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Anthroposophy and art historiography

In the aftermath of the anthroposophical conferencethat took place in Darmstadt in

the summer of 1921, organized through the initiative of the Union of

Anthroposophical College Work [ Bund fiir anthroposophische Hochschularbeit ],

Siegfried Kracauer (188% 1966)published in the Frankfurter Zeitungan extensive

essay inwhichhe EOOUI OET EwUT EVws UT 1 wEOUT UOxOUOxT PEEOWC
had grown noticeably over the last few years, has recently cast a spell on the

academic youth, who have beeneasily seduced by propagandistic sermons of that

kind .2 Undeniably, Kracauer addresses his scathing critique to the founder of

s € g ¥usYasow o s Wis O @ wHAUBY KWR b W3 AU wuph B WD tHeC 3 w

wlyF gUyYaF Kz O Rroclus (bwrem p.,l, 111, % 12), quoted in Ruth Majercik, The Chaldean

Oracles: Text, Translation, andommentary Leiden/New York: Brill, 1989, 104-105. | would like

to express my warmest gratitude to my supervisor Evgenios D. Matthiopoulos, who, some

al EUUwWET OOwWEUI pwOawEUU]I OUDOOwWUOwW201 DOI Uz UwOI ECUUIT wC
research further the links between theosophy and the arts. | would also like to thank Marilena

Kassimati, Konstantinos Didaskalou and Reinhold Fath, who generously assisted me in my

fieldwork. A great deal of my research has been conducted at the archiveof the Rudolf

Steiner House in Berlin and Munich (Anthroposophische Gesellschaft in Deutschland e. V.

Arbeitszentrum Berlin/Munich ) and especially at the Rudolf Steiner Archives as well as at the

Goetheanum (Documentation Goetheanum) in Dornach, Basel.

2s# D1 WEOUT UOXxOUOXxT DUETT w! 1 PTITUOT OwWET Ul Owspdi OUUUwb O
gewachsen ist, macht neuerdings den Veraich, auch die akademische Jugeimdihren Bann zu

abl 11 O0zwpl Ox1 E Umpdtanteience tok flded betwWed 25 and 30 July 1921

UOET UwUT 1 wOPUOT ws3T 1T wUEUOWOI wEBUT UOxOUOxT awUOPEUEUU
Anthroposophie gegentiber Wissenschaft und Leben]. Some days later, on 3 August 1921,

Kracauer published his critique in the Frankfurter ZeitungU OE1T UwUOT 1T wUOPUOT ws OUT UOx O
Science. Notices on the Anthroposophical College Conference in Darmstadt, 25 July until 30

y UOaz wg O Ceiutt®viséetkséhafi. Bmerkungen zur anthroposophischen

Hochschultagung in Darmstadt, 25. Juli bis 30. Juli]. Here cited after Inka Milder -Bach and

Ingrid Belke, eds, Siegfried Kracauer WerkEssays, Feuilletons, Rezensioneni. 5 (19061923),

Berlin: Suhrkamp, 2011, 256 265.Additionally, Kracauer published a negative review on Kurt
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Anthroposophical Society, Rudolf Steiner (1861t 1925), whose esoteric messagthe
German critic subjects to stringent scrutiny . Deeply astonished by the large audience
of young artists and students that attended this series oflectures, Kracauer went so
far as torefer to Steiner as as O O E magidianzwho, ghrough dangerous clouds of
opium smoke z, ensnared his victims with rhetorical tricks and lured them into his
lair, replete with bewildering synaesthetic shows and phantasmagorias of coloured
lighting. 3 This place of flaemonic barbarity zhas even a name; it iscalled
Goetheanum,atemple ofs UOE UDE Ol E w brBadéntatib®g whithugWio 01 T O b w
recalls the pagan Mexican temples and leaves theworst aberrations of Jugendstil far
El i POEZ
However, despite the fact that Kracauer resolutely dismissed the
anthroposophical teaching as unworthy of being taken seriously , he emphatically
stated at the conclusion of his text that it would not be necessary to ignore the
positive suggestions that occasionally emanate from it. It could only be useful, for
example, if one started to seriously deal with Goethe's view of nature and sought to
gain clarity about the actual foundations of mathematical modern science.s Kracauer
EOOEOQUET UwUT E0wPi wOT 1 WEEEEI OPEwadUUT wUl ECwhbUwWO
influence could absorb the few useful insights that he conveyed and at the sametime
leave behind the anthroposophical nonsense to itself,then, this would cause certainly
noharm.8Thus,* UEEEUI Uz UwOOUI wOUwWOI UUwxO0mdUDPYIT wEUUI UL
EIl OPI I wOT E0wPOwUT | wEOUds Ol Wk Uy BOQUERUGUDPEBE @O O
Some years later6 EOUIT Uw! 1 O NtE92@) (2maiksiophihel plubject carry
a completely negative nuance. In his biting review of' EQUw+ Bl EUUTHe EOO7z UWE OO«

+1 1 Ul z Madéir@ @l@osophiEin Beitrag zum Verstandnis der geistigen Stromungen der

Gegenwart(Berlin: Furche, 1921); see MilderBach and Belke, eds Siegfried Kracaer Werke

41/ 418.The following years, several relevant articles appeared in the Frankfurter Zeitung

amongthemthes - 1 Ul w+ DUl UEOUUwWwaUUw OUT UOxOUOxT Pl zOwxUEODU]
Miilder -Bach and Belke, edsSiegfried Kracauer Werk82#629; orthh ws OUT UOx OUOxT Pl wUOE
"TUPUUI BUUO7zOwxUEODPUT I E wO Bach dndiBefkd) éESiegfietUN| + OwUl 1 w, L C
Kracauer Werke718 720.

SswZo ¢ wEDI Ul UwOOET UOT w, ET P1l Uz Ows NI Ol-Badniandi &T UODPET | Ow
PEUwi OUI UT EEOPI E wE & 19%7)ddit damméntod Ruddlf Stgihetlitlfs

seminal book The Spirit of Utopi® wb T T UT wi T wOEUT UYITI UwUT E0wi OUwUT T w&i U
connections that have long snce been broken and lying dead, seem to revive and join

gesehen alte, seit langem gebrochen und tot daliegende Verbindungen wieder aufzuleben

und sich zusammenzufiigen UET 1 B 01 Oz O wU Gdisud$rWodpielumichd Buicked &u

Humblot, 1918, 238 243, here 239.

‘S WZoF WEAOOOPUET | Uw! EVUEEUI Pz Ows EDPI wli POPI PUT wiOT 1 &L
erinnert irgendwie an mexikanische Goétzentempel und lasst jedenfalls d ie schlimmsten

51 UBUUUOT 1T OwET Uw) UT 1 OE UU B O U wbacheadurigrd Béke,@dsUDET z OwUI 1 u
Siegfried Kracauer Werk262.Kracauer saw the first building of the Goetheanum, which was

made of wood and destroyed by fire in 1922. From 1924 to 1928, a second building was

erected, this time of concrete, and Steiner played a significant role in its construction. The

building still remains the centre of Anthroposophical Society acrossthe world.

5 Mulder -Bach and Belke, eds Siegfried Kracauer Week263.

6 Mulder -Bach and Belke, eds Siegfried Kracauer Werk263.



Spyros Petritakis 1 UEOOT w2 Ul pOI Uz Uwl OT ET1 O1 OUwkpDUT w
groups ...

Occult Sciences on the Light of Our Ag€932),which was then favourably received by
the followers of R. Steiner, Benjamin cautiously reflected on how this kind of
OPUI UEUUUI wi OUOEwWPUUwPEaAwWI UOOWUT 1T wsEOOOAOOUUWO
EPUxOEaUwOi wdOUI” mhisBrpiov@itdedtYin statd was; &tgotding to
Benjamin, contingent upon a wider shift in middle class taste towards products of
knowledge that not only assured of an exclusive reality of the spirit but also
ascertained the ineffectiveness of class struggle( Ow! 1 O Niewd)thelogcUlturend
T EQwl Ul E0OawxUOI PUI Ewi UOOWUT T WEOOOEXxUI woOi wi 1 Ol
faith in it. H ence, although Anthroposophy presupposes, as Benjamin remarks, a
higher level of education than do straightforward spiritualists, it is, nevertheless, a
product resulting from the withering of the humanities and the collapse of
knowledge of the classical languages® According to him, thes OO1 ET pOOUUwI PEET UD
of the adherents of anthroposophy, by far the most ambitious among the false
prophets, EEQwl EUPOAa WE] wUOEI UUUOOEWEUwWs EwUI UPEUI woi v
humanism that had formerly constituted an integral part of general education, along
with the hard sciencesz?3 T UUQuwl I O UEQuwi E Uléaked ®\W0i@) vhici E DU U OOUUD
tobe iOOT EwbPUT wlOT 1 wE O U updrdenlidtinghé vintlddofwgorldE O E B O U w
I PUCOVAWEVUWEWGEUOI UPOT WEI YDPUI 26

However, t he notion that the manifold forms of esoteric knowledge,
promulgated by theosophical and anthroposophical movements, represent an
eruption of irrational forces in the society, mainly by steering the psycho-intellectual
needs of middle -class layersand enabling them to resort to escapist tendencies
becomes a dominant motif in Theodor E O U @19q31969)Minima Moralia.!* In one
of his famous theses against occultism, Adornoassertstnats UT I wOi I EOQwOI wUT 1T wp C
Exxl EUEOEI wiEl EOOI UWEWOUBGEUUWDOUI, vihidoEno EDOP U wi OU
regresses as itlosesthex OP1 UwUOws UT DOOwUT beattt@eE OOEDUDOOE OQwEC(
E O O E b Uaniie EdDrze of the twentieth century, the opprobrious litany

7Hans Liebstoeckl, Die Geheimwissenschaften im Lichte unserer,Z&itich: Amalthea Verlag,

19321 1 ONEODP Oz UwE UP U b @ U IFrartkftirténzeitlng Quylsi 1032;se\@altdy 1 1 w

'l ONEOPOOQuws +BD1T 1T Uwi UOOw. E UE Selpéad Wariogavolz2(part2Q w6 EOUT Uw! 1 C
1931 1934,Michael W. Jennings, ed., trans. by Rodney Livingstone, Cambridge: Harvard

University Press, 1999, 6583t Kk A QOwU1 1 wEOUOw6 EOUIingidwrthi ONEODOOws $UO1 UET
Dunkelménner. 2 9 Uw' EOUw+ BPEW&Oi E®OGDPUUI OUET Ei U1 OwbOw+bPET Ul
Gesammelte Schriftemol. 3, Hella Tiedemann-Bartels, ed., Frankfurt am Main: Suhrkamp,

1991, 356360.

811 ONEOPOOws +DT 1 wés@#ésmw. EVEVUUEOUDPUUOUZ Ouw

o1 ] ONEOPOOwWs +DT T Owi UOOw. EVEUUEOUPUUUZzOwt Kk 8

YBenjamin,s + BT 1 Owi UOOw. EVUEUVUUEDOUDPUUOUZ Owt ki

11 Theodor Adorno, Minima Moralia, Frankfurt: Suhrkamp, 1991 (1st edn. 1951), 324329. The

essay was written much earlier, between 1946 and 1947, when Adorno lived in exile in the

United States

Arthur Versluis, The New Inqwsmons. Heretitlunting and the Intellectual Origins of Modern
Totalitarianism Oxford/New York: Oxford University Press, 2006, especially the chapter

s31 1 OEOUwWw EOQUOOWEDME wUT 1T w. EEUOUZ OwNk
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associatingE O U1 U O x O Wléim forlindwddige with an ineluctable cultural
regression becamethe standard rehash of Marxist ideology, not least because
EOQUT UOxOUOxT PUUUZ wUOx OOD U D E Eeday bnibigudisilinkse EUwOi Ul O
to Nazism.®3

From the 1970s onwards, the contribution of some sociologists, as well as the
emergence of a new field of academic research devoted to Western esotericismhave
contributed to the illumination of different aspectsof what could be described as
s OE E U O U which yhi) théh Grgmained at the margins of academic and cultural
discourse . Instead of regarding esoteric movements as breakdowns of
modernization or as flights into the irrational, t he sociologist Edward Tyriakian
argued that the flourishing of those social phaenomenacould be viewed as a
harbinger of a new cultural paradigm . In other words, they could become in certain
historical moments major vehicles of new models of reality, replacing traditional
institutionalized paradigms and offering new value orientations.*> Thus, under this
light, a spate of exhibitions, articles and scholarly works that appeared in the 1990s
and early 2000stried to demonstrate how the occult revival triggered a
reconceptualization of traditional painting. 16 Therefore, the general tendency to

13 For this matter, see Goodrick-Clarke, The Occult Roots of Nazism: The Ariosophists of Austria

and Germany 1890.935,New York: New York University Press, 1992 (1st. edn.

Wellingborough: The Aquarian Press, 1985); also, PierreAndré Taguieff, La fare aux
s(OO0UOPOBUZOowWHEUOUB UDUOI, RasMillé & uh® muits 2005;En0r® x OO U Owl BUUB C
specifically on Anthroposophy, see Peter Staudenmaier, Between Occultism and Nazism:

Anthroposophy and the Politics of Race in the FascistlEi@en/Boston: Brill, 2014; For a
EPUEUUUDPOOWOOWUT EQwPUUUT OwUI 1T w, EVUEOQwW/ EUPOws 3T 1 w, OEI
"UUEDPEOw Ux]l EOUzOwbPOw6 OUUI Uw) 8 uHetnbslin the BdademyuE OE w) Oa E|
31 Ow8l EUUZw2U0UEawoi waivesity bfadstesdahiamstectbng Brius@mudn0 w01 1 w4
University Press, 2009, 5960. For example, the German set designer and sculptorHans

Wildermann (1884-1954), who exhibited with the AenigmaGroup, was a fervent supporter of

the Nazi regime.

14 The bibliography is rather extent; indicatively, see Kocku von Stuckrad, Western Esotericism:

A Brief History of Secret Knowledgeondon: Equinox, 2005; Wouter Hanegraaff, Esotericism and

the Academy: Rejected Knowledge in Wes@uhure, Cambridge: Cambridge University Press,

2012; Wouter Hanegraaff, Western Esotericism: A Guide for the PerpleXamhdon: Bloomsbury

Academic, 2013.

BSEPEUEW dw3PUAEOPEOOuws 3 0P EUE winédricag DEMIGOOT a wOi ws UOU
Sociology 78:3,1972, 491512;Edward A. Tiryakian, On the Margin of the Visible: Sociology, the

Esoteric, and the OccylNew York/London : J. Wiley, 1974.

16 Maurice Tuchman, ed., The spiritual in Art: Abstract Painting, 189985 exh. cat., County

Museum of art, Los Angeles, New York: Abbeville Press, 1996 (1st. edn. Los Angeles: County

Museum of Art, 1986); Ingrid Ehrhardt et al., eds, Okkultismus und Avantgarde: von Munch bis

Mondrian, 19001915 exh. cat.,Schirn-Kunsthalle, Frankfurt am Main , Ostfildern: Tertium,

1995; Claudia Dichter, Hans Gunter Golinski, Michael Krajewski and Susanne Zander, eds,

The Message: Kunst und Okkultismwesh. cat.,Kunstmuseum Bochum, Cologne: Verlag der

Buchhandlung Walther Kénig, 2007. Art historica | scholarship on theosophy and the arts has

been greatly advanced by the following contributions: Washton Long Rose-Carol, Kandinsky:

The Development of an Abstract Sty@xford: Clarendon Press, 1980;Linda Dalrymple

Henderson, The Fourth Dimension and dh-Euclidean Geometry in Modern Ar€Cambridge

MassachusettgLondon : The MIT Press, 2013 (1st. ednPrinceton University Press, 1983;
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belittle the role of occultism in the early theoretical texts on abstraction has been
largely reassessed, as indicats, for example, the treatment of Wassily Kandinsky
(1866 1944) by theFinnish art historian Sixten Ringbom (1935-1992)1"

However, although much scholarly attention has been directed toward the
impact of theosophy or anthroposophy on painters such as Kandinsky, Piet
Mondrian (1872t 1944)18 Hilma af Klint (1862 1944}° and Paul Klee (1879 1940%°|
who at the beginning of the 20th century were grappling with abstract tendencies |
the dynamic interaction between Steiner and contemporary artists still remain sa
desideratunfor the art historian. 2 When the modern occult revival crystallized in

+DOEEW#EOUaAOXxOl w 1 OET UUOOOwWs, a UUPE Douriaps:OEw. EEUOUDUC
1987, 521.

7101 EOORYUUWEUUDPEOST wOOw* ECEPOUOazVUwUxPUDUUEOwWxUI OEE
2PRUI Owl1bDOT EOOOws UUwPOw?37T 1 wsxOET woOi wUOT 1T w&UI ECw2 x B
3171 OUawldi w E U GourgaEdd thel Waiidabdogrtauld Institute29, 1966, 386 418.

Ringbom expanded his views in his seminal book that followed later, in 1970; see Sixten

Ringbom, The Sounding Cosmds: Study in the Spiritualism of Kandinsky and the Genesis of

Abstract Painting Abo: Abo Akademi, 1970; 1 B O1 E O O zspank&d@@4d controversy

among art historians. The Kandinsky specialist Hahl-* OET wOOOOwl RET xUDOOwWwUOw1 pOT
statements and art historian Will Grohmann (18874 1968)followed suit ; see Jelena HahKoch,

Kandinsky,Stuttgart: Gerd Hatje, 1993, 28, 177Will Grohma nn, Wassily KandinskyLeben und

Werk Cologne: DuMont Schauberg, 1958.For a discussion on this matter, see Marja

5440a48D01 OOws 10T EOOwWOOwW* EOEDPOUOA 6 w3dhdnoa" OOUI UUT Ewl OC
Vakkari, ed., Mind and Matter: Selected Papers of NORD2R09 Conference for Art Historians,

Helsinki: Society of Art History, 2010 ,66t81;, EUUDOOw( OUUOY DT Ol OQws 3T 1 w2 OUDED
11 YPUDPUI Eow2DRUI OwlbDOT EOOWEOSEWUT T w?#DPUEOYI Ua? wOIl w31
21: 3,2018,29 46.

18 On 25 February 1921 Mondrian sent to R. Steiner a copy of his recently published book Le

NéoPlasticism(19174 1918), together with a brief note, in which he argued that Neo-Plasticism

sPUwWUT T wEUUOWOI wlT 1 wi OUI Ul 1 EEE@ICEHIWDD b @IUW0IixdDWEGQW@EWU UIT u
Nevertheless, the letter remained unanswered, which made Mondrian embittered towards

theosophists or anthroposophists; see on that, Carel Blotkamp,Mondrian: The Art of

Destruction,London: Reaktion Books, 2001 (1st. edn. 1994), 182830 w%OUw, OOEUDPEOz UwUx b U
x1T UTTUPOEUPOOUOWUI T w, EUUDPOOW( OUUOYDPIT O OQws/ BI Ul Uw" OU
encyclopedia World Religions and Spirituality Projec¥/irginia Commonwealth University, 26

December 2016 [ttps://wrldrels.org/2016/12/25/mondrian/ ).

19 Judging by the correspondence preserved in Dornach (Rudolf Steiner Archives) we come to

the conclusion that Hilma Af Klint sought to meet R. Steiner for the first time in 1908 in

Christiana (Oslo), in order to show him her works. Later, in 1920 she joined the

Anthroposophical Society and began to visit Dornach more regularly ; see Iris Muller -

Verbol 1 O1 Oz Owb Owesterdadnand JO Widdif, eds, Hilma af Klint ¢ Eine Pionierin der

Abstraktion exh. cat.Moderna Museet, Stockholm, Nationalgalerie, Berlin, Stockholm : Hatje

Cantz, 2013, 4142,

200On 10 October 1917, Klee mentioned that he had beemeading a book by Steiner; seeFelix

Klee, Paul Klee TagebuicherCologne: M. DuMont, 1957, 386; Later, however, he denies any

connection to the anthroposophical movement; see, Ringbom,s UU0whOw? 31T 1 w$ x OET woOi wl
2xPUDUUEIE? 7 OwK hul

21 The art-historical bibliography for Steiner is still very limited; see the recently published

catalogue from the exhibition Aenigma: A hundred years of anthroposophic aftich offers a


https://wrldrels.org/2016/12/25/mondrian/
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1875, with the foundation of the Theosophical Society in the United States by Helena
Blavatsky (1831-1891),theosophists were very conscious of the great diversity of
artists they had attracted and their aim was not so much directed towards the
homogenization of a specific style but towards the harmonization of omnifarious
cultural trends . JoséphinPéladan (18581918), for example,sought to create artistic
homogeneity by means of restriction or subject-matter relationship and
interconnectedness?2 On the other hand, Steiner aimed to manipulate, direct, forge
links between his attendees or create strategic plots.In other words, while
theosophists were passive in their incorporation of artistic elements, Steinerwas
active. More importantly, in sharp contrast to the monastic fashion that prevailed in
the RoseCroix Salons, according to which women were excluded fro m practitioners,
Steiner promoted woman creativity, since through his lectures he was addressing
young art students of both sexes.Overall, Steinerz ldvolvement in the artistic
production must be read as an attempt to create newspaces of synergic collaboration
between scholars and practitioners, where established patterns of knowledge and
practice are questioned, whereasnew, alternative forms of perception and
representation are produced and conceptualized.

The main arguments of this essayemerge from what | consider to be a key
1 YI OUwi OUwUT T wUOI OCEDPOT woOi msGoneems dlectreuEU 0 wUT 1 OU
that Steiner delivered on the Greek academic painter Nikolaos Gyzis (1842-1901)in
Munich on 25 August 1910. The lecture o Gyzis is important and worthy of study
for two reasons. %D UUUOa Ow2 Ul POl Uz UwxUI EPOI EUPOOQwI OUwUT |
Gyzis was the only contemporary artist (he died only nine years earlier) that
occupied Ewx DY OUEOQwx OUPUDPOOwWwPOw2 Ul POT Uz UWEOEaA wOIi wol
that date, onewould encounter D O w2 U1 b GhiyJextthsive Eefdr@rides to the
great masters of painting, more importantly Michelangelo and Raphael, and only
some fleeting mentions to contemporary artists, as is the case with the Swedish
course of the Theosophical Conference in Budapest in 19093 Secondly, the lecture on
Gyazis occurred at a time when the tensions had just begun to grow between the
German section of the Theosophical Society and the theosophical leaders, Annie
Besant (184¥1933) and Charles Webster Leadbeater (1834.934). That means that
201 DOI Uz Uwoll EVUUUIT 180 emrphadisdutheNyddliedréliedE U E U O w

comprehensive insight into the subject; Reinhold Fath and David Voda , eds,Aenigma. Hundert

Jahre anthroposophische Kuresth. cat., Olomouc, Kunstmuseum Olmiitz, ¢ 1 YODPEI ow UEOUw

Vitae, 2015; However, a further survey on the networks of patrons or supporters that

underpinned the production and circulation of the so -EE O GIOB WY Ox OUOxT PEwPOUOU WO u
Pl OOWEUwWOOwWUT I PUWEUPUPEEOWUI EIl xUPOOwPUwal UwUOWET wEC
should be seen and examined in its historical dynamic perspective and context.

22For Péladan, seeRobert Pincus-Witten, Occult Synbolism in France: Joséphin Péladan and the

Salons de la Rogeroix, New York: Garland Pub., 1976 (Dissertation, University of Chicago

1968);Christophe Beaufils, Joséphin Péladan (188818): essai sur une maladie du lyrisme

Grenoble: J. Millon, 1993.

23 Roland Halfen, Walter Kugler and Dino Wendtland, eds, Rudolf Steinet das malerische

Werk: mit Erlauterungen und einem dokumentarischen Anhdhgrnach: Rudolf-Steiner Verlag,

2007, 34.



Spyros Petritakis 1 UEOOI w2 Ul POl Uz Uwl OT ETT O1 O0wkPBUT w
groups ...

s" T UPUUDPEOwIi U Gtodd it Brarp todirasdtaithe cBnipérative religious

Ul EET BOT UwUT EQw! OEY E U U @Ganzany coiribitionVl wduld ikeyx UOOUOT EU

UT UUOwWUOWEUT Ul wUOT ECw2 Ul indyesyrorpied nEt®@ UOUT UwbBUT wé&

externalize or visualize his art-theoretical and historical ideas, rooted mainly in

& 01 U1 1 z Uw@onimbricatexhem @ Hisucontemporary art scene, in a crucial

periodwhenl T wi OET EYOUUI EwUOwWNUOx woindwagod@md®1 w! | UEOUZ

better adapt to the historical transformations of German society.

201 PQI&Wz W1 1 &and &ttebig Christology

Uw' 1 OOUUW9EOET UwUIl OEUOUOwWs 3T 1 OUOxT awbOw&il UOED
Steiner's aegis, is so closely linked to Goethe's work that anthroposophy sometimes
Exxl EUUwWUOEE a wE U wE w YEidd B&Hiou €07 Rudold Stdinkrl as ©D U Oz 6
Goethe scholar, scientistand philosopher, edited the five -volume edition of Goethe's
scientific writings in Joseph” L U U E 1(1853W902)Deutsche National-Litteratur 7 8 w
Atthe same time, he PEU wbDOY OOYI EwbPOwUT T wl EPUDOT wOi w&a& Ol OT 1
the Weimar SSophien- UUT E E | -3489@phasWplitas in the publication of a large
number of articles on the German philosopher .26 The most important amo ng these
appeared in 1886 under the title The Theory of Knowledge Implicit in Goethe's World
Conceptionfollowed , in 1897,by & O 1 UWadrlgview, in which Steiner elaborated on
the two driving wheels of nature, the concepts of polarity and enhancement
[Steigerung].?’ In spite of the factthat2 U1 DOTI Uz UwOUUOOOOWEUwWUT ECwUDO]
DOEI EUI E wU Gikidd, sébh thepddphiEdl ideas began to permeate his
philosophical creed, especially after 1902, when Steineljoined the branch of the
German Theosophical Society and became its General Secretarya post he held for
ten yearsuntil the split between the Theosophical and Anthroposophical Society
occurred. By conflating different aspects ofGerman idealism and theosophical
doctrines, Steiner soon developed an eclectically jumbled philosophical system, in
which he systematically wove together mainstream theosophical assertions| such as
that of the impoverishmentof OEOz UwOUDPT POEOwWDAOYOOYI O1 OUwbPUT wl
by the focus on materialist culture| with elaborate mytho -cosmologies and
Christian messianic theology.

However, despite the fact that Steiner amalgamated many aspects of

UEIDuJIDE)UI wUT UT UYEUDOOwW! OEYEUUOa z UtisxalibppE OBPYDUa wUO

24For an account and critical discussion of the history of the theosophical and
anthroposophical movement in Germany see, Helmut Zander, Anthroposophie in Deutschland:
Theosophische Weltanschauung und gesellschaftliche Praxi$,1B88Atwo vols., Gottinge n:
Vandenhoeck & Ruprecht, 2007.For a thorough biography of Steiner, see Helmut Zander,
Rudolf Steiner: Die Biographi®unich/Zirich: Piper, 2011.

25 Zander, Anthroposophie in Deutschland35.

20%OUWEWET UEDPOI EwxUI Ul OUEUP&HOWDIT w2 0wbiOl 0 UubBOOo Wy Ul w
Anthroposophie in Deutschland35501.

27 Rudolf Steiner, Grundlinien einer Erkenntnistheorie der Goetheschen Weltanscha@h@,
Dornach: Rudolf Steiner Verlag, 2003 (1st edn. 1886); Rudolf SteinerioethedVeltanschauung
GA 6, Dornach, Rudolf Steiner Verlag, 1990 (1st edn. Weimar 1897).
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that the strains between the Theosophical Society centred in Adyar, India , and its
German sectionrOwl UxT EPEOOAwWE| Ul Uw201 POl Uz UwExxOBOUOI O
an Esoteric School in 1907, awell as the escalation of events, since 1909that led to
the preparation of Jiddu Krishnamurti (18951896) asthes Y1 | PEOI z wOl wOT T wl B x 1
World Teacher, could be regarded as break points in the history of the
anthroposophical movement. Yet, as Zander contends, the inner development of
201 BOT UzUw" T UPUUOOOT a wx EUU D ELatrzpanty tilokss E1T UwUT 1 Ul
them:26, OUI OYI UOwWPUWExx]1 EUUwWUT EUw2 Ulebcduntergdld wb OEDE E (
an already formative field of discussion, in which theosophists had for some time
tried to interpret the Christian tradition under a theosophical ligh t and assign
Christianity a hegemonic role in the discourse of religious comparativism. 2°
This dynamic relationship between Steiner and an audience yearning for an
esoteric interpretation of Christianity may be enhanced by an additional aspect.
Contrary to other esoteric ideas circulating in fin -de-siécle Europe, according to
which scientific thought was regarded as an anathema for the modern human,
Steiner tried to embed technology into a larger evolutionary pattern that he often
called spiritual science.3 T PUWPE]T EwOPl UWOUET wOi wbUUWET YI OOx Ol
POUOS w( Owl b U wbBdethecadd the Riatéhid Z/eHO Vidvgsul & OOWi 1 z U
Worldview, Steiner discusses theénterwovenness between art and science, hamely,
how the artistic creation is a heightened creation of nature. By drawing heavily on
& O1 U pHilasdphical ideas, Steinerlays emphasis on the importance of bridg ing
the gap between natural sciences and artistic creation ghe philosopher shows how
nature presents itself to thinking contemplation; the artist shows how nature would
look if it openly brought the forces working in it not merely to meet thinking but also
to meet perceptionz3®The artist, thus, could raise the woU OE wb O U QwUT T ws UxT 1 Ul w
EPYDOI ZwEAwWEDPYUOT POT wUT T wi PEET OWOEPUwWOI wOEUUUI
unknown to the contemplative mind. 3Tl DU wWE U x I E Owotkiisw&yOl 0T 1 z U
important DPOWOUET UwUOOwWUOET UUUEOGEwW2U1I POT Uz Uwi OEVUUWOO

Rudolf 2 U1 ®O1 Uz U ul@drEaddInistory of Gud w

Steiner travelled extensively through out Europe delivering over five thousand
lectures on subjects as varied asspiritual U E D 1, @dslicige, economics, aesthetics,
architecture and agriculture. He succeeded in spreadinghis ideas by means of a
wide -ranging lecture circuit and his adherents would actually follow him from one
city to another. For example, the International Theosophical Congress Steiner
organized in Munich in 1907 (between 18 and 21May) was attended by 600 people,

28 Zander, Anthroposophie in Deutschland86.

2 Zander, Anthroposophie in Deutschland81.

s #]l Uw/ T DOOUOxT wal T UOwkp Pl wUPET wWEDI wdeEKibsttw ET UwET OOI
zeigt, wie die Natur aussehen wirde, wenn sie ihre wirkenden Kréafte nicht bloR dem

#1 001 OOw UOOETI UOw EUVUET w El Uw 6ET UOI TSkné, @oetési 1 Ow 1 001
Weltanschauung50.

321 1 w1UEOOI w20l POI UOws &0OI1 Ul I Dedstng warteas] 1839,1GB 01 Uwdl U1 Ow
30: 2346, here, 191 YOwUIT 1 wEOUOwWUT 1 wEPUEUUUPOOWPOwW1IDOT EOOOwWs |
2xPpUDPUUBNA? 7 Owt WN
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most of whom were coming from German -speaking countries, England, France,
America but also from Russia and Scandinavia [Fig. 1].32

(DwOEawEl weUT Ul EwOT EVw2 01 DOI Uz buthed Dwi EVUEEUE
paradigm set by the Dutch Theosophical Society. In 1896 the art teacher, designer

Figure 1 View of the Theosophical Congress in Munich, 1907; Hall with participants; Rudolf Steiner, fourth figure
from the left, is sitting beside Marie von Sivers. Annie Besant is the second seated figure from the left; at the
background " OE UE w1 i 0 Q#E)AmpdalypteiSigits Rhoto preserved in Goetheanum (Documentation),
Dornach.

and architect Johannes Ludovicus Mathieu Lauweriks (1864-1932),a member of the
Theosophical Saociety in the Netherlands since 1894 together with the architect
Charles Peter Cornelis de Bazel (1869.923), founded the Vahanal odge, whose
members were mainly architects, artisans and painters 33 The Vahana Lodgealsoran

32 Zander, Anthroposophie in Deutschland064 1076; see also, albeit from an anthroposophical

point of view, Ka rl Lierl and Florian Roder, eds, Anthroposophie wird Kunst: Der Minchner

Kongress 1907 und die Gegenwavtunich: Anthroposophische Gesellschaft in Deutschland,

2008.1t is interesting to note here that the ninth international congress of art historians, h eld

in Munich between the 16th and 21th of September in 1909, has beerardly attended by 313

art connoisseurs and art friendsOwi OUwWDUUwWPOXxEEVwOOwUT 1 wEUUWEOOOUODUA
IX. Internationale Kunsthistorische KongreR D Ow, L OET T OwhNYNz OwbOw" T UPUUPEOw
Hubertus Kohle, eds, 200 Jahre Kunstgeschichte in Minch@wositionen, Perspektiven, Polemik,

178G 1980,Munich/Berlin: Deutscher Kunstverlag, 2003, 112¢ 119.

33 After his appointment by Peter Behrens (186& 1940)to the School of Fine Arts

(Kunstgewerbeschule) in Dusseldorf, Lauweriks moved there in 1904 and founded a

theosophical circle comprising of about twelve members; see Zander, Anthroposophie in

Deutschlang178." EUT OQw! OOUOEOx Ows OO U O EsmDuteh®@mb@isru Ul 1 w- 1 Pw, a

EQEwW$ EUOA w ETh&IpiEtéalimARB21a1PEul Ow! OOUOEOxOQws * UOET wYOOuw
, aU0UPOow- Pl ETl UOAOEDUET 1 Vw2 a OE®ORDWO)edwUOE wi ULT T w EUU
Symbolismus in den Niederlanden, von Toorop bis Mondigah exh., Museum Fridericianum,

Kassel: Weber & Weidemeyer, 1991, 1688; Zander, Anthroposophie in Deutschland76 181.
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a school, in which drawing, art history, and aesthetics were taught.Availing
themselves of a library comprising 250 booksand covering a wide range of interests,
the participants in the course would have the opportunity to bolster their artistic
ideas with theoretical knowledge, retaining nevertheless their artistic autonomy.
+EUPTI UPOzUWEUUOwWUT T OUAawhPEUWOEUT-hindtaemtk-i Ex1 EwbbBUT B
century Dutch Symbolism, in whose bosoms mysticism and esotericism played a
significant role. Under LEUPT UPOUwWwOOUUOws #PYI UUPUawbOw4 ObPUaz
the art student the opportunity to learn theory as well ashistory of art and
architecture, providing him with a leading way of thinking, largely based on
proportional systems inspired by Theosoph y.34 The activity of the Vahana Lodge,
and, in particular, Lauweriks zambitions must have inspired Steiner to invent a
similar organizational pattern for his own lectures , and especially for the Munich
conference in 1907
Steiner met Lauweriks during the Th eosophical Congress in Amsterdam in
1904 in the course of which Lauweriks organized an art exhibition and accomplished

familiar chord to Dutch Theosophists. 3¢, OUT wbOUl Ul UUDPOT 0aOwEOws EUU wl
included in the same conference during which the Belgian symbalist painter and

theosophist Jean Delville (18671953} presented his manifesto on art entitled La

Mission deO z (1900) derived from his titular book on that subject, 38 and the

German theosophist and later anthroposophist Ludwig Deinhard (18474 1918)

presented a treatise by the German painter Fidus(Hugo Hoppener) (1868t 1948) in

which the painter expressed his theosophical view of artz kcrets.One may, thus,

argue that Steiner not only met Delville at the conference but that he was also

POUxPUI EwEawli PUwYPUPOOWOOWEUUZ UwUOOT whbOwUT T wuod
against materialistic culture. 3

3 For the Vahana Lodge, see Marty Bax,dDie Theosophische Gesellschafy O @iRuflismus und

Avantgarde 32-37.

35 The Amsterdam Congress of the European Sections took place between the 19th and 21st of

June. 21 1 w1 UEOOI w201l POl UOws #1 Uw3 T 1 OUOx iLiiteshdsim* OOT Ul UU w
June 1904, GA 34, 53%52.

%2 01 DPOI UOws#1 Uw3i i OUOxUBEDUpWNYRRYDUHENOW OUUI

37 Delville is justly regarded as a very figure in bringing together artistic networks with

U1 OUOxT PEEOwWOO] UBw#1 OYDPOOI ZUWYEEDOOEUDPOOUWET UPI 1 Ou
Knot: Theosophy, Jean Delville (186ZFuNk + AOQWE OE wU T 1 w%keosodbitaiHisd® OUD OOz Ow
17:3, 2014, 84134, Delville followed Steiner in 1913 (p. 95).

38 Jean DelvilleO w+ E w, D U Uistrddbatidh byuEOuarid 8 Ehuré, Brussels: Georges Balat,

1900.

¥9EQOETI UWEEUUUWEOUEUOUWOOW2EQUOOEUUOZzZ Uwl axOU0l 1 UpUwlT E
DOXEEUwWwOOwW201 DOl Uz UWET UOT 1 UPEwi OUOrfgiosead@dinaudd 1 1 ws UT 1 Ol

German Expressionist Architecture. Afssay into the Expressionist Frame of Mind in Germany,

especially as Typified in the Work of Rudolf Steiéss., Columbia University 1972; Zander,

Anthroposophie in Deutschladdwhuy t A d w( WET OPIT YT wUOTl EVUWEXxEUOwi UOOw#1 OY
strategy, wi PET whEUwWUT 1 wOUBPUOXxT wOYI UwlOT 1 ws Ol UT EOwI xPEI OPE
I xPEI OPI UwE UwOE Ud U ELE KigsiorkOy Ems))ithereuatd n® ati2iz@rmon
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Although an institutionalization of artistic education occurred much later, in
1919, with the formation of the pedagogical program of the now widely established
Waldorf School system, one may assume thatSteiner began associating himself with
contemporary art groups shortly after the Munich Congressof 190740 Steiner tried to
differentiate himself from the previous theosophical congresses, which were
scholarly simulated lectures and to give the Munich event an emotional and cultic
notet( Ow2 U1 b QthdprrpbeeYortie lkongressshould be the harmonization of
spiritual sciencesz[Geisteswissenschaften] within an artistic environment that would
eventually embrace larger parts of the society. Apart from a large number of
paintings exhibited in the surroundings of the congress, various art performances
and musical soiréestook place in the course of the congress Of course, the quality of
thel RT PEPUI EwbPOUOUWEDE wdOU wEditnEaa dbawdthdcasauUT 1 wx UE Of
of Clara Rettich (1863-1906), whoseApocalyptic Sigilseceived much critical
disapproval .#2 Soon,the branch of the Theosophical Society in Munich became a hub
for cultural activities that attracted various artists : actors, dancers, painters,
musicians, set designers and architects who workedfor the scenic decorations in the
Mystery Plays in Munich and later for the first Goetheanum in Dornach (1908 1925)
Such were the cases ofhe artists Hermann Linde (1863 1923) Richard Pollak-Karlin
(1864 1942) and his wife Hilde Pollak (1874 1942) who after having enjoyed
academic education in Munich or Vienne, decided to follow Steiner and unite with
him in his mission .#3 Two years later Steiner was eager to introduce his ideas on art
to young art -students and thereby to find a way to legitimize his activities within the
German society. In 1911, he founded the Gesellschaft fiir theosophische AnduKunstin

TUPEDPOT wxUPOEDXxOI UwbPOwUT 1 PUwUT DOOPOT dw#l OYDPOOI zUWDE
N eoplatonic and Neopythagorean doctrines, such as Alexandre Saint8 Y1 UwEz OYI1 aEUI z Uuw
(18421909) aesthetic theories, whereas, Steiner, as already indicated, was heading towards a
EOOOUUWUT 1 OUaOWEEUI EsedRGiolRSEEIndy, [The Atiswand H i B1Esoh, O

trans. Lisa D. Monges and Virginia Moore, from lectures given in Dornach, Switzerland, 27

May t 9 June, 1923, and in Oslo, Norway, 1820 May, 1923, GA 276, Spring Valley, New York:

The Anthroposophical Press, 1964.

40 This essay does not deal with the formation of the Waldorf educational system, founded by

Rudolf Steiner in 1919. For a critical account of its evolvement in the 20" and 21st Century, see

Ida Oberman, The Waldorf Movement in Education from European Ceadl American Crucible

19192008 Lewiston/Queenston/Lampeter : Edwin Mellen Press, 2008; Cornelia Giese Rudolf

Steiner und die Waldorfschule aus feministischer und religionskritischer Perspélenmmlzheim:

Centaurus Verlag, 2008 [Oberhausen: AthenaVerlag, 1998];Stephan Geuenich,Die

Waldorfpadagogik im 20ahrhundertBerlin: LIT Verlag, 2009.

41 Zander, Anthroposophie in Deutschland067.

42 Kugler and Wendtland, eds, Rudolf Steine# das malerische WerR0 33.

' gw+DOET wPEUwWYIT Uawi EOOUU Wi O UhelGreerusbaRedaddiieUE UD OO woOi w&
W. Goethe, Das Marchen von der griinen Schlange und der schénen Bdeel: Zbinden, 1972; R.

Pollak-Karlin and Hilde Pollak were members of the Theosophical Society since 1906. They

later helped at the painting of the dome of the first Goetheanum. In 1920 they settled down in

Prague, where they contributed in the fruition o f anthroposophical activities; see Fath and

Voda, eds, Aenigma,256t 259.
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an attempt to institutionalize the multifarious artistic initiatives that were
surrounding the Theosophical Society in Munich at the time.

2 Ul b @ritheqrdiical and historical ideas are better demonstrated in a series
of lectures he gave to young artists of the Anthroposophical community in Dornach
between 1916and 1923 In his art history lectures, Steiner culled from a variety of
sources,includ ing Goethe, bhann Joachim Winckelmann (1714 1768) Gotthold
Ephraim Lessing (1729 1781) Robert von Zimmermann (1824 1898) and more
notably, Hermann Grimm (1828 ¢1901), with whom Steiner co-worked in the Goethe
archives in Weimar in 18914 Grimm had endorsed the use of lantern slides
predicting the revolutionary impact they would have upon the study and teaching of
art history. 45 Steiner followed suit and integrated in his lectures more than 700
images of art works. Both Steiner and Grimm viewed themselves as& O1 Ul 1 z U
intellectual successors they were in agreement on the importance of Michelangelo in
Western Art and shared the conviction that art has a moral messagewhich, in order
to be understood by the contemporaries, has to be experienced emotionally as well as
aesthetically.

371 wol EVUUI Uz wi eddpérlddibrE Grael antiuity tnE OY 1 U
Rembrandt, with an emphasis on Giotto (c. 1273 1337) Rgphael (1483 1520)
Michelangelo (1473 1564)and Albrecht Durer (1474 1528. It is also notable that
Steiner entirely ostracized French and Spanish art from his aesthetic canonIn
general,2 U1 DOl Uz UWEUUwWI DPUUOUPEEOQWExxUOEET wOEEOUwWUIT
an overarching theoretical framework that could support a ra tional understanding of
cultural phenomena. Indeed, 2 U1 B @skettignlihat history does not take its course
asa perpetual succession of causes and eventdbut rather as an evolution of human
consciousness in correspondence tdJ | 1 w2 x DUDPUUEOw2 OUOz UwbOYOOYI Oi
procedures, underlines the above statement2 In fact, Steinez UwUOET UdWUEOEDOI
historical processes hinges on transcendentalism EEOQUEDOT wOOw2 Ul pOI Uz Uwo
thought, following the destructionof UOEOUPUWEA WwOEOz UwOPUUUT woOi wor
human civili sation entered into a series of epochs,the course of which was marked
EawOE Oz UwO O U U hydHe evEriuX prédprilrianc& d)ikdividualism.
During the Fourth -Atlantean epoch, the apparition of Christ counterbalanced this
tendency to materialism and pointed towards the reunification of spirit and matter.
A recurring idea in these lectures is that of the transition from Italian Quattrocento to
Cingquecento art, which corresponds to the transition from the Fourth post-Atlantean
epoch to the Fifth post -Atlantean one. For example, Cimabuez (¢au12401302)art
works reflect the spiritual condition of the Fourth post -Atlantean epoch, whereas

44 The art history lectures were delivered between 8 October 1916 and 29 October 1917 in

Dornach; seeRudolf Steiner, Kunstgeschichte als Abbild innerer geistiger Impulse, Dreizehn
Lichtbildervortragegehalten in Dornach zwischen dem 8. Oktober 1916 und dem 29. Oktober 1917

mit Uber 700 Bildwiedergabe®ornach: Rudolf Steiner Verlag, 1981.

521 1 we OO0 T EOT w, d wwUI PUET Ows $ EUOa w4 UArtUau@dl w/ T OUOT UExT
39:2,19791980, 11¥123.

46 Rudolf Steiner, Kunstgeschichte als Abbild innerer geistiger Impulse, Dreizehn Lichtbildervortrage

gehalten in Dornach zwischen dem 8. Oktober 1916 und dem 29. Oktober 1917 mit iber 700
BildwiedergabenDornach, Rudolf Steiner VerlET OwhN WhOwUT T wOl EVUUT wdOOB8 w5 ( ( ( C
EOQOEI Ul w#1 UUUET T w, 1 BUUI Uz Ow# OUOEET OwhAi w) EOUEUa whiNhA C
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Giottoz (12671337) mark the transition to a new spiritual beginning, that of the Fifth
post-Atlantean epoch, which began in the fifteenth century and extends to the
present.*” However, Steiner condemned the latter for it inaugurated a tendency
towards naturalistic representation and spatial illusionism , both of which he
considered responsible for the degradation of civilisation to the level of the ape . In
this context, Steinerargued that the peculiarity of work ing from the model is a
characteristic of the Fifth post-Atlantean epoch.*8 Steiner believed that all these
artistic innovations induce d the stultification of huOE OE BRODPUa wUOwhOUUDPUwOUI
emotions and feelings and thus cultural elements tended to be merely understood as
products rather us manifestations of a greater spiritual world . Furthermore, a
reassessment of dominant, academic discourses is evidentin the context of the
discussion on Laocoon. Steiner believed that Gotthold Ephraim Lessing (17291 1781)
had misunderstood the meaning of the famous sculpture and he, instead, interpreted
the scene of+ E O E O O Oz U w (péxulidrimdrakat FriwhiEhuhis body is being
fragmented into two parts, namely the physical that will eventually be devoured by
the massive snakesand the etheric that will ascend b the astral field .*°
In the whole, Steiner launched a scathing attack towards materialistic values,
commercial ethos andscientific UEUD OOEODPUOS w21 1 OwhbOwlT pUwWOPT T UO
stance towards modernity is atypical reactionary device in order to avoid both
materialistic debasement on the one hard and academic obsolescence on the other
By asserting his difference and otherness he strugglel to cultivate a market for his
anthroposophical works and create aseedbed for an impending cultural revival and
re-spiritualization of art and society.
-1 YT UOTT Ol UUOwW201 POT Uz Uwl OT ETT Ol OUwbOWEUUBL
through his lectures on colour theory. % Theselectures, which were also
stenographed, had for Steiner a twofold strategic purpose: to give recommendations
and advices to artists and on the other hand to co-create new synergies and relations
between them. The painter Maria Strakosch-Giesler (1874 1970) a former student of
Kandinsky, provides a detailed account of how, after the conclusion of the lecture,
the artists would assembleto discuss their findings , compare their notesor seek to
obtain clarification on particular issues.s* UwE]l EOOI UwWEOI EVUwi UOOw&bDI UOI
201 DOI1 Uz Uwo Brixe eliciadidn bithe sotFuE O O1 E ws E G Steiignud UU U1 7 6 u
UT 1T wx EPOUI U zpbinuBespitiuabigsietiea outbOtoe inner virtues of the
world of colour has irrev ocably been lost, since the colours artists learned to receive

47 Steiner, Kunstgeschichte als Abbild innerer geistiger Impulsé, | wO1l EUUUT wdOO8 w( Ows " DOEE
UOEWEOEI Ul wbUEODI OP UEdbdr 1916£161 Uz Ow# OUOEET OQwWw. EU

48 Steiner, Kunstgeschichte als Abbild innerer geistiger Impu@é, E0OUUT wOO8 w( 7 O0ws &UDI ET DL
Rémische Plastik, Renaissancd OEUUD Oz OwhiKY 8

49 Steiner, Kunstgeschichte als Abbild inneren geistiger Impué, E0 U UT wOO8 w( 7 Ows &UDPIT ET DI
Rémische Plastik, Renaissancd OEUUD Oz Ow# OUOEET OwOOw!l Kw) EOQUEUa whNhA
50 For a compilation, see Rudolf Steiner, W EUET UOI OOUOPUo ws UT 804aUOT 1 Qwa UwEI
der Farbem Ow' 1 OOEw6 DI UET UT 1 UWEOGEwW' 1 POUPET w. dw/ UOUOEUI UOL
Verlag, 1990.

51 Maria Strakosch-Giesler, Die Erloste Sphinx. Uber die Darstellung der menschlichen Gestalt in

Bild- und GlanzfarbenFreiburg: Novalis ¢+ Verlag, 1955, 9 10.
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with their senses are already lifeless32 Hence, Steiner proposed meditation practices,
by means of which the art student could obtain some colour experience in other
dimensions. Strakosch-Giesler recounts that, in 1908, when she was attending
201 PO1 Uz UwOl EVUUTI UwbOw! | exeRi€eOinbrdeEtdsBryabsE wE a wi D O w
the barrier imposed by figurativ e art and eventually abandon the impressionist style
of painting. 53

In alecture in Stuttgart in 1922, Steinerwas discussing the importance of the
experience of perspective through colour. He even called on StrakoschGiesler to
count the light and dark nuances in # L U | Melari¢holisand to transfer the work in
colour, carefully taking into account every nuance to be translated into a different
colour tone. The purpose of this study in light and dark was to teach the ways | OU Ow
OUUUWEOOT wi &anhd) 6nuabrdad€d Ebbise, to reveal themysteries of light over
minerals, plants, animals and human beings.>* Thus, in the context of the two rival
aesthetic approaches to painting, couched in thetwo Italian words coloreand disegno
Steineris staunchly in favour of the prior; he concludes: snBhe act of painting all
must be pulled through the colour; if it were possible not to draw, for drawing
means lyingz>s®

The blackboard drawings

. Ol wbOx OUUE OU wE ldcture& hautdel useiChibiackboddd; U w

[Wandtafelzeichnurig by means of which Steiner sought to enhanceUT | wEUE®I OEIl z Uuw
understanding by visualizing complicated ideas, concepts and thinking processes.

According to the graphic designer Assja Turgenieff (1890t 1966), who together with

her husband, the Russian symbolist writer Andrei Bely (1880t 1934) lived and

worked at the first Goetheanum in Dornach, Steiner, in the course of his lectures,

UUI EwWOOWEUVUEPwWwOUwPUDUI wbhUT wEwPT PihermOUWEOOOUUI E
emphasize a term, a name, a year, or to break down a complex issue by means of a

UETT Ol OwOUwWRNUUOwUOwI OO0DYI| ®aueruhe tolréeiofithe wWE a8 WEWEUEP
lecture, Steiner would modify these initially unsophisticated sketches by adding and

working over the visual information, a practice that would eventually result in more

elaborate sketches depicting floating wavelets, intersecting circles and colourful

parallel or interwoven lines that quiver up and down [ fig. 2]. However, after the

conclusion of the talk, the blackboard was erased in order to be used for the

following lecture. The reason that more than 1,000 blackboard drawings have been

preserved is due to the initiativ e of Emma Stolle (18711956),2 Ul POl Uz UWEOOOI ET Ul
attendee of his lectures, who, from 1916 onwards, began covering the blackboard

52 Strakosch-Giesler, Die Erléste Sphinx10.SteinerUUT 1 Uwl B U udddithidughi@0 UwU O ws
EOOOUUZ UwUOUOz7 wg #dbrthseedtizatdEn] (endpbiabidioy Stéirer). U w

53 Strakosch-Giesler, Die Erloste Sphinx17.

54 Strakosch-Giesler, Die Erloste Sphinx14 15.

55 Strakosch-Giesler, Die Erloste Sphinx12.

65 26 ¢ wl OUPIT El U widhUénenulNaménl éne dahreskzabllEhervorzuheben, oder

um einen komplexen Sachverhalt anhand eines Schemas aufzuschlisseln, oder auch nur,

UOwwl POl Oww&i EECOI OwbPPl wwEUUET wwi DO wwsérichté] wa VUwwET C
- Dokumerte Beitrédge zur Rudolf Steiner Gesamtausgdlis: 1989, 63.
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surfaces that Steiner used in his lectures with sheets of black paper, and then dating

and storing the resulting drawings. 5 Sometimes, two or three blackboards were

prepared in thiswaa WEOE wUI OEDPOI EWEUwW2U01 DO1 Uz UWEDPUXx OUE OB |
EUUPUUUWUT ECWEUUI OET Ew201 POI Uz UwoOi EVUOUI UOWOOWE
made on the blackboards are preserved. However, we may surmise that it would be

likely that some artists copied the images during or after the conclusion of the

lectures, even if the blackboard drawings were not intended to be regarded as

artworks.

GA 34 TAFEL 6 DORNACH, 20, APRIL 1923

Figure 2 Rudolf Steiner, Blackboard Drawind UOOwUT 1 wOl EVUUIT ws # M Dendaiigkdit Bnid Be®T U1 UOT EODP U w
2xUEET U4AUDT Ol DUz OQwE | ,6r29 Apdl] 1623, 58 84:R0d0ICemér Brohlves,(Goatheanum,
Dornach.

Through these colour-woven networks of polyvalence, Steiner sought to
graphically explain to his audience complex concepts and ideas, in other words, to

57 The drawings are now preserved at the Rudolf Steiner Archives in Dornach, Switzerland.

Since their first exhibition at the Rudolf Steiner Archives, in the summer of 1958, when Assja

Turgenieff OEDEwWUOUT UUwOOwUiT 1 PUwWDOx OQUUEOET Ow2U1 pOI Uz UWEOE
firstly at the Gallery Monika Sprith in Cologne in the summer of 1992 and later, under

Indicatively, see Lawrence Rinder,ed,* OOP O1 ET 1 wOil w' DT T 1 Uwe OUOEUS w1 UEOOI
Drawings, exh. Cat. University of California, Berkeley Art Museum and Pacific Film Archive,

Seattle: University of Washington Press, 1997; Walter Kugler, ed,Rudolf Steiner:

Wandtafelzeichnungen, 1911924 exh. Cat. Kunsthaus Zurich, Cologne: DuMont, 1999; Halfen

and Kugler, 363; Walter Kugler, ed, Wie ein Atmen im Licht. Wandtafelzeichnungen von Rudolf

Steiner, 19191924 Dornach: Rudolf Steiner Verlag, 2003;Roland Scotti and Walter Kugler,

eds, Ich bin das Bild der Welt: Rudolf SteirnleiVandtafelzeichnungen; Otto Rietmarn

Photographienexh. Cat. Museum Liner Appenzell, Géttingen: Steidl, 2010.
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to present fixed images, to which one could attach specific meanings, but rather to

indicate that concepts are always in the process of becoming, namely, temporary

solidifications that can be activated, neutralized, brought to a rest and again back to

motion. Rather than evoking a combination of image and text perceived

intellectually, Steiner denote sthat it is the very movement of thinking that is

OEUI UPEODPAT EwOYI UwlUBIT BQUEE EHORWE &£ OOWwIi&BE 10§ w7z U
Steiner, namely the notion that an idea, in the Platonic sense,does not appear

through a sensory phaenomenon, but the sensory phenomenon in the form of an

idea. Therefore, Beauty is not the divine in a sensually real garment but the opposite,

the sensually real in a divine garment.58 In other wor ds, the EUUD U Uz UwOPUUD OO WE OC
in achieving a synthesis between science and artby means of which abstract

concepts would be brought to life in a fluid form of rhythmically animated image

making, analogous to the flow of thoughts and concepts that are engendered ina

xT DOOUOXT ¥ Itigquite &AIEMEDmM the above , how pointing towards a

tangible understanding , through intuition, of abstract phaenomena,Steiner has been

undermining not only the very foundations of traditional academic painting |

sowing the ground for a subsequent fruitful and rewarding harvest | but also

reevaluating hierarchical orders, notions and doctrines of both scientific and

religious origins.

201 DOl Uz Uwoll EVUUT wOOw- DPOOOEOVUw&aabPUwbOwhNh
In 1910, Rudolf Steiner presented before the members of the Theosophical Society in

Munich the mystery drama by French Theosophist Edouard Schuré (1841 1929),The

Children of LucifefLes Enfants de Lucifgras well as his own Rosicrucian play The

Portal of Initiation [Die Pforte der Einweihunjg® During that time, from the 16th to the

26th of August, Steiner delivered a series of lectures on theSecrets of the Bible Story of

Creation[Die Geheimnisse der biblischen Schépfungsgesdhiahteon 25 August he
added to his program a smaller speech on the painter Nikolaos Gyzis.1 On 26

82 U1 DOl UOws &O1 UT 1 wEOU w5 E BteingruGo&ir@s$ Weltaddchadu@p this U1 1 UD Oz Ow
conforms to what is discussed above in regard to Delville and Steiner; see footnote no. 37.

s $ UwbUUVwl DOT WUOEWEDI Ul OET weET UT 1 PUOWEDI wWwEIl Uw/ T POOU
POwW%OUOWET Uw! b Cekeindl, Géethes IVdiarGDaugr@pu U1 1

037 1T wi PUUCwx1 Ui OLeSEntid deCutifavasfyived i Mgnidhuon 19 May of

RUNY NS wnOUWNEOUEUE wBH 16 G W7 wnd dsinidRwin@gnith thelsisdalw

arts and modernity, see Helmut 9 EQOET UOws =U0T 1 UPUET 1 w$ Ul ET UUOT 6w, avuuUl
$EOUEUVUEW2ET UUB wa Uw6 Morlizméasalenant GilHepabd Odaiefied, wds O

Mystique, mysticisme et modernité en Allemagne autour de ,l@fiference proceedings,

University of Strasbourg, 1996, Strasbourg: Presses Universitaires de Strasbourg, 1998, 203

221.

61 Rudolf Steiner, Die Geheimnisse der biblischen Schépfungsgeschiest&echstagewerk im 1.

Buch Moses: ein Zyklus von zehn Vogen und ein einleitender Vortrag, Miehen, 16. bis 26.

August 191Q GA 122 Dornach: Rudolf-Steiner Verlag 2010%0U wUT I WEx x UOx UPDEUDOOWOI 1
religious paintings by his contemporaries in Athens and in Munich, see Spyros Petritakis,

SOUEOCEwWOl wODUOPUWET YPI OUwOebk @aOQ0b WEUKk WEBEBDUHBY WOEWWS B
&aUPUwl OUUI w UT 601 Uwl Uw, UOPET zOwbOw" Quattsded DOIT w, 601 UR
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August 1910, a day after the speech, four members of the Theosophical Society

founded the Theosophical and Artistic Fund (Theosophisch -kiinstlerischer Fonds),
aiming at subsidiziOT w2 U1 DOI Uz UwU0T 1 EUUPEEOuwx lydti OUOEOEIT UwE
finding a place to house them.®2

Figure 3 Nikolaos Gyzis, Behold, the Bridegroom Com¢1i8931900). Oil on canvas, 200 x 200 cm, Athens, National
Gallery, inv. © .641.

1UEOOI w2UIl DOI Uz Uwo HkBowgdintingby Gykid)tbd EwU OwWE wb 1 OC
Behold the Bridegroom Comé&il899 1900),which is now preserved in the National
Gallery of Athens, but, at that time, was kept by his familyin U1 1 wE $iudi®@io Uz U
Munich [fig. 3]. Steinerdedicated his lecture on this painting , which he named
23T UO0U0T T wOT T wonbsldéenL@ioad) did Ligj ©or ther purg@bses of the

modernité(s) artistique(s) dans les Balkans au tournant du XX e s@wiéerence proceedings, 89

Novembre, 2013, Université Paris 1,/ EQUT 6 OO w2 OUEOOOTI OwUDPUIT wEl wdz' D" 2 u
Francois-Georges Pariset, Paris, 2016, #B7, https://hicsa.univ -

parisl.fr/documents/pdf/Publi cationsLigne/Colloque%20Balkans/04_petritakis.pdf). For a

EOEUUDPOI OwUI T w2xaUOUw/ 1 UUPUEOPUOwWs - DPMMEUUwW&aabUz Ou
Religions andspirituality Project Virginia Commonwealth University, 17 April, 2017
(https://wrldrels.org/2017/04/23/nikolaos -gyzis-2/).

62 Zander, Anthroposophie in Deutschland081.

81 UEOOI w20 U@bi O0wdE | Biatet® AnintopbkoRHiEZLE) 4951, 42426, The

lecture was preserved by the anthroposophist Carlo Septimus Picht (1887%1954), a fervent

EEI T Ul OUWEOGEwWI EPUOUWOI wiUEOOTI w20l OI Uz zwd] UYUI OQw" EU
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lecture, Steiner commissioned a photographic reproduction of the painting to be
made in smaller format, which is now preserved in the Rudolf Steiner Archives in
the Goetheanum, in Dornach [fig. 4].64

Figure 4 Nikolaus Gyzis, Behold the Bridegroom
Cometh[Aus dem Lichte die Lieheoloured copy
commissioned by Steiner to the firm C. Kuhn in
Munich in 1910. The proportions of the copy are
42,5 x 42,5 cm, Rudolf Steiner Archives,
Goetheanum, Dornach.

Gyzis was a prominent painter who spent his entire life in Munich, initially
studying there before becoming a professor at the local Academy of Fine Arts from
1888 until his death in 190152 U1 DOl Uz UWEEOPUEUD O @ithith® UwUT 1T wxEDO
fact that Gyzis, at the meridian of his artistic life, left behind the traditional genre

&1 E1 OO1 OwEOw21 pOI Owk Y & wBl&tErfulAntEropospphiedfl 2] FO81uK® whuNk Kz Ou
21.

64 The commission was given to the firm C. Kuhn in Munich. The proportions of the painting

Pl Ul wKI Ok wR wK| OkWEDSIw@wH4 a2i(diodi Ridwssb 1 ET 7

65 Among his students in the Academy were Alfred Kubin (1877 11959), the German graphic

artist, August Heitmdller (1873 -1935), the set designer Ernst Julian Stern (1876954), the

100EOPEOwWx EPOUIT U13u2@948),iant Jadéu€r-Ricbtér (18781943), who would

eventually become an anthroposophist. The painter and theosophist Fidus, who joined Karl

6DOT 1 OOw# DIl | 14+ DE3E ddrhmgublevntptlltiégélskreuth in Munich in the summer

1887, and later met Ruddf Steiner in the German Theosophical Society, is frequently

0l OUPOOI EwEUw&aabUzUwWUUUET OUOwWUT 1 w) OU0w' 1 UOEOEWEODE U
" DxxDl wUOw UCokmfauatked idfafute Stdizeol. 12, 3, 1975: 288307 (here, 291);

Massimo IOUUOY DT O1 O weyN®EADw qpbhsldt WOEOw UUPUCwiAdeBOw3 i 1 OUOXI
t Journal for the Study of Western Esotericisiv, 2017, 21242 (here, 225). The original source

Ol OUPOODPOT WHWPEUUWEVUwW&a&aDUzUwWUUUET O biedrikentyf OUEOOa wE Ou
%POEUUWEOEwWxUEOPUI I EwEa w0l | WEVUOWEUDUDPEWEUEOOI w* Ol BOu
Gesellschaft3, 1896: 10041009; There, Fidus mentions that Gyzis warmly responded to his
DOEOPOEUDPOOWUOWET xPEOwWUT POT UwOOUWEUWUT T awExxT EQwUOuU
EQwUT 1T awUl OUOEWET whbEI EOOa wmpx 8 why Y K X Gauegdteri YI UOw%b E U U
EOOOUWOT wUOT 1T w, UOPET w EEEI Qawoli w»bOl w UUUWUOGEI Uw&aab
Fidus enrolled in the Academy on 30 April 1887, only to leave it and return later, one could

EVUUUOT wOTl E0wOOwi DUWEOOI EEEOuwI lecnes id thdXdatiemyE OWE U U1 OET 1
rather than a registered student.
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scenes that wee typical for a professor in the Academy and orientated towards a
more spiritual painting, comprised of strange angelic beings of apocalyptic imagery
[fig. 5].%¢ As it might be inferred from his correspondence, by the early 1890s onward,
Gyzis underwent a kind of religious crisis and embraced aspects of the theosophical
doctrine that coincided with his own worldview .7

Figure 5 Nikolaos Gyzis, Archangel(study
from the The Foundation of Fai}hca. 1894,
Oil drawing on canvas, 80 x 69 cm,
Athens, Benaki Museum, inv.” ~_24317.

66 For a helpful biography on Gyzis see the book by Marcel Montandon, based and composed

on the now lost diaries of the painter; Marcel Montandon, Gysis Bielefeld and Leipzig:

Velhagen & Klasing, INY | 8 w%OU wEwi UUUT T UwUUUYI awOOw&aabUzUwWEUUD
Kalligas,, FF p" ¥9,C8 6 E YF Iy 4 wUBlikolaos Gyzis, His Life and Work], Athens:

Educational Foundation of the National Bank of Greece, 1981; Konstantinos Didaskalou,

Genrd und dlegorische Malerei von Nikolaus GysBhD Dissertation, Munich: LMU, 1991,

Konstantinos Didaskalou, Der Minchner Nachlass von Nikolaus Gysi&/o vols., Munich: n.p.

1993); Nelli Missirli, , F F p W Yoy @8421901[Nikolaos Gyzis, 1842901, Athens: Ad am,

I YY! wphUOwl EOG8 whuNNK A6 w0 U ElyenidiU aithiopdulgsl ,x Y00 BDUD Ow& U1 |
ysoqm?@gﬁagqpbhfmaomqweVammﬁmwmﬂanhwwmﬁw

COOYHYHKY FYFCHOYX FWF 9y o & Bt B @ pArYSprings Wings inSorrow: the

Reception of NeRomanticism in the Realm of Ideology, Art Theory and Art Criticism in Gileece

Athens: Potamos Publishers, 2005532547 OUOOPUwWw# EOOUOQuws ( E1 EOPUUwW? &UEQE
Nikolaos Gyzis to Konstantinos Parthenis: the Unacknowledge d Symbolist Roots of Greek

, OE1 UOPUOGzOwbOuw, PET 1 001 wwEMELBYmbAIiS Roo® bf ®laderh Artw, 1 E C
Farnham (Surrey, England)/Burlington (Vermont): Ashgate, 2015, 11-22.

67|n 1979, during a conversation with Greek art historian and curator Marilena Kassimati in

Munich, Ewald Petritschek (19174lUNNA OQOw&a abUz Uwl UEOQEUOOQWEOQEwW/ 1 O1 0Ox1 u
that, at the twilight of his life, the painter had been acquainted with theosophical literature;

, EUDPOI OE w* 5UWOBTEUEFOUFSOEF F p 4€5 i Wh'c W@K bWwp W

CHQYWhp BEHRUF b g YWRUFFFUY 9 YO A ¥ HK G Y U M F 9 OXFHKIY
Y2¢cw26KMWUUCIF F p e Nistic Personality of Nikolaos Gyzis as seen through his
NOUUOEOOwWI pUwWOI U Wl WwH@HBW U160 uu@E Wil b wii) U] Kespedl 2u0i w& a a b
Danousis, ed., Ff p W YalUHT U E MWD FgF @ & d ¢ iNlkFlaos Gyzis: The National

Painter of Tinok conference proceedings, Athens: Study Society of Tinos, 2002, 3770, here 43

46.

DEOOuU
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Gyzis must have been aware of the spiritual activities and researches that
took place in Munich in the late nineteenth century. During that period Munich,
& 1 U O E @&ungtsthdi became a flourishing centre for the theory and practice of
occultism, spiritualism and parapsychology, all of which constituted the seedbed for
political and especially artistic ebu llition. The allurement of spiritualism as a
battering ram against the impregnable fortress of science and its ideological medium,
positivism, was shared by many artists and intellectuals at that time, most
prominently among them the Munich Secessionists Abert von Keller (1844-1920) and
Gabriel von Max (1840-1915)%8
Thus, apart from the secularization of religious themes which triggered
enormous resistance on the part of the Catholic Church, there has evolved a wider
spiritual upheaval that led to profoun d changes in the field of visual arts, since the
invalidation of dogmas meant that traditional iconographies were no more binding.
This deeper understanding of religious sentiments has often been filtered through
theosophical doctrines, as many researchershave recently indicated, and has been
canalized to the visual arts, leading gradually to the dematerialization of subject
matter.5°
2 Ul b @BdtuckpiIGyzis is divided into two parts.”In the first part, Steiner
discusses the aspirations of the theosophical movement and the hurdles that are
UEPUI EwOOwUIT | wUOTT OUOxT PUUZUwWxEUT wOOPEUEUWUXxDUD
E UE b U wO O us&r@ fotMohamitdafMahomets Gesaigs well ason his own
Mystery Play, The Portal of Initiation In the second part, however, Steiner lays
1 OxT EUPUWOOWUT T wi UOUI UPEWEOEWEOUOOOOT PEEOQWEUXI
The scene depicts the figure of Christ seated on an altarshaped throne while
various rin gs of fire are coiling vehemently in vorticose motions up to the margins of
the picture, where the angelic hosts genuflect waiting for the Revelation. This
magical chamber resembles the interior of a cathedral but, at the same time, gives
the impression of an impending end of the world by a huge conflagration , or, as
Proclus would say, of s Ewi OUOOI UUwi PUI Owi UOOwPT PET wEwWYODEI
OPT T UOOwWUUUT POT wODOI uiByaib begabviotingob HigI&gew U T 1 wi BT OEz

88 For a helpful survey on the spiritual life in Munich see Jo -Anne Birnie Danzker and Gian

Casper Bott, eds,Séance, Albert von Keller and the Occelkth. cat., Frye Art Museum, Seattle,

Washington: University of Washington Press, 2010.

Okkultismus und Avantgarde238 244.

0%OUWEwWE] UEPOI EWEOEOaUDU WOl wlT 1 woOl EVUUI ZUWEOGOUT 000w
Ol T w+OYIl 20w3i 1T w+rEU]I willi O8si(1B420901) 6nded et it o th® OOOEOU w& a &
311 OUOxT PEEOQwW#OEUUDPO!I wbOw, UOPET wbOwUIT T whWUNYUz 8w wxE
s$OET EOUI Ew, OET UOPUDPI Uow3i 1l OUOxT awEOEwWU#2Z7w UUUwhOwU
September 2013.

See footnote 1.
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Figure 6. Nikolaos Gyzis, Behold the Bridegroom Coméfiteparatory sketch, 18991900), Oil drawing on canvas, 27 x
26,5 cm, Athens, National Gallery, inv. © .574/1.

Figure 7. Nikolaos Gyzis, Behold the Bridegroom Coméfiteparatory sketch, 1899-1900), Oil drawing on canvas, 27,5 x
22,5 cm, Athens, National Gallery, inv. © .574/3.

Figure 8. Nikolaos Gyzis, Behold, the Bridegroom Coméfineparatory sketch, 1899-1900). Oil drawing on canvas, 25,5 x
25,5 cm, Athens, National Gallery, inv. © .574/4.

Figure 9. Nikolaos Gyzis, Behold, the Bridegroom Coméfineparatory sketch, 1899-1900), Drawing with pastel on black

paper, 41 x 28 cm, Athens, National Gallery, inv." .574/6.

painting in the early 1890sand a large amount of preparatory sketches is preserved
that allows us to reconstruct the overall setting of the scene [figs 6-9].722 U1 POl Uz Uw

72 A series of preparatory sketches, drafts and studies of the painting exist in National Gallery

the early 1890s and preoccupied him for the largest part of the decade. The work however,

remained unfinished, though the separate drafts stand on their own as individual works of

art and they were exhibited as such. See Kalligas, FF p " ¥ ¢,276-188; Missirli,, Ff p v YWY
3 0,288305.
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reading of the painting brings forth two key aspects that will underline as a leitmotiv
his future lectures. The first aspect concerns the typology of the angelic ranks and is
linked with esoteric Christology, while the second relates to the stylistic vocabulary
andDUWEUUOEDPEUI Eadierebrglai)dl U7 1 z Uw

2DO0OET wUT 1T w&l UOEOQOwW3T 1 OUOx Twere lgdningumiede UUT 1 UDE wx U
towards the Madonnas of Raphael (1483 1520), Steiner, at the beginning of his
lecture, admonished his audience not to be taken aback by the sketchlike, vaporous
colouring of the painting. 7® He then urged it to pay greater attention to the
iconographic details. EEOUEDOT wU O wzdshdpddy, plandiany@rtities O
that traverse the epochswork with their forces on the formation of the universe.
Every single physical phenomenon, such as light and warmth, is a manifestation of
the activity of those spiritual beings. 74 Steiner borrows the angelic nomenclature by
Pseudo-Dionysius the Areopagite (De Coelesti Hierarchjan order to arrange these
beings in higher or lower ranks. Hence, 2 U1 DOl UWOEPOUEPOUwWUT EVw&a abU:
depictsl EUUT z Uwli Y OO WitingOuhien the angdlicranks e ierarchies,
bestow humanity with potentialities. 7> More interestingly , he lays emphasis on the
depiction of the Thrones, the most powerful celestial beings, which are subtly
painted as fire-wheels in a symmetrical order around the seated figure of the
Bridegroom.® These firep T 1 1 OUwWE U1 wE U U O Hiltistage & eMol@tioh] w$ EUVUOT z Uw
which is known as the Saturn-condition. In a lecture preceding that on Gyzis, Steiner
had elaborated more on that issue. During this Saturn-UUET | OwE wi UT T ws Pl EYDOI
b E U O Enhagating from the Thrones reached as far as the orbit of the present planet
Saturn.”” The Thrones are thuscarriers of a condensed energy, the direct expression
Ol w&OEzUweDPOOOwWUT E0whbUwWl OPOT wUOOWE Btairtler®OUOT EwUx 00
imagined the scene of creation as diery circle, in which the choir of angels
participate in a kind of spiritual walt z| with the Thrones, the highest spiritual order,
constituting the nucleus and the other Hierarchies radiating their own luminous
nature from it. Finally, he argued that the gradual unravelling of colours from yellow
and yellow -red to indigo -blue corresponded to the various stages of human
evolution.

However,iUz UwOOUWE Ol E Ucarfigutedifie laddwe 2dsrhogidal U w
UET T OEWEIT Ul UwUI 1 B Guhethgrahé ad arehdybdebf@nlliar @ith a O U
more traditional iconography related to the Empyrean, as is the case of Gustave
Dord z U w-qa83)famous illustration O 1 w# E@Mhé QothedyYet, the emphasis
that Steiner laid on the Thrones suggests that there has not been any other
iconographic source which he may have used other than that by Gyzis. Later, in his

8201 POTI UOws UUWE]I Ow+PET Ul wEDI w+bDI El zOwKI| KB

74 Steiner presented the above views in his series of lecture preceding the one on Gyzis; see
Rudolf Steiner, Die Geheimnisse der biblischen Schépfungsgesehiletst Sechstagewerk im 1. Buch
Moses: ein Zyklus von zehn Vorggan und ein einleitender Vortraiyludichen, 16. bis 26. August
1910,GA 122, Dornach: Rudolf -Steiner Verlag, 1984.

5201 POTI UOws UUWE]I Ow+PET Ul wEDI w+bDI El zOwKI| k8
%%OUwlT PUWUEUI wbEOOOT UExT DPEwWUT 1 O1 OwUI T w/ 1 UUBPUEODPUOW
76 4U01 bl EI OUz DieuEeheimuigséder Hib¢henunhopfungsgeschechecture on 24

August 1910, 142.
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series of lectures on colour that he delivered in Dornach from 1921 to 1924 Steiner,
by returning perhaps to Gyzis, directly linked colours with angelic beings. For the
purposes of the lecture Steiner even made a drawing (perhaps on a blackboard)
showing a swirling coloured circle, where, supposedly, the angelic beings emerge in
red-yellow and disappear in blue -violet. 7
In his lecture on Gyzis, SteineralsoE Ul pwUT I wEUEDI OEIl zUwEUUI OUD
cosmicUxT 1T Ul UwUT EVwl OOPWEUWUT T wUxxT UwxEUUwWOI w&aackE

Figure 10 Nikolaos Gyzis, Behold, the Bridegroom Comé¢1i8931900). Oil on canvas, 200 x 200 cm, Athens, National

Gallery, inv. © .641 photographic reproduction); Michelangelo, The Creation of the Sun, Moon and Vegetatfoesco,

Sistine Chapel ceiling (photographic Ul x UOEUEUDOOAOwx UEOPUT 1 EwbOwil UE CBlttau2 U1 DOT UOws U
fur Anthroposophigvol. 3, 12, 1951 (plate).

with the genesis scene by Michelangelo (1478.564) in the Cappella Sistina in Rome
[fig. 10]. Furthermore, he argued that the scene echoes the moment at which the new
God hovers above to create the world, whereas the old God departs leaving behind

78 Rudolf Steiner, E UET UOT OOUOPUSO ws UT 404 U0T 1 Owdluuul 100! uE OE ws # E
Wiesberger and Heinrich O. Proskauer, eds, Dornach: Rudolf Steiner Verlag, 1990, 220.
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