneCambridge: University Press, 1997, 363.

* Giorgio Vasari, Le opereGaetano Milanesi, ed, 9 vols, Firenze: Sansoni, 1878885, | 15-90;Giorgio

Vasari, Le Vite de piu eccellenti pittori, scultori e architettori nelle redazioni del 1550 ¢ R66&8nna

Bettarini and Paola Barocchi, eds, 6 vols, Firenze: Sansoni (from 1976nward SPES), 1964987

(henceforth cited as: VasariBettarini/Barocchi, followed by volume number), |, 177 -227. For an
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E U D E O b*visudnéelved to fill th e space, temporal and historio-
critical, left empty by Vasari in th e edition of Vite published in 1550 (Florence,
Torrentino), which starts from the Middle Ages and ends with the artists who were
his contemporariess! 1 EEUUT wi | wOUIl EOVUwWUT T wEUOUwWOI weOUDPBUD
of course, Pliny, as Vasariconfirms in the letter Agli artefici del disegnéTo the
craftsmen in desighnjust mentioned aboved ws OE wUOOwUT 1T wi OEwUTl ECwUT PUw
to be in every way complete, and that there may be no need to seek anything
outside its pages, | have added a great part ofthe works of the most celebrated
craftsmen of antiquity, both Greek and of other nations, whose memory has been
preserved down to our own day by Pliny and other writers, without whose pens
UT 1T awbpbOUOEwWI EYT WET 1 OWEUUPT EQwOP Ol wOEQa wOUT 1|
The Lettera a Messer Giorgio Vasgpreviously known only through the
printed text in the Vite,” consists of forty pages full of erudite references (Herodotus,
Varro and Pomponius Atticus are mentioned among others), where citations are
rare, but the whole essay is rich in information taken from various so urces and not
only from Pliny .
The Florentine scholar, Adriani, also cleverly reformulated information
taken from Plinyz Naturalis historia Whereas the Roman historian distributes the
discussion of the fine arts acrossbooks XXXIV-XXXVI, dealing, respectively, with
metals, clays and stones, and then dedicated to metal carving, painting and
sculpture in marble, Adriani organizes his treatise in a very different way, detaching
himself from any homage to the ancient model (whilst he was also well aware of
Greek sources, from Strabo to Pludarch, from Pausanias to Lucian, and of many

c
()
O.

fOowli 1 wpOUOZ UWEOOUIT Oriditeuathlititowdl EodOdhtmal&IenérE ET DO ws

El 007  EntUvmsadmEettarini/Barocchi, | (Commentd, 386K uk OwWE O E w$ O PlbedadutieE UUE UE Ows

Art of the Ancients and the Moderns. Reading the Naturalis Historia(Books XXXIV-XXXVI) in

%OOUI OEl wbOwUT 1T w2HRUIT O0T w'1 OUUUa wplivedzud mg@dauOO0U0Uw, ET ODEEI
Oz EUU OUD U 6 Lesirepéresuentiels & I8 ReDdisbaddeU1l UWET wOEwWNOUUOG61 wEz 8 OUET UwoOUT
cadre du congrés annuel de la Renaissance Society of America (&ildgl)e Diu and Raphaéle Mouren,

eds, in print. For an intellectual profile of Adriani (1511 -1579)$ 1 w2 DO O O1 uGichds BaltimtE OO ws

Adriani. Nota introduttiva z O Btorfdice wolitici fiorentini del Cinquecento, |, Storici e politici fiorentini

del CinquecentoAngelo Baiocchi and Simone Albonico, eds, Milano-Napoli: Ricciardi, 1994, 907917,

seeal Ows O1 OEWNEUEOOW&UEUDPOPOwWs " OOO6DUUI OAEWE] OwxUPOEDxT wl wUl
i w&HOYEOw! EUU AL pdfica ddldsoia i gscanal cdriinuita e mutamenti tra la fine del

s KY Y wl wOE, EknA BadsandGudyini ankl rncoAngiolini, eds, Milano: Franco Angeli, 2009,

91-8; Elena Fasano Guarini,Repubbliche e principi. Istituzioni e pratiche di potere nella Toscana

T UEOE UE E @t nAlbgdavisMulpy, 2010, 268 79.

®For arecent overview of the 1550 edition seeEliana Carrara, & D O U1 D O w5 \EashE, Jlivgio aiif O o w

Duca, 384l OUUa ws 758 Kz A

®See Giorgio Vasari,Lives of the painters, sculptors and archite@tanslation by Gaston du C. de

Vere. With an introduction and notes by David Ekserdjian, 2 vols, New York: Knopf, 1996, II, p.
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nostri conservata, che senza la penna loro sarebbono, come molte altre, sepolte in sempiterna
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Latin writers, in particular Cicero ( Orationes in VerremDe inventiong, Vitruvius and
Valerius Maximus ).8
In fact, he openshis analysis of the origins of art by considering the old est,
that is painting, underlining the high esteemit enjoyed in ancient Greece, ast was
only to be practiced by free men (p. 189).This should be carefully noted at a
moment when the amateur practice of art was becoming increasingly popular,
especially painting, as is evidenced in a treatise written, not coincidentally, by
Alessandro All ori, another of the youngmen POWS EUEUDPZ UwWYEUUwb OUOUT Ox
After the catalogue of Greek painters (pp. 189-202), ncluding the mention of
several women (p. 202), the Romars are also remembered (pp. 202204). After that,
OT 1T wnuOOUlI OUDPAI wUET OO0E U206 GHatlisBhg aritbfmodelimMQE UUDE 7 wgpx x ¢
with clay, and then examines sculptures in bronze and other metals. Considerable
space is dedicated to big names in the art of casting, from Polykleitos to Lysippus,
not forgetting of course Phidias and Praxiteles (pp. 2061 hut A8 w31 1 Ul wUEUOxUOUU¢
reappear shortly after, when Adriani addresses the birth and develo pment of stone
sculpture (pp. 216-224), giving his attention to large colossal statues and establishing
a comparison between the Greek and Roman worlds, and between the figurative
types of the two great ancient cultures (pp. 224-226). The conclusions p. 227) follow
EwYl UAaWEUDT I wOYIT UYDI b wdyminité dndudfited BiiddD U1 z UWE U U O wl
modelling tableware (pp. 226-227), which is connected to miniature works of
sculpture in marble (p. 223), which, in turn, introduces conversely the above
mentioned monumental stone sculpture.
The sophisticated interplay of parts refers also to the structure of the
Teorichelf Vasari begins his writing starting from architecture, sculpture and then
finally approaches painting, and as a painter it is this art that has the last word, 20
Adriani seems to harmonize everything and close s the circle of the narrative with a
path which , like Pliny, his source, not only excludes architecture, considered most
commonplace and utilitarian, but relies entirel y on great monumental marble
sculpture, both sacred and profane; the basic model, incidentally, for contemporary
celebrations of the Medici princes. !
It is, therefore, a text that has many points of interest and should deserve a
closer examination than it has received so far, in order to address the discussion,
necessarily thoughtful and far -reaching, about the numerous sources consultedby

Qu

211 w/ EOOEwW! EVUOEET POws ( OEPE]I WEOEOPUDPEOWET OWEOOOI OUOWE OOE w
Bettarini/Barocchi, | (Comment), 386415.The text of the Letterais easily accessiblein Vasari-
Bettarini/Barocchi, I, 176-227,from which | shall quote by simply referring to the page.

®See Alessandro Allori, Ragionamento delle regole del disediblioteca Nazionale Centrale di
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El 0Oz EEEE|I OPEWE]I Ow#bDUI T OOWEDw»DUI O akbsnoabi@ieddar® OOwWEDP w! OUT T B
0z 3$0UOx1 udédinOdk haiduiéiNaie Deramaix, Perrine Galand-Hallyn, Ginette Vagenheim

and Jean Vignes, eds, Genéve 2008, 1412, with references to previous bibliography.

'° See VasariBettarini/Barocchi, I, 31-172;E OE w$ OPEOEw" EVUUEUEOws # OOPOwW5 EVUEUDPOw! OUT
OOUEDPEDY Bwd OwU x | E FitzénziaHongtnD kileldgi® ©ivénzidne nella Firenze di

Cosimo ] Gustavo Bertoli and Riccardo Drusi, eds, Padova: Il Poligrafo, 2005, 834.

' See the overview presented by# D1 OUDET w$ UET OOws # D1 wili DOI UETI 600401 UwET Uw, |
Pl Ul wx 0OP U b U Mitdilungeh des Kuksthi€rdrigckew Institutes in Florengl, 1996, 287361
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the historian of the Medici and their consolidation into a d ense synthesis,
documenting knowledge of the fine arts of Antiquity in the second half of the
sixteenth century in Florence.
A newly discovered ma nuscript, almost complete, facilitate s a more
thorough exegesis of theLettera(Fig. 1)12In the course of EwP DET UwUUUYI] awodi w5 EU
manuscripts,13| was able to retrieve a copy of the work that | think was written by
EUPEODPzZUwOPOwWI EQEOwWbPUT wUDT OPI PEEOQUWEUUOT UExT 1

Figure 1 Giovanni Battista Adriani, The manuscript of ettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B, f. 1r (photo by Archivio Borromeo, with permission).

manoscritto inedito della Lettera a messer Giorgio Vaga®@ wb Owx UDOUwp/ PUEOW2 EUOOE wW- OUOEOI
211 ws OPEOE w" E EWEWBQudgal @ddiéra (aliahi. | Cinquecento, Matteo

Motolese, Paolo Procaccioli and Emilio Russo, eds., with paleographic revision by Antonio Ciaralli,

Roma: Salerno, 2009, 35372.My thanks, again and wholeheartedly, to Emilio Russo and Antonio

Ciaralli for their helpful suggestions .
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| am convinced by comparing the handwriting in letters signed by the learned
Florentine man, both when young | like a letter to Piero Vettori of 17 January 15434

and when old | the text is dated September 14, 1574 and this time is addressed to
Vincenzio Borghini - (Figs. 23)15
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Figure 2 Giovanni Battista, Letter to Piero VettoriLondon, British Library, ms. Additional 10268, f. 62r
(photo by BL, with permission).

*London, British Library, ms. Additional 10268, f. 62 r: see Dbnato Giannotti, Lettere a Piero Vettari

Roberto Ridolfi and Cecil Roth, eds, Firenze: Vallecchi, 1932, 170The document (unpublished as

far as my knowledge ) is reported and illustrated in Carrara, Giovanni Battista Adriani Another letter

of young Adriani to Vettori, sent s EDw%D Ul 041 wbOwx UDOOWEDwWI PUT OOwhikt A zwepl UOO
1537),is kept in London, British Library, ms. Additional 10273, f. 305 r-v: see Salvatore Lo Re,

Politica e cultura nella Firenze cosimiana. Studi su Benedetto VVafemziana (Rm): Vecchiarelli, 2008,
17576.

15Florence, Biblioteca Nazionale Centrale henceforth cited as: BNCF), ms. Magliabechiano XXV

551, f. 160-v: the letter, unedited, is mentioned in: Vincenzio Borghini. Filologia e invenzione nella

Firenze di Cosimag, Gino Belloni and Riccardo Drusi, eds, Firenze: Olschki,| YY1 Owl A wepl O0Ua ws
Eliana Carrara); see alsoVincenzio BorghiniCarteggio 15441580. Censimentdaniela Francalanci

and Franca Pellegrini, eds., Firenze: Accademia della Crusca, 1993, 176 nr. 1519; and alsther

autograph letters addressedby Adriani to Borghini are mentioned: 31 nrr. 241242, 38 nr. 300, 165

nr. 1337, 182 nr. 1570, 184 nr. 1592, 189 nrr. 1634 and 1637.
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Figure 3 Giovanni Battista Adriani, Letter to Vincenzidorghini, Florence, Biblioteca Nazionale
Centrale, ms. Magliabechiano XXV 551, f. 160r(photo by BNCF, with permission).
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No less persuasive is thenthe comparison with the draf t of the sonnetLa ben
faconda, e piu verace stosiecompanied by the signature in full of its author
s &PDOYEOEEUDPUUE W E UD.EXdas gobdiihe oOEadsQrwithted T 6 wK A
final version contained in the manuscript Palatino 1154 (Florence, Biblioteca
Nazionale Centrale) of the Oratio lohannis Baptistae Adrianii habiteorentiae in sacris
funeribus Caroli Quintj printed by Lorenzo Torrentino in 1558 (and again in 1562)
(Fig. 5)17
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Figure 4 G. B. Adriani, La ben faconda, e piu verace stpsannet to Benedetto Varchi, Florence,
Biblioteca Nazionale Centrale, ms. Banco Rari 63, f. 17r(photo by BNCF, with permission).

1 BNCF, ms. Banco Rari 63, f. 17rthe poem is published in Sonetti spirituali di M. Benedetto

Varchi. Con alcune risposte, et proposte di diversi eccellentigsgegni in Fiorenza: nella

UUEOx1 UPEWE,2268B0 Q0D O whKVIOE Ol ws, EUE] OOPOOz wlUI EwUOOWPOEDPEE
Giovanni Battista by Marcello Virgilio Adriani (1464 -1521),Chancellor of the Florentine Republic

and learned scholar, see Giorgio Bartoli, Lettere a Lorenzo Giacomifinna Siekiera, ed, Firenze:

Accademia della Crusca, 1997, 291.

17BNCF, ms. Palatino 1154, ff. 4-9v; the manuscript contains, in addition to the rough draft of the

work (ff. 1r -3v), other Orazioni e Lezini Accademichef the Florentine historian: see Ministero della

Pubblica Istruzione, Indici e Cataloghi. IV. | Manoscritti Palatini della Biblioteca Nazionale Centrale di

Firenze. Vol. lll, Fasc.,/Anna Saitta Revignas, ed, Roma: Istituto Poligrafico dello Stato, 1955, 298

300. The funeral oration, held by Adriani on December 9, 1558, should have been originally

x UOOOUOET EwEaw! 1 01 E1 UUOWSEVET PowUl 1 w, EUPEW®%UEDOPwW+1 Uaabou
Le composizioni di Benedetto Varchi nei loro aspetU D wE U O U U U BR@Btau$tatica Galiddd) D E Dz Ow

CXVIII, 2006, 384 (and, with the title Le orazioni funebri di Benedetto Varchi nella loro cornice storica,

politica e letterariaalso in Benedetto Varchi (156B565) Atti del Convegno (Firenze 2003), Vanni

Bramanti, ed, Roma: Edizioni di storia e letteratura, 2007, 21920).
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Figure 5 Giovanni Battista Adriani, Oratio lohannis Baptistae Adrianii habita Florentiae in sacris funeribus
Caroli Quinti, incipit, Florence, Biblioteca Nazionale Centrale, ms. Palatino 1154, f. 4r(photo by BNCF,
with permission).

And a further confirmation comes from the autograph signature by Adriani
OOw, Eawl + U7 whukt t OwbOwi PUwUOOT wEUws ET OUOUZz woOi wUl



Eliana Carrara Giovanni Battista Adriani and the drafting of the second
edition of the Vite

readmission of Agnolo Bronzino into that illustrious literary institution for poetic
merit (Fig. 6).8

CanZone a tr concesso :
Non e,'—’/dt(./z're ¢ pra Lo usce .gaac,
Od'io reeo confesso
(S Amor eresce ¢ desio ma z{/otzr Panca,

o

T Zne

rbdfla//l: y 27} (P 5 ' 7¢

QuAdR'lf sonll) dil Bron3irs i paiows bl h
ol w5 mdmm min G/ J,',..w Y Giaan pam M
el fr{Z’,e’ ",.4 pai 7« nome b:m'w/n'n‘
fp e A‘Owﬂ 5{[’ o Tu‘k'w. 'l/“ [0[""
N [Aend tmin A wln &) Kkt phme
md o wikpam - 1) p s f'...‘)"a)('lu:zﬂ‘ﬁ
( Mp o uctlo A:’n‘ém' M Mfwk'd'vu-
ﬂl/dul. .\JL'-??P%. ):w” L{/A ,t-'.-,

T s torasds ) yiiiwd (o ox

ZIr S —Oayss % ¢ W /é/f(’r‘j

<

3

S

i

Figure 6 Giovanni Battista Adriani and Leonardo Salviati, Autograph signing Florence, Biblioteca
Nazionale Centrale, ms. Il IX 10 (Dellerime del Bronzino pittore libro prime f. 109v (photo taken from:
Bronzino. Pittore e poeta alla corte dei MediCarlo Falciani and Antonio Natali, eds, Firenze:
Mandragora, 2010, 178, fig. 67).

*®The document present atf. 109v of the ms. Il IX 10 of the BNCF (Delle rime del Bronzino pittore libro

primoA Owb U wl EPUI EWEA w&DUOPEOOW3IEOUUUOBre uRehe@irie@e 4 DOOT wEz UOWE OF
1 U064 POOwx b U U OShididGiblagi Galiena | RIDZDGIZ 108197 footnote 9, and

POOUUVUUUEU]I EwPOw, EUUPODOPEOOW1 OUUDPOwWs qd w@aUl OOEwWOEUUUEODPUA W

Natali, eds, Firenze: Mandragora, 2010, 178 fig. 67.
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The manuscript is now divided into two fragments consisti ng of respectively
18 and 20 folios, bringing the top, right, a later numbering in pen and continuous
from 1 to 40, with one gap between f. 18v (white as itsrectg and f. 21r2°
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Figure 7 Giovanni Battista Adriani, The manuscpt of Lettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B., f. 17v (photo by Archivio Borromeo, with
permission).

The text, which has the same form as the printed letter 2without
discontinuity or large changes comesto f. 17v (Fig. 7), when it stops abruptly after a

“The manuscript is kept in the Archivio Borromeo, Isola Bella, Stresa (ltaly), with the shelfmark

AD, LM, Adriani, G. B. (henceforth cited as: Adriani, ABIB, followed by folio number). The folios

have the following measurements: mm. 300 x 215.These watermarks are recognizable:Briquet

6085 at ff. £16; Briquet 5377 at ff. 1718; Briquet 7387 at ff. 2340. As Dr Alessandro Pisoni, keeper

of the Archivio, confirms to me that the ms. was acquired by Count Giberto VI Borromeo (1815 -

RWWk AOwUT 1T wUl i DPOT EWEPEODPOxT POl owUI 1 w" EUOOwW O1 UUEBEUOwW/ PUO
&DOET U0UOw! OU Capdlavariua scapeaalcdderiane Borromehlauro Natale and Andrea

Di Lorenzo, eds, Milano: Skira, 2006, 223 + tOws &PET U0OwW5 z OWEUwBUOUI EwPOwWws OPEOE w"
O1 001 Ul wbOi ED U wFE PQuaBit)io foéinote BOJighérdaredaon correct.

? Adriani, ABI ! Owi 8 whUo ws ( Owl OWEUVUEPUEUOWEOEUOEWYOOUE WOl EOwOl ET UD
quello di che voi et il molto reverendo don Vincenzio Borghini mi havete piu volte ricerco si deveva

mettere in opera o no, cioé il raccorre et brevemente raccontare coloro cle nella pittura et nella

1 OWEWET T w0l OxOwl UUPwi 1 EPOOOwWI POUDUT wOZEUUPWOOUOOWI wET 001 w
cosa che in sé ha depiacevole assai, ma che piu si converrebbe a coloro che in cotali arti fussero [as

Ul xOEET O O0wOi wsi UUUI 00z ¢ wl Ul UEPUEUDWOWEOOT wxUEUPET DwlIl wx
xEUOEUI zwbPOwbOUI UODOI wbOUUIT EEwWOD g #esark wdal OPOUwW! PUEDaDPOWE
Bettarini/Barocchi, I, p. 179.
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few lines, with the narrative that has as its subject the looting of art works made by
the Romans in the conquered territories, leaving blank the rest of the folio. 2
At f. 21r the draft begins with a list of the works of a Greek painter,?2whose
name is not testified because of the gap abovedescribed, and the text follows
continuously up to f. 23r, when a couple of lines clearly crossed out are a sign of a
decided intervention by the author, also attested to by a very visible reference mark
in the left margin (Fig. 8).22 The narrative, in fact, picks up where it left off at f. 17v,
with a partial rewriting, in order to reach, except for forms of greeting and farewell
Ull OwbOw&dPUOUDz Uwl reedteBtGOOwUT I wi OEwdl wlOl T wx

*! Adriani, ABIB, f. 17vo ws €6 8 6 ¢ wi D1 UUT WEPWEUVUOOAOwl wEPWOEUOOOWET 001 woUE
OOOEOOWI UwPOwl1OOEWUCWTI UEQWOUOT UOOWET T wUPWEUIT ET YEWET 1T wYDwi
delequa® wi wWETl Z wOET UOUPDwxbDk wOOEDPOPWEZT UUT wo wlOT Ox Owi OOEPOWEOOI
pittori, che alcune cose ne diciamo, quello che intanto troviamo scritto da altro, che volendo ogni

cosa raccontare sarebbe cosa troppo lunga, e pit di noiachedidil 00 O ¥@sani2 1 1 w

Bettarini/Barocchi, I, 204 (lines 227). On this folio there are two later notations and by an other

I EQEwUl EOw EUPEODPOWOOWUT 1 wUEODT woOPOI Owbi T Ul w EUPEODPZUwWOI RU
chiamata [a conspicuous reference mark follows ¢ i €hauleft margin, a nineteenth-century hand

Pl DET w( wi EYT wOOUWEIT I OwE E & 1uiUDRUDE W @dwmi G Eu@»-OEIB@®aud0 KEWD WduE 1U
ET 1 WEOQwWOOUUUOwWxUOXxOODOI OUOWUDWEOOYIT OT ESwSwxl UOGEET dwi T OPwx
ZadrianDOw ! (! Owi dwl U0 ws 6 ¢ wUOWET 1 wUPwWUOI I PEVEWDPOWOEUOOWI Ou
madre et Egisto adultero, et in piu tavole la guerra troiana, la quale era in Roma, nella loggia di

Filippo, et una Cassandra nel tempio della Concordia». SeeVasari-Bettarini/Barocchi, I, 201 (lines

204 | ABw( OwlT T wxUDPOUI Eimddntidred) &siin the SelvibfMinsedzio Bdrghibi,O z w

PT DOT wlOi 1 wOOET UOwIi Emted@d U wld 10D isiie! ndiielil gheOKX XV,

JeanMichel " UODUDOOI OQwi EOw/ EUPUOb w+1T Uw! 1 00T Uw+1 O0UT UOwWhNWKk OWET E:
Borghini sul ritratto. Gli appunti pliniani della Selva di notizie (ms. K 783.16 del Kunsthistorisches

( ©U U D 0 U U wMipsivdetdexansHligtatisahen Instites in Florenz44, 2000, 256 and footnote

135.

2 EUPEOPOW ! (! Owi dwl t UowsSwWEOOI waUl UOOWEEYI 601 wdi 001 wedUi

EUOUUI EwOUUOws T DT UUT WEPWEUOZz ¢ WUUEUUT WEPWEUOOAOWI WEPWOEUOBOG
EzEOUUOGEE I ul uwluizisWil wol wi Uz wbOwbOUI UOPOT wbOUUI EEwWOl ws 2UDYDZ
UPwUI O1 YEwWx1 UwET U0Owgs x1 UWET U0OzwhbUDUUI OwbOwbOUI UODPOI ¢ wET
El 001 wgUEOPwWI wETl zwlOETI UOUPDwx Pk OOBEBODWEEDUOWED pk DYWOOUDOGE B
pitture, cosi anco alcune cose ne diciamo [the above mentioned crossed out lines follow], e quanto

xEUT wET T wUPWEOOYI O E wE OasdroBethatindBareddhd, 208 Gied310).$éez 6 w21 1 w

also above footnote 21

# adriani, ABIB, f.40r-Yo ws ' EY1 YEOOwWO! wi U1 Ei 1 wUOEOUT wi OwOl wUOOEDT weED| i
Ei PEUEOWET 1T woOl wi UI ETT wxl UwOOwxbkwl UEOOwWUI EOOEOwWO7 UUE D4 EWE
UOOOOwWI 6OOUT dw+1 wUOOEDT wUPwIi EET YEOOWEOxT UUT wOwWEZEUOGEEUUEW
EPwUOT EQwi EEDUOwWZs xUOXxUPEOZWEUOUUI EwOUUOwWI 0000PU¢ wUx1 aDEOO
dicemopocofaZi 6 WKYY¢ WEEYEwWxUDPODPI UEOTI OUT wbPhOWEOOUDI Swx OPOWEOODOE
dato anco da privati e da comuni forestieri a questo e quel cittadino, o per benefizio ricevuto da lui

o per haverlo amico, e massimamente lo facevano i minori amici ai piu potenti, di maniera che in

EUDPI YI wUxE&ADPOwWO!l wxPE&A4A] OwPwli OxO0bwgsPwli OxOPzwUI xOEET EwbO
loggienel UUOOOwWUUUUT wU met@rini@hrgeéhini2 2232065 liGdd E10D EUDEODPz UwUOUUET w

is Pliny, Naturalis historig Book XXXIV, Chapters 17-18.
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Figure 8 Giovanni Battista Adriani, The manuscript of ettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B., f. 23r (photo by Archivio Borromeo, with permission).

3TEQwWUOT T wi OO0POUWOI wUOTT w UETBYDPOwW! OL
Letterais confirmed by the state of the incomplete sketch of some parts, where
precise references to years of activity of one or more artists are lacking or of the
accomplishment of a work, generically remembered with the mention of the ancient
Olympics then in progress, on the basis of the Plinian text.2

Uubol Oweod

® EUPEOGDPOwW ! (! Owi Bwt+t Uows#PETI UDWZOOEEUT EwOOwWUi 1 woOl | OwdOEUT
EPEI zwEUOUUI EwOUO0wWPOwWUT | wEOGEA WO wOT | wOi RO wWET T whbwxUDPOPWOE
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Figure 9 Giovanni Battista Adriani, The manuscript of.ettera a messer Giorgio Vasari, IsolaBella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B., f. 5v (photo by Archivio Borromeo, with permission).

A clear demonstration is present at f. 5v (Fig. 9), where the nameis quoted of
s/ OO0PT OOUUU WOl w3T EVUUOWUIT | wi B U Udddeaitiiuk EDOUwb OO (
colours, and adorn their heads with various ornaments and of the new fashions, and
this was around the years .... Thanks to him, painting rose in importance. He first

furono Dipeno e Scilo, che nacquero ndlisola di Creti al tempo che i Persi regnavano, che secondo

DOWEOUUOWET T OPWEOODPWET zw&UI EPwYDI O wEwWi VUi Ul wbOUOUOOWEwWOZ
i OOEEaDOOI wEDwl O0E ubetudEBar@cthd, § 21628 1(hes 3346 dad)1B) Mhere

the date is now completedo ws DOUOUOOWEOOEWOOPOXxPEETI WEPOQGUEOUI UPOEOWEDOB
Naturalis historia And see also f.36v, that is to be compared with Vasari-Bettarini/Barocchi, |, 221

(lines16A AWEOE WP D UOT w" T Ex U1 Uwt Waiddliahistri@Ow7 775 ( wOi w/ 0pOaz Uw
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made his figures open their mouth, and show teeth, and made the faces laok more
alive and more gentle than the old coarseness?®

The passage in question was integrated and corrected as follows in the
&PUOUPwWI EPUDPOOOWs/ OOPT OOUUU WOl w3T EVUUOWUIT T wi DU
of bright and beautiful colours, and adorned their heads with various ornaments
and of the new fashions, and this was around 330 years after Rome was built
Thanks to him, painting rose in importance. He first made his figures open their
mouth, and show teeth, and made the faces look more alive and more gentle than
U1 wOOEwWEOBEUUI 01 UUZH

Along with this passage from the Letterg which echoes Pliny exactly?® one
can mention another point in the same folio of the manuscript, where Adriani
Ul EEOOUWUT T ws 1 B.é& paidtiad], @Evhian thé wtbehianugolodawe

EUOUT T OwOUET wWEOEUPUa8668wzOOwWUT 1T woOl I OwOEUT POws . (
beautiful figures inthisart EOE wWwOEUE D Ol E wYAAlsa iuthis)dade,thel OOUa z 6
UPOI wUul i1T Ul OETl OwbOUI UUIT Ewb OwlthelOype OUUEUD x Uz UwO
cronology, is transformed in the 1568 edition in a dating ab Urbe condita ws EUOUOE wUT 1 w
al EUwt Kk wET U1 GBwl1 OO0l whPEUWEUDPOUZ S

An example of a broader integration made by the Florentine historian into
his draft is demonstrated by the narration of Myr OO0z UwE] O1 EUEUI EwEEUPYDPUAa u

beautiful heifer that he made of bronze, which was much praised in famous verses.
He also painted a dog of great beauty and a man who threw the discus into the air,
and a satyr who appearedtobe surprD Ul E wE & wUU wwé & &badd ¢ 6

® EUPEOPOW ! (! Owi wkYows/ OOPT OOUOWEEW3IEUOOWPOWxUPOOWET | wk
bellicoloUPOwl EWPWEEXxPDWEDPWAUI 001 WEOOWOU OEDlafieworat Y EUDD wi wEPDwWOUOY
EiTPOODPOT whbPUT wYOPT OwepUl EUOOwWPT aw EUPEOPWUUI UwlOT 1 wEOGORNUOE
si zAOwpPi POT ws OUOYI zwli x OEET U wyduiBGuB SIGRIM OweEE |0 EzOrDAED B O
by s 1her®expungedA wU OwUIl x OEET ws EVUUI 44EZWEUOUUT EwOUU0g wi 1T ET wxEUT UT
DOUI UODPOT wOOWUT xOEET wsiT UOEODPZ 4wl wxPDkwYDYDS w

?"| quote directly to be more faithful to the sixteenth-century text from #1 001 w5 D UT wEl z wx Dk wi EET OOI
pittori scultori etarchitettori scritte da M. Giorgio Vasari pittore et architetto aretino. Secondo et ultimo

volume dellaterzapar@ 6 ¢ W WE OO WU OE w#i1 UEUPADODOT wEi 1 OzEUUI I PEPWEBUDPET BC
memorie di quellae@d ¢ Owb O w%wb O UichatiF1668F a3: 81 OOOUWOOUOWEEW3IEUOOWPOwWwxUDPO
dipinse le donne con veste lucenti e di begli colori, et i capi di quelle con ornamenti varii e di nuove

maniere adorno; e cid fu intorno a gli anni 330 dopo Roma edificata: per costui fu la pittura molto

inalzata. Egli primo nelle figure humane mostro aprir la bocca, scoprire i denti, et i volti da quella

EOUDPEEwWUOaal 44aEwil El wxEUI Ul wx BeéttaniBiBaydcdbifl| 185Qi0B 1 wx Dk wYBY Dz 6 u
17).

28SeePIiny, Naturalis historig XXXV, 58.

® EUPEODOwW ! (! Owi BwkYouwsi EET 001 OaEwWETI OOEWEUU] OWEOGOEWBUEOI

GOWDOWPBUEOT wxUDPOOWEOOPOEDJWEWEEU Wl UOUEwWI BT UUT wEl OOPUUDOI u
*Delle Vite f. a3v0 ws B O U O U OkCkuwiEbEO g IE@@E W+ E D | -BeBakirlBarocdhi,( 185 w5 EUE UD

(lines 36-39); the source is Pliny,Naturalis historig XXXV, 60.

® EUPEODPOW pef quallaelfa givvéndachegglifecep ET 1 wi in€Rednth€ 1 z w

interline ] di bronzo, la quale fu in versi lodati molto commendata. Fece anco un cane di

meravigliosa bellezza et uno che scagliava in aria il disco, et un satiro il quale pareva che stupisse al

suono della sampogna. SeeDelle Vit®O wi 6 WERUOo ws €6 ¢ wx1 Uw@Ul O @ibokdo,0OE wl DOYI OEE u
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annotation appears on the left marginO wU E O1 O wi Wérfnes(22.83), Witch U w
PEUWOOUWEEET xUl EwPOwUIT 1 wa&bUOUPwWI EPUDPOOOwWs Ow 11
that had written on its thigh with letters inlaid in silver the na me of its maker, a

UOEOUT wOTl ECwPEVUWUU®O!I OQwEa w51 UUT Uz wep%bl 6 why A8

Figure 10 Giovanni Battista Adriani, The manuscript of.ettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B, f. 26v (photo by Archivio Borromeo, with
permission).

la quale fu in versi lodati molto commendata. Fece anco un cane di meravigliosa bellezza, et uno
giovane che scagliava in aria il disco, et un satiro, il quale pareva che stupisse al suono della
UE Ox O1 OE w¢ éBgtrarthiddaracthE VDS (lines 27-31); the source is again Pliny,Naturalis
historia XXXV, 57.

% Adriani, ABIB, f. 26v: s ( Ow" PEDODPE WE w&i U
EOUEPEWEwWOI OUI Ul wEZzEUT T 606w

I OUOwI UEWEOEOwWUOOwW xO0O0O0DOI wE'
EOOI UUOwWPOUWANDIzwET OOOWEUUI | PE

—
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At f. 39r, still on the left margin, a note is present that was then inserted in
the text of the edition that appeared in 1568%relating to the dispersal of ancient
UUEUOUI UwbOwUT 1 w! a & E dnedi@He empert ReddEimaverZlarge wdD O wU T |
fire, which destroyed the finest and the best part of Constantinople, many [ i.e.
statues] were ruined, among which was that beautiful Aphrodite of Cnidus by
Praxiteles, of which we made mention above, and that wond erful Jupiter by Phidias,
PT DET wPEUWEUwW. Oa0OxPEOWEOEWOEOQOawOUT 1T UwOOEOI wUUEI
at end of text).34
At f. 39v (Fig. 12 at end of text)®*we find a broad range of corrections related
to the passage where the presences mentioned, already in Republican Rome, of

UOEOUT UwbOwi 606060V WOI wOUUUUEOEDOT wxl UUOBEODPUDI Uc

* BEUDEOPOW €& ¢ Oid@EWt QUoOwEdwol 0001 wpdOx1 UEUOUT wxl UwUOw UEOBE!
ZsT UEOZ WEUOUUT EwOU0wi 0000PU¢ WEDPUI T ETl WOEwWx DKk wET OOEwWl wOEwWOD
Ol zwbHOUI U001 EwbOwb OUI guaiBuda Igter crasse® dutfolldws] fual@ bebaui UE wOl w

Venere Gnidia di Prassitele, di cui di sopra facemo menzione, e quel Giove miracoloso di Fidia che

l UEWEEwW. OPOxPEwWZs |l waUl Ow&a&DOYI wOPUEEOOOUOWED WHDEDPEWET T wi UE
altre OOEDPODP WE D wWOE U O Onellewkd wiE & @0k O0g Osu@d ¢ wEOwU] Ox OwED w9l 0001 wbC
grandissimo incendio, il quale disfece la piu bella e la miglior parte di Gostantinopoli, molte [ that is

statues] ne furono guaste, infra le quali fu quella bella Venere da Gnido di Prassitele, di cui di sopra

facemo mentione, e quel meraviglioso Giove Olimpico fatto per mano di Fidia, e molte altre nobili

EPwWOEUOOWI wE b wE BéMbriaibdaradanil)l] 2R4uiilds M823). Bhe Phidian sculpture

probably was lost in the fire that, in 475, destroyed the Lauseion in Constantinople, where it had

been brought along with other classical works: see Robin Cormack, Icons London: The British

Museum Press, 2007, 27. For theollection of antiquities set up in his palaceby Lausus, a rich

eunuchands x UET x OUPUUUWUEEUPWEUVUEDPEUOD 7 wdpilduaddoE UT 1T wOl wOiT 1T wUEEUI

ancient statues,Journal of the History dEollectionsV/1, 1992, 9395.

* According to information provided by Frey (see+ 1 wY D U1 wEl z wx Dk wi EET 001 O0UPwxDUUOUDC
scritte da M. Giorgio VasarKarl Frey, ed, Minchen: Miller, 1911, 312 footnote 262)the source is to

be found iOw&il OUT DU UwY v b Kighn pribted in Basel in 1566 in a bilingual version

(Greek and Latin), with rich indexes and chronological tables : Georgii Cedreni Annales, sive

Historiae ab exordio mundi ad Isacium Comnen@n ,Basileae, per loan.Oporinum et Episcopios

fratres, 1566, 265 lines 1213, and 288289 (lines 5760 and 3-9). About the author, who lived in

Constantinople in the late eleventh and early twelfth century, see Riccardo Maisano, fNote su

Giorgio Cedreno e la tradizione storiogra fica bizantinaz Rista di Studi Bizantini e Slavilll, 1983,

227-248; for the Basel edition see Agostino PertusiBisanzio e i Turchi nella cultura del Rinascimento e

del Barocco. Tre sag@iarlo Maria Mazzucchi, ed, Milano: Vita e Pensiero, 2004, 5556.

®* EUPEOPOwW ! (! Owli Swt NYwows' 1 EETI Y] OEwgs OEz wPOUI U0l EwPOwDOU
Eil WEOOXxPOEYEOOWO!I wUOOEOUwWEeDODEDOOwuPOOEBVULE @PDWPZz WEUOUUI
Ol TT1 PwbOUI UxUI UEYES w$ w@Ul OOOw. UEUDPOwW" OEOPUI OwPOwWwBUEOWUOOO
sostenuto. Vedevansene inoltre molte altre antiche poste dal popolo o dal Senato ai lor cittdini, e
massimamente a coloro IGUE OPOwl UUl OEOWEOEEUEDPEUOUDOWI UEOOWUUEUDWEEz w(
EEWZs WPEI OEUPZ WEUOUUI EwOUUOwi 6O00O6GPUBwWw EUPEODPZUWEOUUI EUDPOOUW
U7 1T wOE UUE U bNatdrali® histotiaO@XaNg, 2320mul DET wPUwOT T wi OUPUT wxEUUETIT zUOwWUO
+ D Y Higtddyuof Rom® w( 5 OwhiA Owbi | Ul w+EVUVUwW3 60U0O6O6PUUOW* DOT woOl wlOiT i wsi B
crossed out follows ¢ w51 D1 OUPOWE w%PET Ol wZs ( OwUl wo wwbET O zwbOUI V0T Ewbd
mark in the text], furono uccisi, et altri da Teusa, regina di Schiavonia, e quello Ottavio che,

rinchiudendo il re Antiocho in breve cerchio fattoli intorno nella polvere con una verga, e che

domandava spazio, costrinse a risolversi avanti che quindi uscisse, il quale, essendo poi dagli
POPOPEPWUEEPUOOWO!l UPUGwx] Uw@gUl UUOWEOOUOwWEZT EYI Ul wbOwUDOT 1
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honour, the wise man of Ephesus, who translated the Greek laws to the ten Roman

citizens who were writing the Roman ones. And also the Horat ius Cocles, who

alone on the bridge [i.e. Pons Sublicius] had resisted the attack of the Etruscans.

There were also many other ancient statues erected by the people or by the Senate to

their citizens, and especially to those who, being ambassadors, were kiled by

enemies, like some who were killed by the king of Veientes, in Fidenae, and others

by Teusa2¢Queen of Slavonia, and the Octavius who, having locked King Antiochus

in a tight circle made around him in the dust with a stick, while he was asking for

space, forced him to make his choice before he could come out, who, being then

OPOOI EwEawUT 1 wi 61 CAOwEI Ul UYI Ewi OUwWIT PUwWUIT EUOO W
As evidenced by a note of a nineteenth-century hand,38the second part of the

xEUUET I woplEWEQWPE @iOuws UOEWUUEUUEZ AwbUwdOOUwxUIT Ul

which thus gives no account of the names mentioned by Adriani among

SEOEEUEPEUOUDPWCZO¥ WEEZ wWOPOPEPDWUEEDUDZ 6

Every exegesis of theLettershould in the future, | think, start from this manuscrip t,
which testifies to corrections and variations made by Adriani himself, and certifies
to the collaboration with Vasari.
Documenting the drafting of the Letterg with changes, variations and
additions made by Adriani to his own text, as well as the editor ial curation which
took place in the Giunti workshop, “°is also a useful way to approach, with proper
respect, the large corpus of theVite. It is important to examine, without prejudice
EOQEwxUI EOOEI x UD OO O WS E Udhdhis paisarialinuolveni@it BssaOE Ua wb OU O (
writer 41 to create one of the masterpieces of Italian Renaissance literature.

* Already Ermolaus Barbaro (1454-1493), based on Polibio (2, 4, 7; 2, 6, 4 f.; 2, 8, 4 1., 2,9, 1; 2, 11, 4

i1 80wl Owhl Owt Awi E E wEtkehas Ganspmité@lbytne3nanbsdipd of &)

historidO WE OUUT EUT Ewb Ows 31 U UHegmoli BadOdadtigatdnel Bimdnazétdnl o wUl 1 w
Pomponium MelamGiovanni Pozzi, ed, 4 vols, Patavii: in aedibus Antenoreis, 19731979, I, 1090;

I OP O1 wOHKistolematirededlivre XXXIV, Henry Le Bonniec and Hubert Gallet de Santerre,

eds, Paris: Les Belles Lettres, 1953, 116.

*"For the presence of statues on theRostraof the Roman Forum and in the Comitium see Markus

Sehlmeyer, Stadtromistie Ehrenstatuen der republikanischen Zeit. Historizitat und Kontext von Symbolen

nobilitaren Standesbewusstsei®uttgart: Steiner, 1999, 6388 and 103109.

® Owli il wol i OwOEU]I POOwWx OPOUT EwOUUwWEA wE ws OEOPEUVUOEZ wpEwUI 11 U
s30000w@Ui U0OWOUOT Gwi UEwWOT wEU] woOpPOI 1 wYl UUPEEOPWOEOEEWOI OC
**SeeDelle Vite f. e3v; Vasari-Bettarini/Barocchi, I, 225 (lines 1319).

“Roland LeMollé, &1 OUT 1 Uw5 EVUEUD wi OwoOl wY OF E E U Goehoblé: Hillig wOEWEUDPUDBUIT wl
1988,209 + k wi OxT EUPA&AT UwUT 1 wbOx OUUEOET woOl wli 1 wedOUUI EUPOOUWOEEI
typography. On the editorial work see Paolo Trovato, + z OUE D OT wEl PwUBx O1T UEI P8 w+i O0OUDPOw
correttori tra Quattro e Cinquecent®oma: Bulzoni, 1998, 175195; Brian Richardson,Print Culture in

Renaissance lItaly. The editor and the vernacular text, 14600 Cambridge: Cambridge University

Press, 1994, 12439 and 155181 for what concerns the sixteenth-century Florence.

&PEOEUOOEUDWEOE wUT LivesylhkikEyiialBieis Gviarbukg Gkd (CBurtalidiinstitutes
LXV, 2002, 244 k WOw" T EUDi Vwt+ X1 Owédi wli | w3 Ul EIVQE Ed UbODHE OuugH6 ws E U E
Le Vite del VasariGenesi, topoi, ricezione. Die Vite Vasaris. Entstehung, Topoi, Rezédfxditpam Burzer,

Charles Davis, Sabine Feser, and Alessandro Nova, eds, Venezia: Marsilio2010, 33 and footnote 1,
with reference to previous biblio graphy), of Vasari non-author (or author only formally) of the
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There is, in conclusion, a more and more urgent need for a study devoted to
SEUEUDPZ UwOEOT UET T OQwET Ul UwUOI k2 and hotdorfinuéd] wUOOET UUE OI
by the most recent historiography , although certainly there are | and indeed new
ones emerge| autograph documents of the painter of the Medici court. 43

Vite, | fully agree with the objections raised by Mario Pozzi, Enrico Mattioda, Giorgio Vasari storico e

critico, Firenze: Olschki, 2006, 22 and footnote 45; Floriana ConteCronache vasariarger il XXI

secolo: rotte di inchiest@orino: Lexis 2010, 16luk Ow/ P1 UOW2 EEx1 EET POws " 1 PWUEUPUUT wol u
Riflessioni sulla editio princepslel 1550, Letteratura& Arte, 9, 2011, 153159, to reaffirm what | have

already stated in Eliana Carrara,s 2 x BT OOEQOUUT wYEUEUDPEOI dw/ 1 UwUOwUDI UEOT wET O
[ OUUDUOGE wOI O0E w1 00 Bvitt&ilengex ded KubsinBtbrededn détitiesinuFloregria

press. Are still valid the cautious comments made by Gianfranco Folena, Il linguaggio delcaos. Studi

sul plurilinguismo rinascimentaleTorino: Bollati Boringhieri, 1991, 261 footnote 10, about the letters

PUPUUI OWEaAaw3PUPEOOwWs 3PAPEOOWUP WO WET U0OOwWUT UYPUOWEDPWYEUDIT wE
del Verdizzotti sono a tratti eviden ti: ma tutte le lettere da lui firmate vanno considerate

PEU0T OUPET T 2 Owlntotod WWIOWeHOWEDEUWDIEW®w EPEADOOT wol UUI UEUDPEWEZH6 6 ¢
And see also,and even further back in time,the s / EUU0T wUl EOOEES w$ UEOT wUUDOPUUDPEOWET (
YEUEUDPEOEZ wOI wlT 1 wU 0D O O wkktitelli, i5drgi® Ve€at) schittBrePisauBsthiy4 T Ow2 EOUD

1905, 155223. Vasari, in the Torrentino edition (1550), had made a piofession of humility, but also

Ol WEOOBUEDPOUUwWxUDPET wbOwi PUwOPOwWI RxUT UUDYI WEEXEEPUAOwWDPOWUOT |
O1 U U0 OUD 7 whpbseratibbszatidressed@ocratU O1 OWE OE wUOwUT EET UUz Ao ws €668 ¢ wbOuwl
pittore, e nella lingua che io parlo, senza altrimenti considerare se ella si e fiorentina o toscana, e se

EwUl UYPUOPWEDPWOOUOWDPDOWEDUOT OO wbHibché ldvagliadil wbOU1T UOWEE 7z w
1T UUT DWOOEEUOE W, OOUOwWOI OOwi OWEUUEUOWEDBEOUEWOZ OUEDPOI WEOOUOI
altrimenti se la Z e da piu che il T, o se 3 puote scriver senza H, perché;rimessomene da principio

in persona giudiziosa e degna di onore, come a cosa amata da me e che mi ama singularmente, le

diedi in cura tutta questa opera, con liberta e piena et intera di guidarla a suo piacimento, pur che i

sensi non si alterassino et il contenuto delle parole, ancora che forse male intessuto, non si

mutassi z O wU | -Betid&ifb/Bafoochi, VI, 412. As noted by Pozzi, Mattioda, Giorgio Vasari5

then it changes radically in that of 1568 (where even the mertion ofthe s NUEDEDOUUwxT UUOOWEDOE w
POUOT awodi wi 6OOUVUzZwWYEODUT T UOwWPT OwPUwWOOWET whbEI OUPI Bi EOQwbOwWE
Spigolaturg; see VasariLives of the paintersl, 10651067.ThevalueandoUBDT POEOPUa wOi w5 EVUEUDPz Uw
language wasalsop 1 OOwUIlI EOT OPal EwEaw, PET El Ow! EMRnEsQEeta® OO ws # OPOT wN U U (
but it was Vasari who made itz WEQEwWEaw/ 1 DODbx w2 01 00%:Aiblgo UPOT wi PUOOUA wk b
SEUEUDPwWOOWOT 1 mBnilduity @rid itsiinBetpratériirdirg Oayriz, Ann Kuttner and

Rebekah Smick, eds, Cambridge: Cambridge University Press, 2000, 4@9. An important work on

this topic by Paola Barocchiis in the course of completion.

43 . .
Carrara, Alcune lettere inedite
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Figure 11 Giovanni Battista Adriani, The manuscript of.ettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B, f. 39r(photo by Archivio Borromeo, with permission).
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Figure 12 Giovanni Battista Adriani, The manuscript of.ettera a messer Giorgio Vasari, Isola Bella,
Archivio Borromeo, ms. AD, LM, Adriani, G. B., f. 39v (photo by Archivio Borromeo, with
permission).

20






