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Figure 1 Wilhelm Stier in Selinunte1828, lithograph. Universitats - und Stadtbibliothek, Cologne,
Inv. Nr. K5/120 (Photo: USB)
Figure 2 Wilhelm Stier collotype from Zeitschrift fir Bauwesef (1857), frontispiece.(Photo:
Architekturmuseum , Technische Universitat zu Berlin)
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Introduction

This essay extends theexamination, in volumes five and seven of this journal, of the
training, institutional appointments, and teaching careersof art historians in early
nineteenth-century Berlin.t Here the focus falls on Wilhelm Stier (1799-1856 figures
1 and 2), who taught ar chitectural history from 1828 until his death at the Berlin
architecture academy (Bauakademie 17991831, 1849187; All gemeine Bauschule
18321848. Although well known as a teacher and for his submissions to high-
profile architectural competitions, Stier hasreceived little in -depth study by either
architectural historians or historiographers of art and architectural hist ory. His
training and professional career are especially well documented in both official
archives and his own Nachlaf} or personal papers2 Theseprimary source materials
provide the basis for an informative case history of this important if somewhat
singular figure in the development of architectural history as afield of teaching and
research in the early nineteenth century. Then as now, architectural history was
both part of and separate from the broader field of art history. Not unlike their
current somewhat contested relationship, the overlapping histories of the two
remain under-investigated. Little attention has beenpaid to the earlier decades of
the nineteenth century or to how architectural history was informed by the
curricular needsand administ rative practices of architecture schools, which differed
considerably from those in universities .2

1$UPEW&EUVUE]I UUOOOwWs UUwi BUWAdha wdDlwdibliimai@i®e Y1 UUbUao w3 01 O¢
Historiographyk wep# 1 E1 OETl Uwl YhhAOQws UUwi BwE Woltnad@iu0i 1 wUODYI UUE
Historiography5 (December 2011).

2 Architekturmuseum, Technische Un iversitat Berlin (AmTUB).

3 See most recently Mark Crinson and Richard J. Williams, The Architecture of Art History: A

Historiography London, Bloomsbury Visual Ar ts, 2019. They examine the increasing

divergence of the two fields in the twentieth century as a departure from the supposed unity

Ol wUOT 1 ws &1 UOEOWUUEEPUDOOZzdwW3T 1 PUWEPUEUUUDOOWOT wlTl pUWU
nineteenth century. See alsoPal O w1 E O O1 alHclips2uiPchitEcture in nineteenth -

century art hD U U CHistoi@nsef NineteenthCentury Art Newsletter22: 2 (Fall 2015), 13;
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Like the art historians examined in the earlier essays, Aloys Hirt (1759 -1837),
E. H. Toelken (17851864), Gustav Heirrich Hotho (18021873), Franz Kugler (1808
1858), and Ernst Guhl (18191862), Stier gained his subject knowledge and
professional expertise primarily from independent study, personal mentoring, and
travel. However, this all played out rather differently ® O w2 U Bel Hisgnliial E E
training oc curred in the architecture academy rather than the university , and his key
mentors included artists and architects as well asscholars. Throughout hi s years of
study in Germany, Paris, and RomeO w2 (pBrhaty phitative remained creative
practice, ultimat ely settling on architecture after forays into sculpture and painting.
His shift from architectural practice to teaching and research was due to both
happenstance and lack of professional successwhile his move from practical
instruction in design to arch itectural history arose from both his own interestin
history and a misalignment between his artistic outlook and the new practical
direction of the architecture academyin the early 1830s.That Stier could make this
shift from creative or professional pra ctice to research and teachingshows the close
connection that still existed between thesefields and the key role of architects in the
historical study of architecture. That the subsequentcourse of his career was
determined by administrative decisions shows how much the separation of those
fields was shaped by the institutions that came more and more to house and control
them in the nineteenth century.

Where architectural history was housed and who was responsible for it in
early nineteenth-century Berlin is not easily discerned or described, given the
complexly intertwin ed histories of the art and architecture academiesand the
university . The architecture academy was founded in 1799 as a semautonomous
part of the art academy (Akademie der Kiinste) and existed as such until 1824, when
it became an independent institution focused on the practical side o architecture,
xUPOEUPOaAawUUPOPUEUPEOWUUUUEUUUI UWEOE wI O1 pOI T UPOT
architecture, primarily large -scale public buildings, remained at the Akademie der
Klnste. Despite the separation, the curricula of the two academies were to
complement one another, and Karl Friedrich Schinkel (1781-1841) played a
significant role in shaping both from the 1820s into the 1830sArchitectural history

Historiography Dana Arnold, Elvan Altan Ergut, Belgin Turan Ozkaya, eds., New York,

Routledge, 2006, 174182;* EUT 1 UD Ol w%b UEE 1l B WwidpBEd d@iliSiong art or

E E N U OnEt BylletiD882 (June 2001), 348460 w ODPOEw/ Ea Ol Ows UEEDPUI EVUUEOQuWI B
I DPUOOUA wWOI wEUU O wEJlowralwiHe Sdetibtf aliAr dite@uial HistogahRia

(1999), 292299. For more focused overviews of the historiography of architectural history

seeAndrew Leach, What is Architectural Histay ?, Cambridge, Polity Press, 2010, chapter 1;

6 DOOPEOwW6BT aUl Ows' OPWEOWEUPOEDOT Uwdl EOy w2001 wbUUUT UwoI
EUET B U Higdsyhbd TheOrw5 (May 2006), 153177;Simona Talenti, + z | PUUODPUIT wEIT w

Oz EUET @UD&BEBUBOET 6 wd Ol Ul B-1E4) RafiszPité&rd, R0B0RRIEND x OD O1 wphuWt

classic study by David Watkin, The Rise of Architectural HistoryChicago, U of Chicago Press,

1980.
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was taught at both academies after the separation as well as theuniversity .
Covering all three arts together as well as sculpture, painting, or other media
separately, art history was taught only at the university and the art academy.
However, w here a given course was officially offered was in some respects
irrelevant, as the boundaries between the university and the academies were
officially open , at least in the early decades of the century Students from one
institution could and did attend classes at another, or the same course could e
offered simultaneously at mor e than one. Similarly, t he art historians examined in
the earlier essaysall taught both architectural history and art history , sometimes at
more than one institution . Kugler, for example, taught several courses(including
architectural history) simultaneo usly at the university and the art academy
throughout the 1830s and 1840sand until 1842 he held appointments at both.

Again, the situation is somewhat different in the case of Stier, both in what
he taught and in the conditions of his employment. At th e independent
Bauakademie he taught only architectural history, at first along with design and
then three kinds of drawing . Initially hired in 1828to teach a capstane design
studio, he quickly took it upon himself to develop an independent architectural
history course to fill the gax wi 1 wbE]T OUDPI Pl kbawkdyeuithde] WUUUE]T OUUZ
Although part of the original curriculum in 1799, archite ctural history as a separate
course had disappeared, atleast from the Bauakademie itself in 1806 when Hirt
refusedtOwUl YDUI wi PUws " UDP U P KEHitBché ®escbichtd den O WEUET PUI ECU
Baukuns} to make it more suitable for architecture students. Despite the stated
intention to replace Hirt, and its inclusion in most curricular reforms later proposed
for the Bauakademie, architectural history was not offered there until Stier took it
upon himself, with administra tive approval, to teach it in 1829. Subsequentchanges
to his history courses were, however, dictated by larger curricular revisions
imposed by frequent reforms of the institution . At each stage the academy remained
a professional and technical school, with a fixed curriculum that repeated over and
over, year after year, for the training of archite cts and building officials. Instructors
had no flexibility in what they taught, unlike their colleagues at the university, even
the Privatdozentenpwho had some freedom to teach what and how they wanted .
University faculty could also receive both financial support and time off from
teaching for their scholarly research,asin the case of Guhl. Despite holding the title
ProfessarStier received little support, aside from money for a research trip in 1834 to
prepare a new course on postantique architecture. For him a reduction in teaching
meant a reduction in income, which he had to replace by other means.

* U1 O tateerUnaluding a direct connection with Stier, further
demonstrates the close relationship of art and architectural history in this period .
His train ing as a surveyor in 1827 NwbPEUwx UOEEEOa wOUEl7, @@ Ol w2 UP1 Uz U
OEawi EYI wbOEOUEI E w2 U Rjtethyotktingi fdd dsurbmaiEn hisDT OwWE OUUUIT 6 w
hometown Szczecin (Stettin), Kugler returned to Berlin in fall 1829toE0 Ul OEw2 UPI Uz Uw
very first ar chitectural history course at the Bauakademie, and topursue his broad
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interests in art and literature . Kugler never explicitly acknowledged a debt to Stier,
as he did to the German philologist Friedrich Heinrich von der Hagen (1780 -1856),
who guided his first studies of both manuscripts and buildings. 4 Nevertheless, he
x UOWEOOUDPETI UEEOI wi il OU0wPOUOWUUEUUPOT WEWI EPUWE Ox
bits and pieces of which he kept his whole life.5 While their UBT OB PEEOET wbOw* U1 OI1 C
formation as an art and architectural historian has been acknowledged, there has
beenno sustained analysis of the notesor the lectures they recorded s
The present essay seeks to fill that gap at least partially, by providing for
Stier and architectural history at the architecture academy what the first two essays
offered for art historians at the university. It examines the history of the institution
from 1799 to the early 1850sin order to sketch the institutio nal structures that
informed the teaching of architectural history for architects and stat e building
officials. ( UWUUEET Uw2 UPI Uz UWUOUEDPODOT wEOEwal EUUwWOI wOUEY
institutional framewaorks through which he gained his knowledge and expertise.
The degree to which chance andpersonal strengths and failings determined the
EOQUUUI wOi w2 0PI U ztheunéel to bubpdnuads@riidnd hbakitdne |
development of disciplines with detailed institutional and biographical research.
Like the earlier articles, this one offers a chronological narrative that presents
extensive archival documentation, with the goal of making it available for use in
other studies and by other scholars. It does not undertake E1 UED Ol EWEOEOQaUPUwWOI w2
views on architecture, as expressed in his teachingand publications, seek to situate
him in contemporary debates about the interpretation and use of historical styles, or
examine his use of those styles in hiscompetition designs.
For both the architecture academy and Stier the secondary literature is
limited and easily described, while the primary source materials are extensive and
rather difficult to work with, despite being held in just three repositories. | provide a
brief orienting overview here, as a foundation for the discussion to follow and as an
aid to others who may wish to consult the sources for their own research.
T 1T ws T BUU O | pbufisEed in 1899 by Eduard Dobbert (1839-1899),
remains the only comprehensive overview of the Bauakadl OBP1 z Uwb 1l GOI1 wi pUUOUA G
4@ EUETI UUOOOws U0wi DUUDHUBOWRIDOW) DWwBOBYIWDOE OGN NUEOA w!
UET PUIT OU U Uni Featr i@ aubr &liglérz m2uischer Kunsthistoriker und Berliner Dighter
Michel Espagne, Bénédicte Savoy, and Céline TrautmannWaller, eds., Berlin, Akademie
Verlag, 2010, 125.
5 Kunstbibliothek der Staatlichen Museen zu Berlin (KuBi), Nachlal3 Franz Kugler .
s RoRler, 125Ul WOW&EUET UUOOOwWs UU0w' PUOUOUAwWPOwWUT 1 wadbYi UUDPUaAZ
"SEUEUEW#OEEI UUOws! EUEOEEI OBl OQOw&l bl UEhisEE88EET ODl WwUOE w31 |
" PDUUOUDPUET ChuhibdeékdnigticBem Pebhmischen Hochschule zu Berlin,-1399
Berlin, Wilhelm Ernst & Sohn, 1899, 11:116.This and nearly all the printed sources published
before 1900 cited here are readily available online from several institutions and portals, such
that accessing them is little different from locating a print copy. To avo id overloading
footnotes already filled with long archival references, | have not indicated the online sources,
except when referring to a digital version that is in some way unique or difficult to locate.
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Dobbert was professor of art history at the Technische Hochschule (now Technische
Universitat), created in 1879 bycombined two existing technical schools, the

Bauakademie andthe Gewerbeakademie (trade academy). Dobbertz &taount of the

successive reforms of the Bauakademie sire its founding in 1799 is sound, if

extremely concise, and it still provides the only substantive discussion of the full

separation of the Bauakademie from the Akad emie der Kiinste in 1824, but with

scant attention to the seven years of deliberations that ledup to it. He is also the

only one to provide more than passing mention of the reform of 1831/32, which

transformed the Bauakademie into the Allgemeine Bauschule with an increased

emphasis on practical and technical training, and the reform of 1848/49, which

returned to the name Bauakademie and incorporated artistic and historical concerns

into a still practically focused curriculum. 8 Several publications over the past two

decades have investigated the founding and first years of the Bauakademie, with

some discussion of what was taught there ° Little attention has been paid, however,

to architectural history or how it figured in the various reform s. An important

Ul ET OUwl RET xUPOOwPUw" T UPUUPEODT w2EOT T zUwWUUUEawOI w
Bauakademie and his heated exchanges with its administration abouthis s " UBDUDEE Ow
history 7:©

8 Sources published between 1975 and 2000 add lite to the story told by Dobbert, and then

xUPOEUPOawi OUwWUT T wxl UPDOEWET | OUI whiwWl Kow$ UPET w* OO0UI1 UOuws
Revolution und Reform: in Preuf3en entsteht das erste deutschsprachige Polytechnikum /

/| UAODPODOEUDI Owa UU w$ O 100 Ganre TeénhisthelUbiersi@tBern, 1870 wd O w

1979 Katalog zur Ausstellung, Berlin, Technische Universitat, 1979, 5881; Mythos

Bauakademie: Die Schinkelsched&ademie und ihre Bedeutung fiir die Mitte BerJiRsank

Augustin, ed., Berlin, Verlag fur Bauwesen, 1997;17991999. Von der Bauakademie zu

Technischen Universitat Berlin. Geschichte und ZukuAftfsatze, Karl Schwartz, ed., Berlin:

Ernst & Sohn, 2000.

9 Reinhart Strecke,Anfénge und Innovation der preuBischen Bauverwaltung. Von David Gilly zu

Karl Friedrich SchinkelCologne-Weimar-Vienna,! g1 OEUOQuw! YYYOw, PET El OQw! 0006 Ows (
UGEw* UOUUUET UOI OwbOw# 1 U Erivieifed. AtdHdkierBudsbiuboirt EU Oz Owb Ow

Europa von Vitruv bis Mitte des 20. Jahrhunderts: Geschichte, Theorie, FRatislohannes, ed.,

Hamburg, Junius, 2009, 456480.In her dissertation Elke Katherina Wittich relied on

publications by the faculty without consulting archival source s for their teaching: Karl

Friedrich Schinkel zum Beispi&enntnisse und Methoden im Architekturdiskurs des frihen 19.
Jahrhundertsdissertation, Humbolt -Universitét, Berlin, 2008, 6577, 114135.An excellent

examination of design instruction is provid ed by Christiane Salge, #sthetik versus

Wissenschaft Entwenfe Vom forschenden Entwerfen zur Entwurfsforschung der Architektur

Sabine Ammon and Eva Maria Froschauer, eds., Muwnich, Wilhelm Fink, 2013, 385414.

" T UPUUPEOI w2EOT I Ows OO0aUw' PUUWUOEWEDI w!' 1T UOPOI Uw! EVUEO
muR derersteund O1 U4 U1 wopl EQwNI E1 UAloystHtthBérln.Ol wUl a 02 z OwbOw
Kulturmanagement im frihen 19. Jahrhundeftstrid Fendt, Claudia Sedlarz, and Jurgen

Zimmer, eds., Berlin-Munich, Deutscher Kunstverlag, 2014, 115140.
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Severalscholars havecarefully examined the archival sources for the first
years of the Bauakademie, from its foundin g to the separation from the Akademie
der Kinste in 182411 Until now, no one has worked through t hose for the process
leading up to the separation and for the subsequentdecades In the separation, most
of the documents pertaining to the old, semi-independent Bauakademie were
transferred to the new institution. A few, however, remained, as did many for the
division of the two academies. These are now housed in the historical archive of the
Akademie der K Uinste, which has made them available online.*2 The archive of the
independent Bauakademie, transferred to the Technische Hochschule, was
reportedly destroyed in the second world war. 3 Most of the official documents are
thus found only in the Geheimes Staatarchiv Preul3ischer Kulturbesitz (GStAPK),
including those for the successivereforms and the appointment of instr uctors. The
archive is organized primarily by the Prussian government ministries from which
materials were received, and so those for the architecture academy somewhat
dispersed. The institution was subject to several different ministries over the course
of its history, with records transferred at each changeln the narrative that follows |
have indicated which ministry had oversight at each stage D OwUT 1 wbOUUPUOUUDP OOz Uw
history .14

The literature on Stier is also limited, with only two substantive
examinations to date. The first is the long obituary by the art and architectural
historian Wilhelm Liubke (1826 -1893), who knew him personally.*®> The other is the

11 Most extensively Strecke, Anfanggand2 EOT I Ows' DPUUZ 8 w2 EOT | wbUwxUI Ul OUOa wx
study of these years based on the archival sources.

12 Akad emie der Kunste, Berlin, Historisches Archiv der Preul3ischen Akademie der Kinste

(PrAdK). Access via the databank:www.adk.de/de/archiv/archivdatenbank . In the notes, |

provide the shelfmark (Sign atur) and folio number. At the first reference | give the specific

URL, from which a pdf of the whole folder may be downloaded.

1BGeorgMalzOws $POWSUET wElI Uw! EUEOEE] OP1 o wdADHUOT | OwUOEwW! PE
110112.# OEE1 UUz UwE E E O ULatthive, @lthéLighthé raralCpéduides réferences to

specific documents.

14 Reinhart Strecke, ed.,Inventar zur Geschichte der preufRichen Bawvaltung 17231848 Berlin:

Selbstverlag des Geheimen Staatsarchivs PK, 2005, provides a thematic inventory thatraws

from across the GStAPK. For the full listing of the many ministries to which the

Bauakademie/Allgemeine Bauschule, as part of the public works administration, was subject

seeZur Geschichte der Produktivkrafte und Produktionsverhaltnisse in Preu8&n1933.

Spezialinventar des Bestandes PreuRisches Ministerium fir Handel und Getterbert Buck,

ed., 3 volumes., Berlin, Rutten und Loening, 1960-1970, 2 (1960), 1-24.

56 DOT 1 OOw+ L EOI Ows 6 b OIDEuGesXKihBthlail:d31{23100akOIB%ERY, 37D w

374, cited here from the republication in Zeitschrift fir Bauwesef: 1/2(1857), 8594.1n a

prefatory note, Lubke states that he knew Stier well and drew on years of conversation,

1 Uxl EPEOOCawUI T EUEDOT w2 UDI1 Wtlam,On eidni afd@lie® wOT UUOwWI 1 WwEOEDO
wording, has the reliability of an autobiography. Little additional information is provided by

K. E. O. Fritsch,s %L Uw6 DOT 9 DWweaUDIl WhHuwd DOT Uwe&il EAET U0OPUUI UwWEOwWWSE w

7
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entry in Eva Bérsch2 U x Edatalaguaf architects in her monumental study of
architecture in Berlin after Schinkel.®* Bérsch-2 Ux EQWEUI pwOOw+LEOI zUWEEEOUO
UUx x Ol Ol OUI EwbUwPDHUT wbOi Kachtaatiie eédhniddeE P Owi UOOw2 UDI
Universitat Berlin. In studies of the architecture academy, Stiez UwU1 BEET DOl
frequently mentioned but until recently ther e has ben no in-depth discussion of it.1”
Similarly, Stier is still frequently and uncritically identified as a SchinkelSchiiler a
student or follower of Schinkel, despite Bérsch-Supanz tlear and correct statement
that Stier never studied with Schinkel and that his relationship with the older man
wavered over the years2¢3 T 1 wx Ul Ul OO0 wi R E OP largely podiusdr w2 UD1 Uz UwOE
interpretation and provid es much more evidence to support it.
In the nearly fifty years since Bérsch-Supan, no one has examired the
NachlaRE UWE wb 1T OO0 wOUWEUEPOWOOWPUwWUOwWxUOYPET wEwWi UOOIT |
career.Housed in the Architekturmuseum of the Technische Universitat, it includes
amassive amount of material in a rather disorganized state. Aside from a few
printed items, this material is mostly manuscripts, both bound and unbound, of
many different kinds of texts (including but not limited to: personal and
professional correspondence,diplomas and passports, research notes, drafts and
OOU1 Uwi OU w2, smlentrpteswafiet his kEtusds, drafts of historical and
theoretical essays,drafts of professional reports, drafts of literary texts ). It includes
only avery few drawings ; these are mostly within or closely associated with
manuscript texts, rather th an independent studies or sketches. A number of
drawings have been catalogued separately; theseinclude presentation drawings for
2 U b iddalzatiduaompetition designsand hisUT EOOQUUUUEUD OO wWOI w/ OpOa wli 1 w
villas, as well assomefinished drawings and afew sketches mostly undated. The
separately catalogued drawings have been digitized .»° The other materials have not
been digitized, nor have they been fully catalogued. 2

reprinted in Unser Motiv. Festschrift zum fuigsten Bestehen des akademischen Velgéankn,

Commissionsverlag Max Patsch, 1889.

16 Eva Borsch-Supan, Berliner Baukunst nacchinkel, 1844.87Q Munich, Prestel, 1970, 683

689.

17 Dobbert, 44-45; Bollé, 469K A Y Ow2 Ul x T EODI w! ET | whkaddhisched UOUT 61 w2 EEOOws
'EUT OUUET UOT wEOWET Uw3i ET OPUET 1 OwaABM™Iq®E®Ua UwUOEwWDT Ul O
$UPEW&EUEIT UUO &OussGlErad i U | QX30u 2uikEnd tbie €apstode désigrestudio

in Berlin in the early 19" ci © U U Udorp Bebrfeister zum MasteroFmen der Architekten

ausbildung vom 19. bis ins 21. Jahrhund&arola Ebert, Eva Maria Froschauer,and Christiane

Salge eds.,Berlin, Universitatsverlag der TU Berlin, 2019, 4468.

http://dx.do i.org/10.14279/depositonce 7789

18Borsch-Supan,t WK 3 w( wOEET wUi PUwWODPUUEOI wOaUl Of wbOwW&EUEI UUOOOL
62

371 wEDPT PUPal EWEUEPDOT UwWEUI wE EakchittkiiBnEsOUmwd® wUT I wOUUIT U0z
berlin.de. Bérsch-Supan, 685688, provides an inventory of the drawings.

20Bgrsch-2 U x E Oz U wO®ruhbuBdbiptsusd86890i$ incomplete and does not include all

of the ninety -six units listed in the finding aid of c. 1970. T hese units are either bound
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Knowing the h istory of the Nachlaf3and how it was assembled is essential for
understanding how to make use ofits contents. The core materials were produced
and assembledover many years by Stier and his wife, Dorothee Caroline Luise
Oswald (1804-1863), known as Caroline, to support several ambitious projects in
additionto 6 B O1 kt@adhing: an illustrated survey of architectural history :
xUEOPEEUDPOOOwWPDPUT WwEOOOI OU Efora praddtanugddd| | OOz UwPEIT EO
and national cathedral and his reconstruction O w/ Ob 0@ @ B BOBHEIUI 0Oz Uw
biography. 21 After his death, the projects werecontinued and expanded by Caroline
and their son Ludwig Hubertus Oswald Stier (18381907) known as Hubert, who in
ODUUOWEOOUDPOUI EwbOUODOT uike hidhlarents| HDhgrur@@U 1 1 Uz UwET EUT 8
completed these projects Instead, he pursued a career asa practicing architect, first
in Berlin and then in Hannover, achieving the professional success his father never
did. 22

Carolinez bhakground can bepieced together from Oswald family
documents preserved in the Nachlal¥® Most likely born in Berlin, she came from a
prosperous and well -educated family. Her father, Johann Heinrich Oswald (1768-
1737), attended theelite Joachimstaler Gymnasium and studied law in Halle (1786-
1789), after which he worked as a lawyer in state service and private practice His
father, Heinrich Wolfga ng Oswald (d. 1772) was Stadtmedicusn Spandau. Although
she signed herself bothLarolinezand Karoline z the former is adopted here as the
spelling employed in legal documents.

Additional information about Caroline is foundin 6 DOT 1 OO0zt wOl UUI UU w
friends from his time in Rome, where he described her in highly gendered and not
altogether complimentary terms. Writing on 30 August 1832to the painter Julius

volumes or folders of loose and/or string bound materials. For the bound volumes, | give the

shelf mark (Signatur) and page number, if the pages are numbered(e.g. I1.M.35, 2) For the

loose and string-bound materials, | give th e shelf mark (including sub -folders designated by

letters, e.g. [1.M.59.A), name of the item, and page (not folio) numbers for multi -leaf items. In

some cases pagénot folio) numbers were assigned when the document was written or by a

later hand; when no numbers are present | have assigned them myself | have examined all

ninety-one of the currently available units (five were missing already in 1970) to identify

materials to support the narrative presented here.

21 The first two are discussed in detail below, the biography primarily in this introductory

section.

2Thebestsol ET1 wi OUw' UET U0ZUWEEUT 1 UwPUwUT 1T wi O0UawbOwUT 1T wddC
associates of the Hannover architect and teacher Conrad Wilhelm Hase (18181902):

http://www.glas s-portal.privat.t -online.de/hs/s-z/stier_hubert.htm .

2 AmTUB I1.M.78(Hausakten).C and P. These include affidavits regarding inheritance,

official correspondence, and records forheri EUT 1 Uz Uwl EVUEEUPOOWEOEWEEUI 1 U8 w311
11.M.78 was used twice; theUl wEOEUOI OUUWE UI wb OralshkitenyG50ul 3ul bl Bulbd dUTUwuUD U O
bears a misleading title that refers to only some of the contents; it is cited here simply as

11.M.78. It contains letters written to Johann Heinrich by his father and other family members

in the years from the 1790s into the 1810s (11.M.78.F).
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Schnorr von Carolsfeld (1794-1872),he recounted that at their marria ge in early 1830
Caroline had brought a dowry of about 6000Taler. An educated and noble soul, she
lacked much that made women attractive, because the sensual side die sinnliche
Seit§ was not dominant in her and she preferred indulging in the old poets with

him to gossiping about do mestic matters and fashion. Their union might be a riddle
to those who knew how his senses melted before gigantic natures and beauties, it
he enjoyed with her a complete and fulfilling happiness, with good communication
and mutual sympathy. 24 On 25 December 18335tier wrote much the sameto the
diplomat and historian Christian Carl Josias Bunsen (1791-1860) calling Caroline a
deep and good soul of plain appearance (ine stille gute Seele mit wenig&chein. Her
upbringing had endowed her with an understanding of and interest in the good and
beautiful in art and life. She wasa dear companion and entered closely into many of
his activities with pleasure. She assisted him in his studies, whereby he could

burden her with much mech anical work (woich viel mechanische Last ihr aufblrden
darf).%»

%9 _u,;.ff.v,‘/..r/. Frat
Nuipite g7 Gurle’ b

Figure 3 Wilhelm and Caroline Stier,
Biographical Fragment, first page.
Architekturmuseum, Technische
Universitat zu Berlin, Inv. Nr. [ILM. 59.C
(Photo: Architekturmuseum)

24 Sachsische Landesbibliothek- Staats und Universitatsbibliothek (SLUB), Dresden, Nachlaf3
Schnorr, Mscr. Dresd. Inv. 15, Bd. 3, f. 423425, cited from the transcription in H. A. Lier,
290U0ws UPQOBOWEDOT DB Crerzivled2W® 4 (1893), 564.

25 Geheimes Staatsarchiv Preul3ischer Kulturbesitz (GStAPK), VI. HA FA von Bunsen (Dep.)
B, Briefband 1833, f. 134. Carolineecognized the importance of this letter for the biography
and made two partial copies (AmTUB [1.M.67.A and II.M.68.A). These include passages not
in the letter in GStAPK, suggesting that she was working from a draft. Her copies do not
include the passageabout her, which she likely chose to omit.
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manuscript in the Nachlal3 beginning shortly after their marriage in 1830 and
continuing until her own death in 1864. (Figure 3) She was actively engagedin all of
the projects listed above, as well as asicresearch to support6 B OT 1 t@edtgny w
and publications. Her work consisted largely of such secretarial tasks as
transcription , but it also included taking notes and organizing material and even
extended to some independent texts on aspects of architetural history. 26 Her letters
also show that in addition to running thei r household, she was actively engaged in
EQEwP] OOwbOi OUOI Rroiessiofuldidisehbladly ¢a@edz U w
f Ul Uwe DOl 1 00z UwEIT EUT wét&iewvaiNdivildd everdlyOET UwhiWk t Owl
between Caroline and Hubert, then just eighteen, represented by his guardian, the
architect Hermann Friedrich Waesemann (18131879) While most assets, including
U7 1T wi OUUI Owkl Ul wUOOEOwWEHOT T OO0z Uwxl UUOGOBEOQwWxExI UUw
value or divided, and so they became the joint property of the two heirs. The
document settling the estateincludes a summary listing:

50 folders with prints and drawings, 14 notebooks written by the
deceased forlectures hedelivered, 45 folders of notes and indiv idual
treatises, an essay treating the question of style, further 98 sheets of
drawings of various designs createdby the deceased, 4 folders with
sketches and studiesrelated to these, 450 sheets of travel drawings, 6
copper plates with etchings depicting the villa of the younger Pliny,
20 zinc plates with architectural details for an unfinished work on the
history of architecture .28

Although the list is inexact regarding contents of the notebooks and essays, the
items listed roughl y correspond to material s now in the Nachla The

26 For example, AMTUB; IIM2.A0ws &1 UET PET Ul wEl Uw, PU0OT OEOUT UUwYOOw" EU
depuis sa décadence au IVe si¥deU @ Uz 4 wwU OO wU I GslralumesOraiisOrre@glwE U w7 ( 51
and Wiirtz, 18101823.

27 Her letters are in AmMTUB Il.LM.76.A to S.

28 AmTUB II1.M.78(Hausakten).M, undated document confirming negotiations of 23 October

1856 and 7 January 1857 between Carolin@and Hubert (represented Waesemann) section A

(Activmasse), item 7: 50 Mappen mit Stichen und Zeichnungen, 14 geschriebene Hefte des

Erblassers zu seinen gehaltenen Vortragen, 45 Mappen mit Notizen und einzelnen

Abhandlungen, ein Aufsatz: die Stylfrage beh andelnd, ferner 98 Stiick Zeichnungen

verschiedener von dem Erblasser beabeiteter Entwirfe, 4 Mappen mit dazugehérigen

Skizzen und Studien, 450 Blatt Reiseskizzen, 6 Kupferplatten mit Radierungen die Villa des

jingeren Plinius darstellend, 20 Zinkplatten m it Architekturdetails zu einem unvollendeten

Werke Uber die Geschichte da Baukunst.
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Architekturmuseum holds a small portion ofthe EUEP D OT Uwi OUws ET UBDT OUWEUI E
U1 wiEl ET EUI EzOwbb6il 6wUi OUIT wi OU wkriy foldeis6fOx 1 UPUDOOUWE
prints and drawings and the 450 sheetsof travel drawings, how ever, seem to have
disappeared.6 B O1 1 libréry, Ualued at 415 Taler, had beeninventoried
separately and sold.2®
On 8 December 1856, theBerlin publisher Ernst & Korn signed a contract
with Caroline and Hubert (represented by Wa esemann) for publication of s ESDWR w
Ol UUI UUOwOOYI OOEUOWEOEWEDOT UExT Pl Uz wi UOOwebDOT 1 00
to be carried out by Wilhelm Lubke. 2+ L EOl wEOOx Ol Ul Ewl PUwpPOUOwWPDPUT w6
manuscript drafts very quickly, and in late 1857 the b ook appeared under the title
several Kiinstle-Novellen or novellas from the lives of Italian Renaissance artists3!
That Caroline continued the two earlier publication projects, with some
initial as sistance from Hubert, is indicated by a series of letters she wrote tohim in
July, August, and September 18602 Hubert was away on an extended trip to
western and southern Germany, which was to culminate in Frank furt am Main in
time for t he convention of German architects and engineers (Versammlung
deutscher Architekten und Ingenieure). Here HUE T U Uz U wx was@ptesenu U E U O
which h ad been carefully packed and sent to coincide with his arrival; he was also
UOwUI EEWEOOUEWI PUwWI EVUIT UZUDI RxEOPUIOO0DgI WOl OOVE L
alive in the profession and to seek a publisher for prints after 6 D OT 1 00Oz U
presentation drawings. In addition, Hubert was to seek out a youn g architect they
could hire as a draughtsman to work in Berlin, to replace or supplement Wilhelm
complained that Geldern was working too slowly due his general unreliability and
work on other jobs. Geldern was producing drawings to illustrate the survey of

2 AmTUB II1.M.78(Hausakten).M, section A, item 5e. Patrtial lists of the books are found i n
I.LM.79.K.

30 AmTUB II1.M.78(Hausakten).H.

31 Wilhelm Stier, Hesperische Bléatter. &thgelassene Schriftead. Wilhelm Libke, Berlin, Ernst
& Korn, 1857. | have not attempted to correlate this publication with the many drafts, some
quite finished, for novellas found in AmTUB 11.M.60, II.M.61, 11.M.62, 1I.M.78.E, 1.M.80.A -D,
11.M.83. Lubke received twenty-five free copies in lieu of monetary compensation; the heirs
received a small royalty and twelve free copies.

32 AmTUB II.M.76.R, Caroline Stier to Hubert Stier, Berlin, 9 and 14 July 1860, 23 August
1860, 5 September 1860, 14 Septemba&B60, 15 September 1860, 23eptember 1860.

33 QOriginally from Goslar, Geldern came to Berlin as a young man, probably in 1840 or 1841.
He was supported by the Stiers while he studied drawing and painting (AmTUB I1.M.75.E,
POw" EUOODOI zUwOI OUI UUWPOEPEEUI wUT ECw&l OETl UOwWODPYI EQwOI
I.M.76.A, Berlin, 18 September 1843; Pillnitz, 1846).
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The letters show increasing tension betweenCaroline and Hubert ,
culminating in the bi tter postscript to the final letter of 21 September 1860.She had
scholarly research undertaken by his father, noting that she could not fault him for
rejecting a path that even Wilhelm had found agonizingly difficult. She had
desperately wanted him to follow this path, and her earlier lette rs contain repeated
admonishments not to neglect his studies and to practice recording his observations.
She was also coming to realize hav much work remained, and despaired of it ever
being finished. The beginning of the end had already come, however, with the
U1 U U UH2 ea€efully sollected examples from the works of the Bauakademiez O w
which might have been prevented, had she not lost ha head entirely, suggesting
contentious negotiations with U1 1 wE E Eafrhindstatidd ¢ Theses | BREOx O1 Uz w
were probably the fifty folders of prints and drawings listed in the settlement
document, which in turn likely correspond to the teaching materials Ster had
assembled over the course of his career, asliscussed below.
While it is impossible to know how much Caroline changed earlier plans for
there is clear and convincing evidence that she reconceived the biography and made
it into her own project. Its initial conception as a personal memoir (written in the
third person) is represented by three relatively finished text fragments covering the
early part of 6 B OT 1 IifeQup t0 and including the first years at the Bauakademie. 35
These show both their hands, sometimes within the same document and on the
same page, suggesting shared work (Figure 3) In addition, there are several brief
texts, lists and chapter outlines, all written by Wilhelm alone3¢" E U O Olaxtéd1 z U
expansion of the project is documented in several ways. Many of her working notes
EUI wi EOT T Ul EwPOWEwWI OOEI UWOEET Ol EOwEaw' UET UUOQuws, O
6 DOT 1 O Gurhedemate thpstly excerpts copied fom letters to and from Wilhelm,
ranl DPOT wbOwOIl O1 U1 wi UOOWEwWI T PwOPOTl UwUOwUI YI UEOQwx EU
own autobiographical texts; her recollections of things he said; and short text
fragments that combine excerpts with her own explanation or c ommentary. She was
clearly working f rom other materials, now d ispersed throughout the Nachlaf?

3411.M.76.R, Caroline Stier to Hubert Stier, Berlin, 21 September 1860, postscript: Schon die
Zurl ckgabe der miihsam gesammlten Beispiele aus den Werken der Bauakademie, der man
vielleicht hatte entgegenarbeiten kdnnen, wenn ich nicht ganz den Kopf verloren hétte, war
der Beginn zur Zerstérung des Ganzen. Der mihsamlich gesponnene Faden ist abgerissen,
und es ist niemand da der ihn weiter spinnen kdnnte

35 Two of these fragments are in AmTUB 11.M.59.C. Based on internal evidence the earliest
(here designated Biography A) dates to the early 1830s, the second tahe early 1840s
(Biography B). A third fragme OUwbD OQw( ( 6, 8 k N6 #wWET EUUwWUT 1 wUDUOT ws9UUws$ b
El Uw! EUOUOUUZ G

36 Dispersed in AmTUB [1.M.59 and [I.M.61.

37 AmTUB II1.M.74: Notizen und Aufzeichnungen der Mutter Uber Wilhelm Stier.
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OUPT POEOU WO woOl UUT UUwUT O0wUOwedddfts dd OwE a wi DUwi UDI
letters to friends; official correspondence, to and from Wilhelm , with his side often
in draft form; and official documents for his education and employment. While she
may already have had some of thisiOwl EOEOw" EUOODPOI WwEOUOWEOOOI EUI Ew
from his friends. Writing to Hubert on his trip in 1860, she asked him to remind the
painter Ludwig Pose (1786-1877)to send her the letters he had received She also
asked Hubert to seek out specific letters from Wilhelm to his mentor in Disseldorf,
Adolph von Vagedes (1772-1842),which she suspected werein the possessionof
someonehe was likely to meet in Frankfurt. 38
Why Caroline needed all this material is shown by her notes aboutthe
models she had in mind and what she hoped to accomplish. She citedearlier
EPDOT UExT Pl UwUOT EUWDOEOUET EwOT 1 wUUEMehtdy 0z UwOpPOwb OUE
on Julius Eduard' DU & D1 z1849)@iblicatigh on the life of E.T.A. Hoffmann
(17761822)3 She praised' B U a @énptliculet the deceased speak for himself as
much as possible, with little intervention by the biographer, but she faulted the
format he had adopted. TenUl EUPOOU Wl PYI WEWBUPEOWOEUUEUDYI woi w’
on his works, correspondence, diaries, personal papers and direct statements; each
PDUwi OO000PT EwEawUT T wi UOOwUI Rddhla® Caoin® &died1 OU U wi UOOw'
that these would have been bette presented as excerpts. As suggested by her notes
and drafts, she probably envisioned a book more like the other biographies she
cited, which wove together excerpts from letters and other documents with
explanatory text to create a single narrative. Shenoted approvingly that Hitzig had
avoided the partisan panegyrics common in biographies of famous men, describing
both the positive and negative aspects of his subject. Flawed men, she emphasized,
were more interesting to read about than simply and undeniab ly great men like
Schiller, Lessing, or Winckelmann. Hitzig had thus produced a work as instructive
EUwPUWPEUwWx Ol EUDOT OWEOGEwWUT T wi Ox1 EwUT E0weHOT 1 OO0z U
artists in following their own paths. 4° As much as sheadmired Hitzig for prese nting
both sides of Hoffmann, she P EUWE Ol EUOCa wPOUI Ul UUI EwPbOWEUUODPUT DO
She thought that the biography of Karl Friedrich von Rumohr (1785 -1843) could

38 AmTUB II.M.7 6.R, Caroline Stier to Hubert Stier, Berlin, 5 September 1860, 3. From letters
she already had, Caroline determined that she needed one from 1837 and another from 1839,
as they contained much information on medieval architecture in Halberstadt, Goslar, and

the Harz. | did not find these letters in the Nachlal3 Letters to Pose are in [I.M.65.H (1820
1821) and II.M.54.A and B (18221823, from Paris and Rome).

39 Julius Eduard Hitzig, UUw' O1 I OE O 0z U wqBkrkn) Férdinadd D iumnieE 1808E 6
and several subsequent editions. See now the digital version of the recent critical edition
(Munich, Albert Gehlen, 2010) prepared for the Staatsbibliothek Bamberg:
urn:nbn:de:bvb:22-dtl -0000004759The others are Heinrich Doring, Friedrich Schillers Leben.
Aus theils gedruckten, theils ungedruckten Nachrichten, nebst gedrangter Uebersicht seiner
poetischen Werk&eimar: Hoffmann, 1822, 1824; Anton Xaver Schurz,Lenaus Leben.
GroRRatheils aus des Diters eigenen Briefef vols., Stuttgart and Augsburg, Cotta, 1855.

40 AMTUB II.M.74.4.
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provide a model for describing the prodigalities ( WunderbarkeiteA wOi w6 DOT 1 0Oz Uw
mind, and she compared his early struggles as a teacher to those of Friedrich
Schiller (17591805)#
Ow" EUOODPOI z UwEIT E,BluberD4ds hek sole fels, ietitéd anky W +

materials assembled by his parents#2In 1867, he publishedthe first and only
instalO 01 OUwOi wWEOQWEOEDPUPOUUwWxUONT EQwUOwWUI EVUUT wi DU wI E
was already fast disappearing from public memory. He planned to publish the
drawings and explanatory texts for 6 B OT | [iig ddrmpetition designs and those
for the reconstructD OO woOi w/ O0POazUwYPOOEUOWEWEDOT UExT awEEUI E
recollections, studies on the essence and history of architecturedrawn from
6 DOIT 1 Naénfa®and a collection of smaller sketches and designs' The first
installment incl udes only the introductor & wUT B Uwi QU wWUT T wbl 001 wxUONIT EUOuW
OOwUI 1 wYyDOOEUOwW' UET UUz UwE b U Ah@tasbbsév@rupbritsw U1 T wuil EOOU
i OUw/ OPOazUw+EUUI OUPOI wYbPOOE

Most likely in connection with his publication plans, Hubert reor ganized the
materials he inherited , creating new rubrics, like the one for his motherz notes for
the biography . These have been retained only partially in the current state of the
Nachlal3 which is the result of yet another reorganization. More recently s ome
attempts have been made at more detailed cataloguing of items within the
unsystematic overall organization. The shuffling and mixing up of individual items
has not been rectified, however, such that both related documents and parts of
individual docume nts are dispersed.| have not investigated how the NachlaRcame
into the collection of the Architekturmuseum or what became ofthe prints,
drawings, and plateslisted in the settlement document of 1857 24

My focus has been instead onworking with the available manuscript sources
to produce a chronological narrative that makes this documentation accessiblefor
use in other studies and by other scholars.| have not attempted to write the
biography that Caroline and Hubert never finished, but rat her to produc e what

41 Citing Heinrich Wilhelm Schultz, K. F. von Rumohr, sein Leben und seine Schriften. Nebst

einem Nachwort Giber die physische Constitution und Schiddehg sowie libedie letzte Krankeit

Rumohrs von C. G. Caryseipzig, Brockhaus, 1844; and Edward Bulwer-Lytton, The Poems

and Ballads of Schillep DUT wE w! UDI | w2 Q EdinBurghy &/ BliagkiwdodaddSonsz Uw+ D1 |

1844, probably from the German translation: Schill Uz Uw+1 ET OwUOE w6, tradODwyY OO w$ 6 w+ & w!
H. Kletke, Berlin, Gustav Hempel, 1848.

42 AmTUB II.M.78(Hausakten).B, Erblegitimations -Attest, 1 June 1864.

43 Architektonische Erfindungen von Wilhelm Stjed. Hubert Stier, Berlin, Hubert Stier, 1867,

iii -iv.

44 According to the entry for Wilhelm in the Thieme -BeckerKiinstlerlexikon vol. 32 (1938), 43

KKOw' UET UUzUwUOOOwWUT I weUET PUT ECw' UET U0w2 0PI UOwPEUwWD Ow
EDPEUDPI UOWEUwPI OOWEUwapyE1l U0z UWOEOUUEUDx UWwEDOI
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might be characterized as a micro-history. 4 Where Hubert and especially Caroline
sought to present Wilhelm as an heroic if flawed figure struggling against external
circumstances and personal weaknesses in the unflagging pursuit of a higher artistic
calling, | examine specific aspects of his life for what they reveal about thelarger
institutional structures and intellectual frameworks that shaped research and
teaching in art and architectural history. Still, it is hard to resist some of the
biographl U z Utifid@tion v@th the subject. 2 UDT Uz UWEOOx OEDPOUUWEEOU O wWUOOL
teaching and lack of researchsupport resonate with present frustrations, and it is
fascinating to observe in his life early forms of what art and architectural historians
do today. At the same time, he is a frustrating figure to study. Bérsch-Sux E Oz U w
characterization of his lectures and few publications as muddled, prolix, and
subjective applies as well to all his writing s and indeed to his whole life,4¢ such that
it is easy to become ® lost in the voluminous archival material that one risks
becoming like Stier, unable ever to finish.
This essay presents that material n eight sedions. The first briefly traces the
history of the Bauakademie from its founding into the 1810s, with emph asis on the
teachingOl WEUET PUI EVOUUEOw!I PUUOVaAwWEAwW' PUUBw OUT OUTT wo
history is well studied, there is little available in E nglish, and it is hard to
understand the later history without this background. The second section examing
the bureaucratic wrangling that led up to the ! E U E O E E $efxiation itbm the
Akademie der Kiinste (1817-1824) and the years leading up to the nextreform in
1831. Architectural history figures in the various curricula put forth for both
institutions , most prominently in the one devised by Schinkel for the Akademie der
Klnste in 1823,but never implemented (Appendix One ). The third sectionrecounts
Stierz life from his earliest years through his initial training in Berlin, employment
in the Rhineland (1817-1821), and study in Paris (1821) and Rome (1821827).The
next three sections surveyhis professional career in the three stagesdefined by his
initial appointment and two reforms of the architecture academy: 1828-1831,
1831/321848, and 1848/491856.The last two sections examineStierz téaohing
through the many student notes after his lectures The first considers
methodological issues in the study of student note s and offers a summary analysis
of the notebooks preserved in the Nachlafl? From these, it then draws some general
conclusions about how Stier taught his courses. The secondprovides an overview of
reformof 1848.3 1T 1 wi OUOEEUDP OO Wi OU wUT passibly dubkiad® YDET EwEa w2 U
x OEOwi OUwEws " OOxEUEUDYI wi PUUOUaAwWOI WEUET PUT EQOUUI O
1833. A condensed outlineof this is giveniOw x x1 OEPRwW3POWEOOOT wbbUT w2 ET
critique.

“Here IArEP wOOwWUT | WEPUUDPOEUDPOOUWOEET wEaw) DOOw+1 xOUI OQws' U
Ul i 01 EUPOOUWOOwOD E U Orhebbuthé bf mesicaiik HisfoBaA] 208 x129a 7 O w

144,

46 Borsch-Supan, 685.
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The firsty ears of the BauaOE E1 OP1 wEOE w' PUdiypllws " UPUDPEEOwI PU
aUET PUI EOUUI z w

The founding of the Bauakademie in 1799 had been anticipated by repeated
attempts, sincethe mid -eighteenth century, to impr ove and expand architectural
instru ction in Berlin, but it was the immediate result of ministerial consultations
with academic and professional stakeholders that began just two years earlier. These
discussions were informed by an unresolved Ul OUD OO wWET Ub1 1 Ows T BT T 1T Uz wdUw
architecture and its practical and technical side and attempts by exponents of each
to assert control over architectural education. Architectural history is barely
mentioned at this stage. More informative is the internal conflict that soon arose
between the! E U E OE E ad@ibistrationwE OE w' PUUwOYI Uwl DUws " UDUDPEEOuwI
EUEIT b URKhESdlgethasshown in her detailed analysis of the documents, the
dispute reveals differing views on how architectural history sho uld be taught, with
differences revolving around the overarching tension between the aesthetic and the
practical. The documents also show that the role of architectural history as a
separate course within a largely practical curriculum was not just uncerta in, but also
difficult for both sides to articulate clearly.

By the late 1790s it had become evidentthat the Akademie der Kiinste was
unable to train the architects and especiallythe engineers required by the
modernizing and expanding Prussian state#? In late 1797 theking, Friedrich
Wilhelm 1l (b. 1770, r. 17971840) tasked members of the Oberbaudepartement
(public build ings department) with devising a plan for an engineering school. In
response, the architects David Gilly (17481808) and Heinrich August Riedel (1748
1810) proposeda school to train both architects and engineers, staffed and overseen
by the Oberbaudepartement. The curriculum encompassed drawing, mathematics
and physics, surveying, mechanics and hydraulics, and several coursessimply
calleds EUE T b (Baukundy. Ut tid notdnclude architectural history. In early 1798
the council of ministers (Generaldirektorium ) sought further opinions from two
members of the Oberhofbauamt (court buildings administration), the architects Carl
Gotthard Langhans (1732-1808) designer of the Brandenburger Tqrand Friedrich
Christian Becherer (17471823) who had overseenarchitectural instruction at the
Akademie der Kiinste since 179Q Langhans simply advocated a reorganization of
the art academy, while Bechererobjected tothe overemphasis on engineering at the
expense of aesthetic concerns andvarned against an independent school that would
grant the Oberbaudepartement a monopoly on both training and employment .48 A
committee from the Akademie der Kiinste was then formed to consider the
reorganization of all instruction there, consisting of Hirt, the printmaker and rector

47 For the earlier, unsuccessful reforms seeStrecke,Anfange 117-129; Bollé, 454460.
48 Strecke, Anfange 129132, quoting extensively from the ministerial documents; Salge,
s' PUGKDwhhut
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Daniel Berger (17441825) and the architect Hans Christian Genelli (1763-1823).The
EOOOPUUI T z UwUI »&)authoued byuirty ackndiv@dgedtihke need to
reform architectural instruction at the Ak ademie der Kiinste but rejected the idea of
a separat institution , denouncing the supposed distinction between aestheticand
vernacular architecture (asthetische Baukist, Landbaukunstas amerely arbitrary
assumption (blof3 willktirliche Annahmge Furthermore, the same foundational
knowledge was required by both the practical architect (Landbaumeistgrand the fine
architect (Schonlaumeiste).*° In his decree of 15 Decenber 1798 the kng split the
difference, so to speak: while acknowledging the need for reform, he rejected the
idea of a fully independent arc hitecture academy. Since the Akademie der Kiinste
was already teaching the fundamentals of both fine and practical architecture
(Pracht und OekonomieBaukuns}, he saw no need to duplicate the curriculum and
pay for two sets of faculty. 5°

The ministers then appointed a planning committee of ten members drawn
from both camp, the the Akademie der Kiinste (Hirt, Genelli, Johann Gottfried
Schadow [17641850])and the Oberbaudepartement (Riedel, Gilly, and Johann
Albert Eytelwein [1764 -1849]), and the Oberhofbauamt (Langhans, Becherer, and
Michael Philip p Daniel Boumann [1747-1803), with an outside chair, the chancelor
of the university in Halle . After meeting five times in early 1799 the committee
submitted a report on 14 February recommending th e establishmert of an
architecture academy as an integral part of the Akademie der Kiinste and providing
instruction in both architecture and engineering. The curriculum largely followed
the plan submitted by Gilly and Riedel in 1797, but it also included two coursesto
betaughtby memE 1 UUwOl wUOT 1 wE UWEaUEE | Eiadiurgtdrg U a wE
Lritical history of aU E T B U 15:B30 Wargh the king approved a set of
preliminary policies for the new institution. 52 As Becherer had feared thesepolicies
represented avictory for the Oberbau departement. Not only had it set the
curriculum (largely taught by its own members) , it had also secured administrative
control by appoi nting three of the four Directors (Eytelwein, Gilly, and Riedel), with
the fourth coming from th e Oberhofbauamt and Akademie der Kiinste (Becherer).
The directors were responsible for monitoring the content and quality of instruction,
the primary purpose of which was to train practical architects, engineers and

49 GStAPK |. HA Rep. 76 alt Altere (Kultus) Oberbehérden, Tit. IV, Nr. 1, f. 20 -33r; Strecke,
Anfange 1321t + Ow2 EOT | ®18s ' DU Uz OwhihuA

50 GStAPK, |. HA Rep. 76 alt Altere (Kultus) Oberbehérden, Tit. IV, Nr. 1, f. 80; quoted in
Strecke,Anféange 133; Dobbet, 22.

51 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehorden, Tit. IV, Nr. 2, f. 1 -74. Dobbert, 22
23; Srecke, Anfange 134tut + Ow2 EOT 1-1@9us ' PU Uz OQwhihuw

52 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehdrden, Tit. IV, Nr. 1, f. 93 -107; Strecke,
Anfang®d whut KOw2 EOT 1 OQws ' PUUz OwhiuNOwhil t 8
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building officials to serve the Prussian state.5 Ultimate authority, however, rested

with the Kuratorium , a two-person committee consisting of the directors of the

Akademie der Kuinste and the Oberbaudepartement.
On 1 October 1799 the new Bauakademiebegan instruction with afixed

curriculum based on the approved policies. The seven courses of the summer

semester (April through September) emphasized practical applications (including

business practices) but also continued two of the drawing courses (free-hand,

architectural). The winter semester (October through March) included 14 courses,

focused on architecture (StadtbaukunstOekonomische Baukunstivil engineering

(roads, canals, bridges locks, harbors), practical study of sciences(mathematics,

optics, physics, materials), construction, four types of drawing (free-hand,

architectural, machines, site plans), andfinally Hr Uz O WD UDEEOQuwl PUUOUa wdIl w

EUEIT b UWiehihe exceptonwof HrOz UOwpkT DET wi RUI OEAIEwWOYITI UwUPOwpbE

courses were to begin anew every April, to accommodate each fre$ classof

students, known as Elevenor Baueleverffrom the French élévg. The curriculum was

UOwx Ul xEUIl wUUOUET OOV wi OUwUPOwWOT YI OU wékelwUUEUT wl BREO

EUPOEDPOT wOi i PEPEOUAWEOEwWUT | WEUET PUTI EUz Uwl BREOS
The structure and contentof' P U U z-0iw@®@p 0T Uws " UPUPEEOQuwl PUUOUVa w

architecturez wb 1 Ul wi B U UddcutddniSubmifed to theuia®nimg committee

on 28 January 1799° The coursewas divided into three sections. The first comprised

sEwUauUil OE UP E eondhictior tQpésin & Mdir pedts from the earliest

UDPO1 UwU O w Ueinéraissnite Ehty€ldpedia der Constructionsarten in allen Theilen

seit den altesten Zeiten bis auf Jn&fter a general introduction to the origins and

purposes of architecture and the Vitruvian principles of solidit y, comfort, and

beauty, it reviewed the elements of architectural construction: columns (with their

parts: base, shaft, capitals, entablature); materials; walls (including their covering

and decoration), arches and vaults; roofs, ceilings, and floors; stairs, windows,

doors; and stoves and fireplaces.The second section presented a chronological

survey of architecture in three sections: 1) ancient, 2) medieval (Byzantine, early

medieval in Europe, Arab ian, and Gothic), and 3) modern (since 1400).Each section

was further broken down into subsectio ns: a) the construction techniques of each

people; b) invention, improvement, and decline of each; ¢) preserved buildings, with

references to publications providing measure ments and drawings; d) key buildings

53 GStAPK, |. HA Rep. 76 alt Altere (Kultus) Oberbehérden, Tit. IV, Nr. 1, f. 86, 9399, 119

122. Dobbert, 2429; Strecke Anfange 134hut + Ow?2 EOT 1-1d9us ' DU 0z Owhihuw

54 Publikandum wegen der vorlaufigen Einrichtung der, von ISBnigl. Majestat Allerhdchstselbst,

unter dem Namen einer Kénigl. BaAkademie zu Berlin gestiftete adigneine BadUnterrichts-

Anstalt (Berlin, 1799), cited from the copy in PrAdK 0004:

https://archiv. adk.de/objekt/2307607 For the actual courses of the first semester, see the
Verzeichnieproduced in Sall 1 Ows $OUPUUI UEUUEDPOEUOT z Owi BT 6 wt 6 w
55 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehorden, Tit. 1V, Nr. 2, f. 35-36v, reprinted
POW2EOT | 6185’ PUUZ Owhut +
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only documented in textual sources; and e) writ ers on architecture and the value of
their texts. The third section provided @Ua U0l OEUDE wi(eh&aisendt® x | EDE 7
Encyclopedieof building types in two sections, ancient (temple s, theatres,
amphitheaters, baths, basilicas, and so forth) and modern(churches, baptistries,
mosques, cemeteries, town halls, hospitals, and so forth).

The course was included in the prelimin ary policies of March 1799. On 29
June Hirt accepted the invitation to teach it according to the plan submitted in
January but subject to the oversight of the directors, and without additional
compensation. He also reiterated his promise to provide the printed texts that
would guide his lectures. 56 As Salge hasnoted, the three sections of the course
corresponded U O w' B U U z U wiJdrcbitedtura EnviéhGdduse€d exclusively on
the ancients:origins, principles, and materials in Die Baukunst nach den Grundsatzen
der Alten(Berlin, 1809); historical survey in Die Geshichte der Baukunst bei den Alten
(Berlin, 1821/22);and building types in Die Lehre der Gebaude bei den Griechen und
Romern(Berlin, 1827)5” The published texts follow the internal organization of parts
one and three of the course quite closely, while the history in part two takes a
somewhat different form. After Hirt had taught the course only once (over two
winters, 1799/1800 and 1800/1801he became enmeshed in a long conflict with the
administration prompted by the first reform of the Bauakademie and characterized
by ill will and mutual misunders tanding. %8

On 28 February 1801 the kinghad responded to a recent report on the new
institution by tasking his ministers with correcting two significant problems: the
curriculum was too fragmented and the incoming students too unprepared. He
gave specific instructions for fixing the second problem, but left the first to the
ministers and their subordinates, with a reminder never to forget that the
Bauakademie was to train gractical building officials and not professorsz(praktische
Baubediente und keine Profess@fin response, the Directors of the Bauakademie
(Riedel, Eytelwein, and Gilly) drafted a plan for an administ rative and curricular
reform that was put in place over the next year or so and published in 180350
Although the d irectors asserted the need to train future instructors and to provide
essentialtheoretical training for both public servants and architects engaged at the

56 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehorden, Tit. IV, Nr. 1, f. 98; GStAPK I. HA

Rep 76alt Altere (Kultus) Oberbehérden IV, Nr.30,f.1-1 Qw2 EOT 1 Ows' DUUZz Owhil Y& w

72 EOT 1 Owsh1PWWAWwEIWhE UDPET Uwl0T 1T wEOOUT Glght@.i w' PUUZ UWEOUUUIT wk
821 1 w2 EOT 1 @assfor B rddiezd€raildd lad¢ount of the dispute. With a large debt to

2EOT 1 zUwi OUOEEUDPOOEOwWPOUOOW( wx Ul Ul OUWEwWUOOI! pT EVWEDI 11
59 Reprinted in Dobbert, 34.

s Dobbert, 34-38, reprints sections of the DirectorUz wUl Ux OOUTl wEOEwWUI 1 PUwx OEOwi UOO
of the Technische Hochschule.He also quotes from the Deklaraion des Publikandi vom sechsten

Juli 1799, wegen der vorlaufigen Einrichtung der, von Seiner Kéniglichen Majestét, unter dem

Namen einekdniglichen BatAkademie zu Berlin gestifteten allgemeinen Rlerrichts Anstalt |

cite this from the copy in PrAdK 0004.
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higher levels of the profession, their reform OE UT 1 Oa wi O O O &dmbniionUT 1 wODOT z Uw
to maintain the ® O U U B (pthttiealrézgsUtwalso put in place stricter
administrative controls over both admissions and instruction. The Directorate
became the Akademische Ober-Bau-Deputation of the Oberbaudepartement, still
consisting of Riedel, Gilly, Eytelwein, and Becherer, but now presided over by
Oberfinanzrat Morgenlander. The reform alsoincluded minor adjustments to the
curriculum, all emphasizing the practical focus ordered by the king.' PUUz Uws " UPUDPEE Quw
history of aU E T B U iwksld bedorge insteads $ O E & E O O xchitéchute with b w E
UT OU U wE U b Umé&yeldpadie aet/Badkuhat pelosipeikerzen kritischen
Geschichte

The corflict with Hirt began even before the revised curriculum was
published. On 4 June 1801 Hirt submitted a long response to a directive received in
May from the Akademische Ober-Bau-Deputation that his course should not
I Ox1 E WrBidgué afithe aesthetics of dewrationz Kiuitik der Aesthetischen
Dekoratior) and instead present an encyclopedia or the whole of architecture ! Hirt
did not understand what the Deputation meant by encyclopedia or overview of all
architecture, and it is hard now to interpret their brief directive. H e complained that
the Deputation did not know what he had been teaching, as bah the initial proposal
and his actual teaching did indeed present an overview, just under a different and
better name. Along with the aesthetics of decoration he also coveredmaterials and
techniques among the various peoples and periods, as well asa typology of
buildings . He defended the need for the instructor to demonstrate why a particular
historical example was good or bad. Subsequent directives from the Deputation
suggest that they objected tothe way he structured his overview and the emphases
he st within it. Ultimatel y, however, Hirt refuse d to comply for contractual reasons:
because he was following the plan approved at the founding of the Bauakademie
EQEwPOUODPOT whpPUT OUUwxEaOwi T whEUwOBEsidesUENT EUwUOwU
he added, everyone knew that his course was intended for students of both the
architecture and the art academies

In its response of 21 October, theDeputation simply r eferred to the kD OT z U w
decree from earlier in the year regarding the practical focus of the Bauakademie and
asserted the darity and terminological correctness of their directive. Offended by
their nitpicking (spitzfindige Worte), Hirt responded on 28 Octoberwith a reiteration
of his earlier arguments.®2In a report of 5 December, the Deputation inform ed the
Kuratorium O w' Bttansigdnas and that they had given up all hope of making
him change his course 82 There the matter rested for two years.

61 GStAPK I. HA Rep. 96A Geheimes Zivilkabinett, dltere Periode, Tit. 12 M, f. 62-63'. Salge,

s' PUUz OQwhul hub

62 GStAPK I. HA Rep. 96A Geheimes Zivilkabinett, altere Periode, Tit. 12 M, f. 64v-65'.

63 GStAPK |. HA Rep. 76 alt Altere (Kultus) Oberbehérden, Tit. IV, Nr.30,f.58 w2 EOT 1 Ows ' PUUz Ow
121.
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The conflict resumed with preparation of the course list for the winter
semester 1803/04. On 10 Septeber 1803 Hirt objected to the list ing of his course
under the title fixed inthe now -x UEODPUT I EwUIl | OUOWEUUUPEUOUOOo ws $ OEa
aUET DUT EVUUUI whpbUT wB4HEWa®tgddhing abbal$inE utratieaU UOU a 7 &
complete history of architecture, as stipulat ed at the time of his appointment, and so
the course should be listedE a wb U U wx UOx 1 UwU b UHDOW E" VWU & BEEWIERU U O
with the requirement that students have taken courses in geometry, perspective,
optics and the physics of construction. Witho ut this preparatory knowledge,
students could not follow his lectures, as he had learned from bitter experience. He
also reiterated his clam that’T 1T WP EUwWOOUWUUEN]T EQwUOOwUT 1 w#l xUUEUD O
because he was teaching without pay. In its response of 23 Sptember, the
Deputation rejected the listing of prerequisites as against usual procedure and noted
the impossibility of Ul @dUDUD O1 w U lor adywnduSdruredDroing zhe fight
EEOUUwWUI UODOOOOT aowli il awbOOUI AneddidnfastugeUUz UwbODPUDE
Ul 1T wUOIl UOQws i OEAEOOXx I E b iEszAiidr flatedny ilfarnpleic) U wE OE wUT PUE w
assertion of how much they valued Hirt and his teaching, they noted that students
at the Bauakademiewere still not provided the comprehensive, foun dational
overview of the history of architecture called for in the new curriculum, which left
them to grope about in the dark. Changing to such a general overview would also
eliminate overlaps with the courses on construction and city architecture . To avoid
immediate disruptions they allowed him to use the old name for the coming
semester, but stipulated that the matter was to be sorted out for the next winter
semester (1804/05).
On 10 October1803Hirt count ered with long, peevish response®é It did not
mattertohim® i wOT 1 w#1 x UU E éheybdpedia & QUE IERUEIORUSUUT z 6 we T DOIT wl
had no opinion on its potential utility, he definitively declared that he would never
teachitOWE OE wil I wUI NT EUI EwUT 1 wUOl UOws i OEAaEOQOxI EPEz wEUU
He had no objection to changes in othe courses, buthe could not change hisown,
as it constituted a comprehensive system in which the elements could only be
understood with reference to each other. Besides rejecting the# 1 x UUE lggad Oz Uw
authority over h im, he attacked them personally, as mere tradesmen
(Geschaftsméanngwho lacked sufficient knowledge and were too distracted by
practical concerns to administer an educational institution devoted to all
architectural science (die gesammtarchitektonisch&/issenschajt They could not
possibly have any competence in architectural history, a field that had not existed

64 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehdorden, Tit. 1V, Nr. 30, f. 7. These

complaints about the poor organization and administration of the Bauakademie were

I RxUl UUI EwEOUI EE a wb 01801 8nd Bchdnabylobhi® tbbicerGsiduihguhe x U D O

65 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehorden, Tit. IV, Nr.30, f. 8 -9.

8 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberb ehérden, Tit. IV, Nr.30, f. 14-18. Salge,

s' DUURIOWOWIR EODOI Uw' PUUZUwUI UxOOUT wbOwl Ul EUI UWET UEDPOS
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until he created it. Hirtalso ET EOOI OT 1 EwUT T w#1 xUUEUBD® O zWwp OUT Ux UI

order of February 1801 It did not explicitly call for a change in his course nor did

the mandate to train pr actical building officials, not professors, preclude all theory

and aesthetics. Theoretical knowledge never harms practice Hirt insisted, and a

true theory of architecture can only comprise such laws and rules as are to be

abstracted from a purifi ed experience of those peoples greatest in the art of building

Trainin g even practical building officials could not be done while neglecting so-

called fine architecture; true architects makethe best buildin g officials, and only the

former can contribute to a true improvement of public building
There the matter rested until April 1805, when a dispute flared up over

" DU Uz U wbuBrditéhd taduinet) &tandance and progress reports and to prevent

unmatri culated students from attending his lectures.’” He asserted, yet again, that

his course wasalso open to art students not matriculated at the Bauakademie and

that progress reports served no purpose, given longstanding problems that made

effective teaching impossible. Lacking adequate preparation and overburdened with

too many courses, studentswere unable to complete the drawings or essays he

assigned, or to respondto questions posedto them directly . The Deputation opted

not to force the matter. In its report to the ministry of 6 May it suggestedUT EUw' DU Uz Uw

course simply be made optional for th ose architecture students wishing to learn

OOUI wWEEOUUwWs EI UUT 1 UPEzwWEUET PUI EVUUT wi UOOwPUUWT DU
By the next year, however, Hirt had had enough. On 3 April 1806 he asked

the Kuratorium for permission to resign his unpaid position at the Bauakademie

and go back to teaching only at the Akademie der Kiinste every winter, alternating

between the history of art and the history of architecture. % On 22 April the

Kuratorium approved his request with the suggestion that the Deputation propose

| OEAEOOx|I EPEwWOl wlOT 1 wUEDI OEl wEOEWEUUWOI wEUPOEDOT O

(eigentliche Encyclopedder BauWissenschaft und Kunst, und eine Geschichte der

Construction).” On 17 May the Academic Oberbaudeputation communicated partial

agreement, observingthat ' B Udisguisitions on aesthetic appearances were of

limited utility, since only a few archite cts ever hadthe opportunity to design fine

buildings. It did not matter where the architecture students heard his lectures,

which, despite their deficits, did provide some basic knowledge.” No one was ever

officially put f orw ard to teach the missing course.

67 GStAPK . HA Rep. 76 alt Altere (Kultus) Oberbehérden, Tit. IV, Nr. 30,f.21-1 | Ow' DPUUz Uw

response of 22 April 1805 quotes instructions dated 13 April.

68 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehdérden, Tit. IV, Nr. 30, f. 19v.

69 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehdérden, Tit. IV, Nr. 30, f. 34 -35.

70 GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehoérden, Tit. 1V, Nr. 30, f. 36-37. Salge,

s' PUUzZzOwhl Kk Owg@UOUI Uwi RUOI OUDPYI Oawi UOOWUT PUWEOBEwWUT T wi 60
L GStAPK I. HA Rep. 76 alt Altere (Kultus) Oberbehdérden, Tit. 1V, Nr. 30, f. 39-39; f. 42-45

are the ministerial memos of 12 June making the decision official.
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11 O0YDOT w' b thtreduitdddurddulum Eomewhat solved the
x UOEOI OwOi wOYI UOE x initraly UJ Bkl "1 OQX0uwERUWW B (EH G OX I QO WwE OE ws " f
aUET PUI ECUUI zOwUEUT T Gi8Epalso al medberDffne w& 1 OU & wophuA t i
Oberhofbauamt. ! 1 E T Is yehrlorg course provided a science-based introduction
to structural principles and the p roperties of materials (summer) and demonstration
of their application to actual buildings (winter). 72 This corresponded roughly to the
firstpartoi w' DU Uz WuwfdéebUtwithOnstEuiction based in the natural
sciences.
&1 O0U4& z UwE O U U Uthaw jdE dityuduitgibgs Gadolit lalso overlap ped
wbUT w' P UDU zidlonsszd U D 0B IEE OladmBited three days of lecture per
week with two half-days of practical training at actual building sites. In the first
semester it provided an introduction to the classical orders, to the Vitruvian
principles of strength, comfort, beauty eE O UT wH O wx E $Joours®)énid gobd w' DU Uz
proportions . In the second mesterit demonstrated those principles in the several
kinds of urban buildings (churches, city halls, libraries, schools, factories, armories,
and so forth, or a survey of building types as in part three of ' B U U z U)wattiheitU U |
placement in the fabric of the city. It also included practical instruction, in the form
Of wWEUEPDHOT wEI U1 UwU0T 1T wOUET UUwi U Odactidd inthel 1 O1 UEOOa wx
design and construction planning of these [city] buildin T U @burgy im Entwerfen und
Veranschlagung dieser Geloiu™
"PUUzUwWUI UPT OEUDPOOWET EEOT wiiiTEUDPYI OawbOOUwhC
was fully integrated into the Akad emie der Kiinste. Alt hough there was now only
one institution, administered by a sin gle director, the name Bauakademie continued
to be usedas if it still existed, and some architecture courseswere taught in the
building set up for it in 1806. This change occurred within a larger reform of public
administration in Prussia that further diminished the attention paid to the
architecture curricu lum. The Akademie der Kunste now fell under the new Sektion
fir Kultus und Unterricht (section for religion and instruction) of the Interior
Ministry. Th e Oberbaudepartement had became the Oberbaudeputation,
incorporating the Oberhofbauamt, and was subject to a different section of the
Interior Ministry, the S ektion fir Gewerbepolizei (section for industrial oversight) .

72 Publikandim, 5253; Deklaration des Publikandé-5; cited from GStAPK I. HA Rep. 76 alt

Altere (Kultus) Oberbehdérden, Tit.IV, Nr. 30, f. 24 v-25. Summer semester: Construction der

Gebaude, verbunden mit der Bauphysik, mithin vorztglich erst tiber Kenntnif3 und

Verhalten der Materialien und Wirkung anderer physischen Koérper und Verhaltnisse auf die

Gebaude, durch Anfihrung der hierauf Bezug habenden Resultate aus der Naturlehre, und

der darauf beim Bauen zu nehmenden Ricksichten. Winter semester: Das Construiren der

Gebaude, der 2. Theil, bestehend in Anwendung und Verbindung der Materialien zu

Gebauden, in Bezug auf die, aus dem Vortrage des ersten Theils, abgezogenen Grundséatze.

73 Deklaration des Publikand-k 6 w%OU wUT 1 wEOOx Ol Rwi DPUUOU &igndDi wUT T wEODOEIT x
Ul T w2EOTT Ows $ 00 P U U i-KIyE UAE BADEAHOD ug K uyt QUKEXUEKWEI EUET UUOOOws 6 1
$O0UPI UI UOT 26w
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In 1814 it moved to the Finance Ministry. While the Oberbaudeputation no longer
played a role in the training of surveyors and architects, it continued to administer
the state examination s.”# This inherently problematic arrangement lasted until the
establishment of the fully independent Bauak ademie in 1824.
The architectural curriculum at the Akademie der Kiinste was also reduced
given the availability of foundational courses(physics, chemistry, materials) at the
new university. 7 Hirt, appointed asone of the first university professors, continued
OUOwOI i | tidauipayuwdU'agyuE OwbUUI T UOEU WD OUI UYEOQUOwWDPOwWUOOI
the academy and the university . Very occasionally he offered (but rarely taught )
courses with similar titles at one or both institution s.”® Some architecture courses did
continue at the Akademie der Kiinsted w4 x OO w& 1 &UaG@uUEI FEOU O Oz wEDOE ws " B
architectU U passed to a new instructor, Martin Friedrich Rabe (1765-1856), in
summer 1811 and winter 1811/12 respectively.Although Rabe seems to have had
some difficulty maintaining regular instruction, he is listed as teaching both courses
until 1824. From the titles in the official course lists, it appears that he taught each
much as his predecessors had, with principles set forth in the first half (summer)
and their application demonstrated in the second . The design exercises, however,
appear to have been dropped.””

The independent Bauakademie

Like its founding a quarter centuryeaU OBDIT UOwUT | w! EUEOEEIT OPI zUwi UOOOwW
from the Akademie der Kiinste in 1824 resulted from protracted bureaucratic

deliberation and negotiation , this time lasting seven yeas. The initial impetus for

discussion was the need to improve the practical and technical training of architects

and state building officials, but the main cause for the creation of a fully

independent Bauakademie for the practical side of architecture was a financial

disagreement between ministers. Although often mentioned as a necessary

foundation, architectural history received only passing attention in these seven

al EUDwOI wedbOUI OUPOUUWOI 1T OUPEUDPOOS w( Uwi T OUT UwbOOU

74 Dobbert, 40; Strecke Anfange 216, and 146166, for the change in function of the new
Oberbaudeputation.

s EOUwW) OEET DOw6 | | &l Aut Guisly B 1 DS | 7 CHGIE Bidichafter s E U4 O wi |
Ul xUPOUIT E wi UO Olngeriielré ad£Relinudd@®XaideQeachnisches Schulw@eedin,

Haude und Spener, 1988, 6579. Course offerings for summer semester 1811 and winter

semester 1811/12 in PrAdk008, f. 26:38.

Sedlarz, and Zimmer, 2231 kt OW&EUET UUOOOws UUwi PUOOUAwWPOwWUT T wUODYI |
77 For the course lists see PrAdK Nr. 0008:https://archiv.adk.de/objekt/23073746 w1l EEl z Uw
irresponsibility is mentioned in a budget report of 17 October 1818 prepared during

planning for the separation: GStAPK |. HA Rep. 76 Ve Kultusministerium, Sekt 17, Tit. I, Nr.

3,Bd. 1, f. 80.
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impleml OUI Ewx OEQwi OUwWwPOUUUUEUDB OO0 eddnecaktheUUT | UDPEz WEUE
Akademie der Kiinste . The scholarship on this period in UT 1 w! EUEOEEI OPI1 z Uwi PUUO
is very limited, with little attention to the course offerings of the two academies .78

In summer 1817the interior ministry under Friedrich von Schuc kmann
(17551834)undertook to gather supporting materials and request proposals for the
reform not just of architectural training, but also of technical instruction more
broadly . On 12 June theO B O b Bldddiian for religion and instruction sent
documents pertaining to th e Bauakademie and a description of the Ecole
polytechnique in Paris to Johann Georg Tralles (17631822), mathematician,
physicist, and professor at the university. 7 On 24 JuneTralles returned the se
materials along with a plan to transform the Bauakademie into a mathematical-
technical school modelled after the French école polytechniquéor its science-based
curriculum, and the 6 E OO U wE ZdEtkek fodikdh préféd<ibnal traini ng.8° He
defined technicians (Technikey as thosewhose works are the products of ideas and
based on established principles;they are distinct from mere craftsmen (Werkmanr)
and from artists, whose works are mimetic and based on feding . They are also
distinct from scientists who create new knowledge and thus establish principles for
others. Because technical education prepares students for specific jobs, it requires a
fixed curriculum and is thus difficult to provide in universities . Trallesz three-year
curriculum follows a clear progression from basic principles to independent
application. The first year consists offoundational math, science and drawing
courses(plans, maps, and the classical orders). The second moves to higher
mathematics and physics and a course on construction (Baulehr¢ combining lecture
and simple design exercises. The third year consists of applied physicsand a course
on building types ( Lehre von Gebaudgalso combining lectures and advanced design
exercises.He simply states, wit hout explanation, that architectural history could be
taught in the third year or perhaps earlier. On 1 July another proposal came in from
Rabe with a curriculum hardly different from the current one . It garnered little
attention and w as quickly filed away 82 OUT OUT T w3 UE O Ods sbprfilesck OEOOwU OO O wt

78 Dobbert, 42-43; Wefeld, 67; StreckeAnfange 216217; Bollé, 469; and Peter Lundgreen,

Techniker in Preussen wéahrend der frihen Industrialisieruderlin, Colloquium, 1975, 32-35.

Helpful in locating relevant documents not included in S trecke, Inventar, has been Reinhart

Strecke, ed.,2 ET D OOl &ip Wwentad Bdrli® Selbstverlag des Geheimen Staatsarchivs

PK, 2010.

79 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd 1, f. 1 (cover letter

indicating that th e description, not included, was sent by the Prussian Ambassador in Paris),

2 (cover letter to Tralles). Also here (f. 3k AwD U WE WE Ox a wOi w61 DOGEUI 001 Uz Uwx OEQuw
OEEI OPIl zwbOw# Ul UET OOWEEUI E HeinhctuYittkiuom aulEnkstae@t OE WEEEUIT UUIT E

(17701837, director of the Dresden Kunstakad emie.

80 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 6-13. Dobbert,

41, and Bollé, 469, cite this as an isolated, unrealized proposal.

81 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit.I, Nr. 3, Bd 1, f. 16-20, 21, 22.
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away, it raised many of the issues at the center of the debates about architectural
education in Berlin for the next several decades??

On 8 July Ludwig Nicolovius (1767 -1839), acting for Schuckmann,
forwarde E w3 UE O O1 U ip theufinané midiskér Bans von Biilow ( 17741825)83
Schuckmann had become aware of the deterioration of instruction at the
Bauakademie and was convinced that this institute, of great importan ce to the state
needed a new organization to make it more effective. He had also heard that von
' LOOPZUwODPODUUU a wiagoFconea@etihe idea of@olnding@d O
mathematical-technical institute that students of mining and forestry could also
attend. He requested von Bilowz U w O x B ®dhcosed flanfor such an institute
and an estimate of what the finance ministry could contribute, since the funds from
the existing Bauakademie would cover only a very small portion of t he cost.

On 8 Septembervon Bulow responded with a letter drafted by Eytelwein,

PT PElT wbOEOUEI EwsaUl ObI1 b O 2Fhepriv®dihe Ur@entOUT EWEUUUDPEUO
need for better trained archit ects and building officials, both in Berlin and in the

provinces, and thus for a reorganization of the Bauakademie. They rejected the

naOl wET EOT 1 OwEUT UPOT wUT E0ws! EUEOEE] OPl zwbkPEUwWI 1 O1 U
technical training. They agreed to keep foundational courses at the Bauakademie,

but suggested limiting the number of more advanced courses in math and science.

$aUl ObpI POz U ueulurdwadtidstly tadhtidal, but it did include a single

course on architectural history with reference to related arts. Von Bulow gave his

also offered to propose another, more detailed plan.

There the matter rested, ignored during the formation of two new ministrie s,
beginning in November and December 1817 The section for religion and instruction
of the interior ministry became the Minister ium der Geistlichen Unterrichts - und
Medizinalangelegenheiten (Ministry for religious, instructional, and medical
affairs), known as the Kultusministerium. It was overseen by Karl Freiherr vom
Stein zum Altenstein (1770-1840), known as Altenstein. A new mi nistry for
commerce and trade (Handel und Gewerbe) was created from sections ofthe

2 WwOOUEUDPOOWOOWUT | wi PUUUWxET T wOi w3 Beddnbedz UWEOYIT Uwoi 00
hWhwWz 8 w( OwPUwWUEUT Oawdl OUPOOT EwbPOwUT 1 wEPUEUUUDPOOUWEIT I O
83 GStAPK I. HA Rep. 93BMinisterium der 6ffentlichen Arbeiten, Nr. 30, f. 10, 11 -23

@3 UEOOI Uundgreen BE-E3Andisidentified this letter as coming from the

Kultusministerium, which did not yet exist (see below). He thus mistakenly attributed the

idea for a new Bauakademie to Kultusminister Altenstein, who, as the later documents

show, had no interest in it at all.

84 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd 1, f. 23-33; GStAPK

I. HA Rep. 93B Ministerium der offentlichen Arbeiten, Nr . 30, f.37-43 (draft), and f. 24-31

p$all Opl POzZUwWPODUPEOWUI xOUUwUOwWYOOw! LOOPwWOI wl Aw) UOaKS
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finance ministry and overseen by the former finance minister von Bilow. 85 All
subsequent negotiations occurred between thesetwo minist ers and their
subordinates.
On 1 August 1818von Bulow wrote to Al tenstein to complain that the
situation at the Bauakademie was becoming ever more dire and that its graduates
were producing bad work detrimental to the pub lic good. Instruction was so
inadequate that students were spending considerable sums on private ins truction to
xUl x EUI wi OUw0T k@24 BlgdstAlteBdibn tespbnddd Mét he had
appointed Wilhelm Uhden (1763 -1835) to represent his ministry in negotiations, to
which Bulow responded by appointing Eytelwe in.87 After three meetings (8, 10, and
15 October 1818 they produced E WET UEP Ol Ewx UOx OUEOOWEEUI EwOEUT 1 03
initial draft. 8 They defined the Bauakademie as an integral part (integrierender Thell
of the Akademie der Kiinste for the training of both p ractical and fine architects.
They omitted most of the foundational courses included by Tralles as inconsistent
with the purpose of the institution and proposed a three-year curriculum of
eighteen courses very similar to the one proposedby Eytelwein in 1817. Their more
detailed course descriptions also included possible instructors. 31 1 PUws EUPUPEEOwI pUU
Of wEUET PUT EOUUT zwbPUwYl VAawUPOPOEUWUOW' PUUZz UWwEOE wE
following the principles of the ancients, history of construct ion as such, history of
building types down to the present, decoration in painting and sculpture, and
history of other arts related to architecture. To teach it they suggested Hirt himself
and Ludwig Theodor Liemann (d. 1821)s°
As Uhden and Eytelwein were meeting, Altenstein appointed anothe r
committee to consider the reform of the Akademie der Kiinste and its relation to the
Bauakademie as well as the organization of subordinate art schools. The committee
consisted of Nicolovius and Uhden; two additional members of the education
section, Johann Wilhelm Sivern (1775-1829)and Johannes Schulze (1784.869) plus

85" | UDUUPOEWLIEUTTT El UOws20UUO0UUI 6001 ws50OUT1 UET PET Ul wUOE
in Barbel Holtz and others, Das Preul3ische Kultusministerium als Staatsbeletund

gesellschaftliche Agentur (181¥818) 4 volumes, Berlin: Akademie Verlag, 2009, 1.1: 515.

86 GStAPK I. HA Rep. 93B Ministerium der offentlichen Arbeiten, Nr. 30, f. 45 (draft by

Eytelwein) 46-47 (fair copy); I. HA Rep. 76 Ve Kultusministerium, Sekt. 17, Tit. I, Nr. 3, Bd 1,

f. 34.

87 GStAPK I. HA Rep. 93B Ministerium der offentlichen Arbeiten, Nr. 30, f. 48, 49; |. HA Rep.

76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 34, 35, 36.

88 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 6676; I. HA

Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 30, . 85-104.4 T E1 Oz UwUIl ROwPEUwWUI ODwoi i
UOU0UT UwUOwi EEPODUEUI wi ROUUEEUDPOOwWI OUwWUT 1 wEEEE]I OazUwlIl p
89 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. |, Nr. 3, Bd. 1, .62, 76. On

Liemann see BérschSupan, 616.
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Hirt and Schinkel. In addition, they were to brief the minister on the funds and
facilities required and the expansion of the teaching collections.®°

Even before the committee me, reports begancirculating. Hirt immediately
sent ablistering response to the proposal by Uhden and Etyelwein, calling it a
warming over ( aufwéarmen of the old, fortunately defunct Bauakademie . Returning
to his old objections, headamantly rejected the idea of an independent architecture
academy as unable to foster theaesthetic feeling (das aesthetische Gefliassential to
higher architecture . He included a lengthy, detailed proposal ( Entwurf) for three
separate schools, one for actual art(die eigentliche Kurt, including architecture, to
be called an academy; a general institution for disciplines not purely artistic or
UEDI OUPI PEOWUOWET EBEE O wdE bPOEHO ws @BHOR WU ET OOOwi O
matters and technical drawing. To support his plan he also sent the recently printed
statutes of the imperial polytechnic institute in Vienna. 92 On 4 December Schinkel
circulated his own plan for a fundamental reorganization that questioned the
continuing v iability of academies as institutions for art training. %2 This provoked an
agitated response from Hirt, composed the very day he received it (17 December)?
The committee also received two long reports on the proposal by Uhden and
Eytelwein from Peter Beuth (17811853),since 1814 a member of the section for
commerce and trade invon! L OO pb z UwO b Gutiite diledtoblaitBed E w
Bauakademie.' 1 WOENI EUIl EWEOwWOI O1T U7 wOOwUI UEPODPOT wlUT 1T woOE(
commented on several individual items, although not on the architectural history
course?*

Deliberations in the Kul tusministerium ceased as Altenstein waited to learn
whether he would receive funds fo r the full restructuring of all the art schools.
Meanwhile, von Bulow was becoming impatient, imploring Altenstein to act on 19
April and again on 29 May 1819 On 2 June $huckmann forwarded a similar plea
from the Oberbaudeputation, to which Altenstein responded on 5 July that he was
still waiting for an answer about funding. % Finally on 1 August Altenstein informed
Nicolovius that he had a partial answer and tasked him wi th preparing the

9 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 3839,

memorandum of 5 October 1818.

91 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 40 (20

-OYI OEl UwhWhA OQw- PEOOOY D UUz UwEWDY(Guacheeh) LA wOOwli 1 wEOOOD
(Entwurf, in Kanzleischrift), 135 -148 (Verfassung des kaiserl.lp@chnischenristituts in Wien,

Wien, 1818).

92 GStAPK I. HA Rep. 76 Kultusministerium, V e, Sekt. 17, Tit. |, Nr. 3, Bd. 1, f. 41, 434,

93 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 5557.

94 GStAPK I. HA Rep. 76 Kultusministerium, V e, Sekt. 17, Titl, Nr. 3, Bd. 1, f.89-95 (10

December), 9699 (22 Decene | UAG6 w31 1 wEOEUOI OUUOwWPOuw! 1 V0T zUwWwODODPUEUOI
difficult to read.

9% GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 106, 107, 108

109, 10-111.
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members of the committee for a meeting.?® The proposals by Hirt and Schinkel were
to be distributed again, along with the one for the Bauakademie by Uhden and
Eytelwein. Alt enstein reminded the committee of the questions before them and
provided further directions for the deliberations. Their primary task was to examine
the validity of the academyas an institutional form of art instru ction and whether
the older model of inde pendent masters with their own studios might be a bet ter
means to promote the arts. Altenstein would share his own view at the meeting,
after hearing concrete proposals for each option. The status of the Bauakademie and
the supposed deficiencies in the training of building officials were secondary
concerns to which no definitive answer was yet possible. Still, Altenstein needed a
preliminary response for the commerce ministry and suggestedremoving the
training of surveyors and building officials from the B auakademie altogether. This
could be done now, without compromising any later decision about the art
academies.

For the next several months there were further inquiries from von Bilow
and half-hearted repliesfrom Altenstein .7 On 2 June Schuckmann forwarded a plea
for action from the Oberbaudeputation, to which Altenst ein replied that he was still
waiting for word on funds .28 On 26 February 1820Altenstein informed von Bllow
that he had abandoned his larger plan for a full reform of art instruction for
financial reasons. His ministry was now devising a proposal for a separate
institution to train surveyors and building officials. 9 On 21 April Altenstein wrote
to confirm this reduced plan; he had again appointed Uhden to work out the details;
von Bllow respond ed by appointing Eytelwein .1000On 29 July Uhden and Eytelwein
submitted a plan that limited the curriculum to subject sdirectly necessaryfor the
training of surveyors and architects. Students were to attend foundational courses in
the natural sciences at the university. They included a budget and a list of possible
instructors. Because Rabe had proved so unreliable, some of his courses should go
to Bau-Inspektor Schramm. When Liemann returned from his research trip to the

9% GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 113115; |. HA
Rep. 76 Kultusministerium, I. Sekt 30, Nr. 155, f. 23.

97 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 106 (19 Apri
1819), f. 107 (29 May 1819), 151 (7 October 1819).

9% GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 108109, 1106
111.

99 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 159 and 160 (3
and 21 March 1820, Altenstein to Schulz, about scheduling the committee meeting; GStAPK
I. HA Rep. 93B Ministerium der offentlichen Arbeiten, Nr. 30, f. 63.

100 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 162; 163 (7
May 1820, Bulow appoints Eytelwein).
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s O U e dolddetaach city architecture, history of architecture, and drawing. Until
then, these ourses could simply be omitted. 10t

The decision to transfer the independent architecture academy to the
commerce ministry arose fromvon! L O @bbjgctionstoUT PUwx OEQWEOEw OUI QUUI E
peevish response.On 6 September 1820/0n Bilow expressed his general greement
and offered to contribute funds. However, he objected to the students taking courses
at the university. These were neveroffered in the regular sequential order required,
and universit y professors could not be told when to teachtheir courses. By walking
over to the university (actually a very short distance) students would lose valuable
time that could be spent drawing, always an essential pat of their training. He
i OUOCEWUT 1T w* UOLUUOGPOPUUI UPUOZzUWUI OUEUED
mathematics misguided, arguing that only if offered within an integrated
architectural curriculum could such courses promote higher architecture. 102
Altenstein countered on 16 November that the subjects in question only served the
training of practical s urveyors and building officials (praktische Feldmesser and
Baubedienfeand thus did not belong to the portfolio of his ministry. He proposed
that von Bllow assume the cost of providing them, while he would continue to

l wOOwUUx x

Architekten at the Akademie der Kunste.103
In his response of 13 December 1820von Bulow agreed that the Akademie
der Kiinste was indeed the appropriate institution for UT 1 w? E1 UUT 1 UPEWEUEOET woi
EUET b U et dsthididhe Toep der Architektir3 T 1T ws OUEDODOT wOis wuEOOOOOwU U
and practical OE U U1 U w EALgbilnEng geWghnlicher Feldmesser und praktischer
Baumeister belonged to the commerce ministry . He offered to take this over,
provided Altenstein would give himsome Ol wUT | w! EUEOEBAd®PI z UWEUET T Uw
rooms in the OberbE UE T x UU E U D O Blg dswdgpétied &dviSidndf the
curriculum: the purely aesthetic part of architectur e and the related fine arts andthe
history of architecture would remain with Alt enstein. His own ministry would
assumeresponsibility for instruction in pure and applied mathematics and natural
sciences, construction, building types, civil engineering, machines, and drawing. 104

101 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 7985 (plan),

164 (cover letter); I. HA Rep. 93BMinisterium der 6ffentlichen Arbeiten, Nr. 30, f. 69 -73. In

1821 Liemann died in North Africa (I. HA Rep 89 Geheimes Zivilkabinett, Nr. 20398).

102 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 165166; |. HA

Rep. 93B Ministerium der offentlichen Arbeiten, Nr. 30, f. 77-A Nwgp$ a Ul Op1 POz UWEUEIT UKGS
103 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 168 (draft); I.

HA Rep. 93B Ministerium der &ffentlichen Arbeiten, Nr. 30, f. 80.

104 GStAPK I. HA Rep 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 169; I. HA

Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 30, f. 106 (draft).
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At first Altenst ein simply ignored this offer . Over the next two and a half
years von Bulow sent several insistent inquiries, % to which Altenstein responded
only occasionally with various excuses.' Within the Kultusministerium , however,
work was slowly proceeding on the curriculum for the A kademie der Kiinste, whi ch
Altenstein needed for his negotiatio ns with von Bllow about finances.On 18
January 1822 a committee consisting of Schinkel, Schadow, and Rauch submitted a
plan for separating the drawing school (Zeichen und Modellier -Schule) from the
Akademie der Kiinste, as well as acurriculum for higher a rchitecture prepared
separately by Schinkel a the request of the ministry. 127 Schinkel also sent this
directly to Altenstein. 19 The minister then sent it back to Schadow expressing his
approval but requesting further di scussion at a meeting to include all the relevant
documents and a plan previously submitted by Hirt. 1% There is no record that this
meeting occurred.

2 ET b OdambitidgsEwariculum proposed a sequence offourteen courses in
nine divisions, given here in a condensed translation. The original text is
reproduced in full in Appendix O ne.

1. Geometric and stereometric projection, with reference to stone-
cutting
2. Orders after Vitruvius, compared to the monuments and with
exercises in fine drawing (Schonzeichniog) through renderings of
whole buildings
3. Projection, practiced using monuments of antiquity
4. General theory of architecture
a. history of construction from antiquity to the present
b. development of actual construction
c. machines used in construction
5. Generad history of architecture

105 GStAPK I. HA Rep 76 Kultusminis terium, Ve, Sekt. 17, Tit.l, Nr. 3, Bd. 1, f. 171 (1 May
1821), f. 172 (2 July 131), f. 175 (15 July 1821), f. 192 (2 January 1822), f. 237 (31 August 1822),
f. 238 (21 October 1822), f. 241 (6 December 1828 StAPK I. HA Rep. 76 Kultusministeriu m,
Ve, Sekt. 17, Tit.l, Nr. 3, Bd. 2, f. 1 (4 June 1823).

106 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 176 (23 July
1821), f. 240 (26 November 1822); HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3,
Bd. 2, f. 4 B0 June 1823).

107 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 208, 20234.
108 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 195, 196205.
In his cover letter, Schinkel noted that he had received his instructions verbally from
Nicolovius, without specifying when or what was requested from him.

109 GStAPK |. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3,Bd. 10 wi 8 wl Yyt 8 w'

plan of 9 November 1821 (f. 189190) proposed only three subjects, drawing, construction,
and building types.
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a. history of buildings according to their functions down to
the present
b. development of the main types of buildings down to the
present
6. Architectural decoration, taught and practiced through drawing
a. sculpture, emphasizing the human figure following the
Greek canon
b. modelling, with respect to topics in 6a
C. painting
7. Style in architecture, along with the history of closely related arts
8. Exercisesin design (Entwerfer) of building plans according to set
specifications, as a capstone in which the student takes ownership of
the knowledge and abilities in the previous courses and becomes an
artist
9. Exercises in construction BauAusfiihrung) at prominent public
buildings

In addition to the courses taught through drawing ( 6 and 8), several (1, 2, 3,
4b & 4c, 5b) were to be taught by demonstrations at the blackboard @n der Tafgl
This left only the specifically historical material to be delivered through lectures (4a,
5a, 7). The curriculum would take thre e years to complee, with the foundational
drawing courses (1, 2, 3) in the first year; history, theory, decoration, and style (4, 5,
6, 7) in the second; and the two capstones (8, 9) in the third. For the foundation
courses Schinkel proposed a principal instructor, Johann Erdmann Hummel (1769-
1852)plus two assistants, and two more for the other drawing course (6). The
theoretical and historical courses would require four instructors: Hirt for the
antiquarian and theoretical courses (4a, 5a), Rabe and Johan Conrad Costenoble
(17761840) for the practical courses (4b, 4c, 5band E. H. Toelken (17861864) for
architectural style and art history (7) . These last two would eachneed two assistants
to help with classroom presentations and with the preparation of original drawin gs
to illustrate lectures. The two capstones would be overseenjointly by several
instructors: the design course (8) by members of the academic senate, the
construction course (9) by practicing architects in state service.Finally, Schinkel
added a long list of natural and applied sciences and civil engineering topics to be
taught at a separate institution. The whole curriculum, but especially the design
studio, was intended to prepare students for regular prize competitions modelled
on those at the Ecole ces BeauxArts in Paris. 110

110 For Paris see Jorn GarlefO ws # D1 wNEOOI wx 00a Ul ET OB@&tsinwUOEWEDI wNEOOI u
/ EUDB Uz OwbEdwerén 4E3A15] ForGhel eventual establishment of the competitions,

see Hendrik Barnighausen, Carl Scheppig (1863885).Ein SchinkeiSchiiler in Berlin, Rom und
Sondershausersondershausen und Dresden, Sandstein, 2011, 563.
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In a letter to Altenstein of | vw) EOQUEUa wOE U privaissigsg) Ox wUIl EUT Uz wo
Schadow stated the ideal architecture school represerted by the plan could be
established if the state would provide sufficient funds. He commented on Sd DO OI1 Oz Uw
willful ignorance of actual architectural instruction at the Akademie der Kiinste.
Specifically, number 8 in the plan, exercises in design, was nottaught at the
academy itself, but by Rabe in his home for a few selectstudents. Schadow declined
to comment further without a specific request.tt
No further discussion is documented until 30 June 1823, when Altenstein
asked Schinkel to prepare a budgetfor his proposed curriculum. 20n 17 July
Schinkel submitted an estimated budget that listed mostly the same instructors as
his initial proposal .13 He noted that the two practical courses under numbers 8
(design) and 9 (construction) would entail no additional costs. Rabe andone other
POUOEwWUI EET wOT T wi PUUUOWPDHUT wi 1 Ox wioWwdddwdl OET UUwOI
also be responsible for the second.
With this budget in place, Altenstein was able to offer a more definitive, if
delayed, response toa particularly in sistent inquiry on 10 July 1823rom von
Bulow, who had included yet another letter from the Oberbaudeputation . This time
they pointed out tha t, due to poor training, EEOEPEE U] Uwi OUWEOUT wlUT 1 wUUUYI
EUET DUI Ewerepasding &t Only partial qualifications or not at all.1#4On 13
September Altenstein responded that he was still determining how much it would
cost to teach the aesthetigoart of architecture at the Akademie der Kiinste and how
much he would need to take from the extra funds recently approved by the king. To
do this, however, he needed anestimate for the cost of teaching the oter, technical
side at the independent Bauakademie. Altenstein expressly refused to comment on
the concerns of the Oberbaudeputation.1t>On 24 September von Bllow responded
with a budget and a curriculum for the Bauakademie consisting of fourteen
subjectsitIn his response of 8 October Altenstein tried to break off negotiati ons and
proposed retaining the current status of the Bauakademie within the Akademie der
Klnste, since hesaw no need for reform. Nevertheless, he was prepared to accept
YOOuw! L OO P eddurriculué xbdtlbnly if costs were shared differently 117 On 31

11 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 1, f. 207.

112 GStAPK I. HA Rep. 76 Kultusmini sterium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 3.

113 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 57.

14 GStAPK I. HA Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 30, f. 139 (draft).

115 GStAPK I. HA Rep. 76 Kultusmi nisterium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 12; I. HA Rep.
93B Ministerium der 6ffentlichen Arbeiten, Nr. 30, f. 142.

116 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 1416; |. HA
Rep. 93B Ministerium der offentlichen Arbeiten, Nr. 30, f. 155-156.

117 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 1718 (draft);

I. HA Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 30, f. 157 -159.
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finances the matter was finally resolved .118

On 5 December 1823he two ministers sought royal approval to divid e
architectural instruction asthey had first agreed three years earlier!® They justified
the need for anew, independent Bauakademie by citing the difference between the
two branches of architecture. In higher, aesthetic architecture, artistic concerns
dominated, rather than the concerns of daily life, and thus it was best housed in the
Akademie der Kinste. The technical part had as its purpose the training of
provincial builders and surveyors ( ProvinzialtBaumeister und Feldmesyeand thus it
needed its own institution, subject to the ministry of commerce; this ministry had a
particular interest in filling official positions with highly  capable men, to avoid
recurrent and costly mistakes in public works projects. The need for dedicated
technical instructi on was so pressing thatvon Bilow and Altenstein had found
themselves unable to follow the kB O Tdigettive U OWUE O1 wEEEOQUOU wWOI we bl ETl OBC
for a higher architecture school (eine hohe Bauschl®ne that would unify the
artistic and the technical.12° Nevertheless they promised that the two mini stries
would continue to consult on the curriculum for the new academy, in order to
maintain the necessary scientific coherenceand the unity of the whole ( die
nothwendige wissenschatftliche @edinstimmurg und dieEinheit des GanzgnTwo
enclosures specified the curriculum for each institution. Enclosure A reduced
2 ET b Oedtragagabityproposal to eleven classes insix categoriesby omitting the
first drawing course and both capstones. Enclosure B listed fourteen coursesfor the
new Bauakademie that roughly corresponded to the curriculum instituted in 1802,
but without architectural history . Translations are given here,the original text in
Appendix One.

Enclosure A: Instruction in higher architecture and its aes thetic part
1. Orders after Vitruvius, compared to the monuments and concluding
with exercises in fine drawing
2. Perspective and shadowing

118 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 19 (31 October
1823), f. 21 (22 November 1823draft); I. HA Rep. 93B Ministerium der 6ffentlichen Arbeiten,
Nr. 30, f. 162 (31 October, draft); I. HA Rep. 93B Ministerium der offentlichen Arbeiten, Nr.
31, f. 1 (22 November).

119 GStAPK I. HA Rep 89 Geheimes Zivilkabinett, jingere Periode, Nr. 20399, Bausachen, f. 1
5. Drafts and copies in GStAPK |. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I. Nr. 3,
Bd. 2, f. 2226, and |. HA Rep. 93B: Ministerium fur 6ffentliche Arbeiten, N r. 31, f. 210.

120 Carl-Friedrich von Wiebeking, Theoretisckpractische burgerliche Baukundevols, Munich,
Lindauer, 1821-26, 1 (1821), 42. The king had sent the book and his instruction to von Bilow
on 12 May 1821 and on 2 July von Biilow forwarded both to Altenstein, i n GStAPK I. HA
Rep. 76 Kultusministerium, Ve , Sekt 17, Tit. |. Nr. 3, Bd. 1, f. 172173.
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3. General theory of architecture
a. history of construction
b. development of construction, knowledge of materials,
prop ortions of construction parts; experience of the most
important buildings compared with the calculations of the
most prominent mathematicians
c. machines used inarchitectural construction
4. General history of architecture
a. history of buildings according to their functions down to
the present
b. full development and depiction of the main types of
buildings
5. Architectural decoration in sculpture and painting
a. exercises and instruction through drawing of the most
excellent sculpture on the monuments, and exercises in
drawing the human body after the ancient Greek canon
b. exercises in modelling in relation to the periods touched on
in section a.
c. exercises and instruction through drawing and coloring of
the most excellent painted decoration on the monuments
6. Style in architecture and in the closely related arts

Enclosure B: Instruction in the technical part of architecture

1. Arithmetic, geometry, trigonometry, analysis, along with descriptive

geometry

2. Statics, hydrostatics, mechanics of stationary odies, hydraulics

3. Machines and machine calculations
4. Natural sciences, architectural physics
5
6

Practical geometry; surveying and levelling

General architectural principles, work of the carpenter, mason, stone cutter,

metalworker , etc.
7. City and agricultural bu ildings
8. Streets, bridges, canals, locks
9. Hydrology and dikes
10. Machines and mills
11. Drawing of situation plans
12. Architectural ornamentation
13. Architectural and machine drawing
14. Modelling

With a decree of 31 December 1823 Friedrich Wilhelm lllapproved the
divi sion as proposed by Altenstein and Bulow, with the two ne w curricula to
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commencein April 18241 Immediately the ministers charged the two directors,

Schadow and Eytelwein, with dividing the old Bauakademie assets, hcluding

faculty and staff; books, prints, drawings, and models; and the archives. In the

agreement reached on 31 January 1824k division was mostly straightforward,

except in the always confused caseof Rabe. The manhimself would move to the

| EUEOEE] OPI Owbki 1 Ul wi 1 wp @i EDWII E BdEWEGUST" udsd' URJIUEUUEEOUPE

the Akademie der Kiinste T | wp OUOEWEOUOwWUI ERY ws" DPUAWEUET BUI EUUL
On 6 March 1824 Eytelweininformed Bilow that he had published the

regulations and curriculum for the new Bauakademie . The original list of fourteen

courses had grown slightly to eighteen. The planned course on urban and

agricultural buildings becametwoOws " PUaA wEUET DUI EVUUUI zwEOEws/ UEEUB

while each of these had a small historical component, there was still no separate

course on architectural history.22s " P U a wE UE T RddignEdidRabezHe rasU w

hired to teach this every winter and SGeneral principles of aU E T D U I(Alidétddinke 7

Baulehrg, every summer.12¢ As described in the published curriculum ,s " DU a w

aU E T b U lcdnhtihlied the aourse hehad taken over from Gentz, including the

exercisesin design and cost-planning. s & I O 1 WEEGEBvasGimilag tauhis

s " OOUUUUE U b hdgiasucEndtmdtian fe€hhiques, and the individual parts

of buildings. 125
Establishing the curriculum in h igher architecture at the Akademie der

Klnste was a more canplicated process. At a meeting in February Schinkel and

Schadow reduced the list of classes in Enclosure A to just four, but they found ways

to cover most elements of2 ET B O O1 (propbsabdd B3PPEsH @ yretained the

drawing coursestaught by Hummel and Zielke (orders, optics and perspective) and

added two more: one taught by Niedlich for the drawing of ornament and another

for the human form taught by Schadow. These covered items 1, 2, 3, andaspects of

t EwPOwW2ET POOI Oz Uwi PUUUwxOBE6@BT EWEBDWUDBLUWRBUWEOE

UEUT T UwE apui' AT UizUd ul Baud 1 E 6 U W Bepbtmtghe tnrdisiye E O w i

121 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f.27.

122 prAdK 004, f. 88-90.

123 GStAPK I. HA Rep. 93B: Ministerium fi r 6ffentliche Arb eiten, Nr. 31, f. 63ff, including
Nachricht, die Einrichtung und den gesammten Unterricht auf der KéidgltrAkademie zu Berlin
betreffendBerlin, 1824. The full curriculum is printed in Dobbert, 43, with indication of
instructors.

124 Negotiations with R abe lasted from 12 February to 1 June 1824, GStAPK HA Rep. 76
Kultusministerium, Vb, Sekt 4, Tit. Ill, Nr. 11, Bd. 1, f. 6, 10, 3233, 58.

125 Nachricht n.p. 9. Stadtbaukunst. Von den Ordnungen, guten Verhdltnissen, der Schénheit,
Fedigkeit und Bequemlichkeit. Von der Anlegung der Stadt und der Auswahl der Oerter zu
den Verschiedenen Gebauden. Von Pallasten, Landescollegier& | E& UET OOw1 EUT UT &0UT UO w6 w
etc. nebst Uebung in der Entwerfung und Veranschlagung der Gebdude. The course on
agricultural buildings also included the same exercises.

126 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 6263.The
Kunst- und Gewerbeschule for craftsmen was to remain part of the academy.
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317 1 a wE UUBD Iiubérriehuih BeEliehuesvon den Gebaudeng, which he had
previously taught as sStadtbaugz, covering 4b and 5b. By includ ing design exercisesit
EOUOwi POOI EwbPOwi OUwW2ET pOOI BautlavdmeuwdUals® O1 wET UBDT OQwUU
EUUI OE ws , & Wiich h&drchardaibgist Konrad Levezow (1770-1835)
explained myths through the monuments of ancient sculpture (partly covering 6a).
This left only 6b, 6¢, and 7, which, as described below, were taught by Toelken at the
UOPYI UUPUaAbw3T PUWEUUUDEUOUOOWE OE wprepart EDPEOOaA W1 EEI
students for the cycle of prize competitions for which Schinkel now drew up a
separate proposal??
The four courses offered at the Akademie der Kiinste beginning in April
1824 were the following: ud ws " PUaw UET pUI E UDraming efthe UT T OwEa w1l EEI
orders, optics, perUx 1 EUPY1 z wUEUT T U wE&Ziekd) @ Q36PRAEOE w+1 Ox OO

K6ws#UEPDOT wOI wOUOBEOI OUwms51 Uabl UUOT 1 OAwWET U1 UwWwOOE
Gottfri ed Niedlich (17661837).128In the process of approving this final curriculum
Ul T wOPUOT wOi wl E E Ikzol w BOARUWIE VRS 1BYUI T LEWI VBUW B E E
This small change meant, however, that Rabe appeared to beeaching the
same class aboth academies, an overlap thatwent unnoticed for a year.On 7
March 1825 Uhdeninformed SchadowUT EUwW1 EEl ZUWEOUUUI whEUWUOWET wUIi
theEEEEIT Oaz UwE O touthkel upeéniirg buthéd sethester. Ithad only been
approved for the new Bauakademie, where Rabe was also teahing it. 130
In a written explanation to Schadow, Rabe eylained that this was all just a
misunderstanding, as he was really teaching two different courses under the same
title . At the Bauakademie he only had time to survey a wide range of both utilitarian
and higher building types, as appropriate to the purpose of the institution . At the
Akademie der Klnste he taught the higher building typ es, exemplified by the best
ancient and modern models, and through these the students also learnedthe proper
application of the orders, ornament, and human figures taught them by H ummel,
Niedlich, and Schadow. His course was the most essential element in the teaching of
aesthetic architecture and thus could not be dropped from the curriculum.
Moreover, it should be expanded to include practical exercisesin designing
buildings ( Entwurf von GebaudenHe well knew the importance of such exercises,

127 GStAPK I. HA Rep. 76 Kultusministe rium, Ve, Sekt. 17, Tit.I, Nr. 3, Bd. 2, f. 6471; PrAdK

0004, 97104

128/ U E*wYYYWOwi §wANOwi OUw2ET EEOPzZUWEOEUUVUWUT 1T wi PUwWET UEU
Verhéltnissendl UwOl QUET OPET I OQw* gUx1 UUz wbOw! | aPebrrwe Ul wEl Ow UET
1826

129 This appears to have happened in the draftsfor QU1 OUUI POz UwOl OOUWExxUOYDOT wlli
curriculum and appointment of instructors. GStAPK |. HA Rep. 76 Kultusministerium, Ve,

Sekt.17, Tit. I, Nr. 3, Bd. 2, f. 7884,

130 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. VIII, Nr. 1, Bd. 1, f. 45; PrAdK

0189, f. 2:https://archiv.adk.de/objekt/2307549.
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having long offered them privately in his hom e. He no longer did so, however. The
exercises would also be useful at the Bauakademieand he had had many
conversations with Eytelwein about offering them there.13!
%OUPEUEDOT wl E E brg20 MdrcR, Schadndmimdedthe
ministry O wUT T wUOOI w1l EEIT z Uwppfoued duiriculent dévisddbwi DOOwb OwUT 1
Schinkel. Stillcalleds " DU a w U Ethi©coursE WaStd prgpare students for the
prize competition s, which constituted the s O1 a wdd tbeGw@dle (der SchluRstein des
Ganzen. Rabe was supposed to provide practical exercisesin which, as Schinkel had
intended, the students would sketch buildings lightly but clearly in elevation and
found it difficult to offer these exercises at the Akademie der Kiinste due to limited
UxEEl wEOEW1EET z UwOIi 0fimalswsdimiges@keiménIheeduis&E Y B OU wp
also needed to be taughtat the Bauakademie, where it somewhat compensated for
U7 1T wOYl UOawUl ET OPEEOWOEUVUUI wlOiautéthisuEUUUPEUOUOWEOD
students take courses at the Akademie der Kiinste.' 1T Ul Owl OP1 Yichifgwl EEIl z UwUI E
was hindered by a lack of supporting vi sual material, since the expensive
architecture books and prints had gone to the Akademie der Kiinste.132
As instructed by Al tenstein, Uhden consulted with Schinkel and devised a
Ol PwUBUOT wi OW w Wipdd bf andienEabdInmbdern®uiidings through
ET YI OOx Ol OUWEOEWEIT x D E U Déh@ uod dewm GdbdeDailaudthd® OUUUUEUDP OOz
neuer Zeit durch Btwicklung und Darstellung ihrer Construction!3 Altenstein
instructed the academy to offer it under the new title with the practical design
exercises Students wereto draw s Ul O1 E U lintigh(ohtlfhés BErd @ not large
formatz auggewahlte Gegstanden leichten Umrissen und in einem nicht grof3en
Formaj, so thatthey might amass an instructive collection of examples.t3*Rabedid
not teach his course regularly, apparently due to lack of interest among the
students. At least in winter 1827/28, he did include design exercises!3®
The oneitemi UOQ w2 ET DOOI O gobthpletely Brissimn@ftod uhe O E O
offerings of the Akademie der Kiinste, style in architecture and the history of its
allied arts, was taught at the University by E. H. Toelken (the instructor | isted in
2ET DOOI 07 Warx 1@ Asideifram dhécourse on Nubian and Indian
architecture and another on Egyptian architecture (each offered only once), he
taught an irregular rotation of four courses from summer semester 1824 into the

B1GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. VIII, Nr. 1, Bd. 1, f. 89, Rabe

to Schadow, 17 March 1825.

132 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. VIII, Nr. 1, Bd. 1, f. 6-7.

133 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. VIII, Nr. 1, Bd. 1, f. 10 (Uhden

to Altenstein, 29 March 1825).

134 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. VIII, Nr. 1, Bd. 1, f. 12 (29

March 1825); PrAdK 0189, f. 3

135 PrAdK 189, .9, Kultusministerium to AdK, 20 October 1827; f. 11, Altenstein to AdK, 10

y EOUEUVUa whwWl WOwi 6 whil OWEOx a wlOi w2ET EEOPzUwUI UxOOUT OQwhil w)
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18306 w3 i Ul 1T whi Ul wiil Ol UEOwWUUUYI aUows' PUUOUaWEOEwWx UFE
the time of Justinianz O w's .hi€tomy) principles, and monuments of Greek
EUET PUI EOUUI zOwEOEwWs' PUUOVUA WO w1 OOEOWEUET PUI ECUU
fourth was a specialized course on Vitruvius. In addition, his general survey of
ancient art, offered almost every year from 1815to 1851, included architecture, as
documented in the course title and a student notebook from summer 1827 136

%ODOEOOAaOwWUT T Ul whUwUIT | waUI UUPOOWOI w DUUzUwUI OE
Kinste. On 2 April 1824 he wroteto Schadow to ask why he was listed in a public
announcement as professor for architectural history.'3” He had not heard anything
about such an appointment or the introduction of architectural history courses
Schadow responded that Hirt had actually been listed for architectural th eory, and
that the academy was obliged to list him because his teaching wasincluded in the
disciplines the academy had been mandated to retain Also, students still wished to
list his classes on their transcripts ClasserScheirs).138 Predictably Hirt wrote back to
dispute the fine points of his official appointment (now only at the university) and
whether he taught history or theory. More informative are the reasons he gave for
teaching his university course in a room at the academy: he saw the two institutions
as conjoned (als verbundene Anstalt¢mnd he was concerned for the convenience of
his students, most of whom were artists.3°

Such, then, was the situation when Stier returned from Rome in the fall of
1827. Independent courses in architectural history were offered at the university and
open to students of both academies.Historical instruction was nonexistent at the
Bauakademie, while at the Akademie der Kiinste students received somesuch
instruction in the ir drawing cour ses O E wb O wduriSeoh gntlent and modern
building types , which, however, he did not regularly teach . This course also
included capstone design exercises, which he also offered privately. Such exercises
were not offered at all at the Bauakademie, becauseRabe did not include them in
building typ es course.Stier was initially hired to fill this gap with a design studio,
which he soon expanded with architectural history lectures, which in turn became
an independent course, to provide the historical foundatio n his students lacked. The
extensive documentation of 2 U D eaklyzlifd and training shows how he gained the
knowledge and expertise necessary to teachboth architectural design and
architectural history.

BFOU W3 01 001 Oz Uwl EVUEEUDPOOWEOEWEOwWOYI UYDPI PwOi wi PUWEOUUU!
UOPYI UYDPQuE @®Eub3 EEOT wKd w3 T 1 wOl EVUUT wOOUI UwEUT wbOw2UDI U:
I EQEwWPUWEO]I EUOCAawWwOOUwW2UDI Uz UOwE BeEaithat yedt. By OO0 wUl OUUOwO O
may have been taken by his cousin Gustav.

137 GStAPK I. HA Rep. 76 Kultusministeriu m, Ve, Sekt 17, Tit. I, Nr. 3, Bd. 2, f. 107.

138 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 108.

139 GStAPK I. HA Rep. 76 Kultusministerium, Ve, Sekt. 17, Tit. I, Nr. 3, Bd. 2, f. 114115.
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Wilhelm Stier :youth, training, travel

Friedrich Ludwig Wilhelm Stier (known as Wilhelm ) was born on 8 May 1799 in
I énie outside Warsaw, which had fallen to Prussia in the Third Partit ion of Poland
(1795)140 After the Prussian military defeat in 1806 his parents, Friedrich Ludwig
(17661815),a provincial tax collector , and Eleonore (b. Stier,17661820), fled to their
birthplace, Gora (Guhrau) in Silesia. They lived there in reduced circumstances until
Friedrich Ludwig found employmentin nearby & & O1 Glegau). Young Wilhelm
atteOET EwUET 00 Qutibi®11svaeh hiaarents sent him to Berlin to attend
the prestigious Gymnasium zum Grauen Kloster . He livedw® UT wi DPUwi EUT 1 Uz UwEUOU
Wilhelm Stier (1780-1853, also an official in the Prussian government ; upon
Friedrich Ludwig z deathin 1815 uncle Wilhelm becameyoung 6 DOT 1 OOz Uwi OL
father.14L A poor student and a loner interested in ancient history and poetry, young
Wilhelm spent his free time drawing maps and reading travel accounts. Already in
Silesia, at age 12, he had begn the study of surveying ( FeldmelZkun3gtwith a
geodesist (Geomter) by the name of Ahrend, a friend of his father . This, combined
with some talent for drawing and the impression made on him by the royal
buildings in Berlin and Potsdam , inclined him toward an interest in architecture.
With the support of his foster fat her he began its study, at first with
Oberhofbauinspekt@alomo Sachs (177A855)and then at the Bauakademie.
Stier attended the Bauakademie in summer semester 1816and winter
semester 1816/17The few surviving attendance lists provide partial documentation
of what he studied . In summer he appearsD O w' U O éouréein@rchitecture,
perspective, and optics (taught in the art curriculum but open to all students ) and in
architectural drawing taught by Johann Gottlieb Schlatzer ( or Schlétzer, d. 1824) He
also attended practical surveying and levelling taught by Zimmermann .142The lists
for winter show himin UT T wU1 EOOE wi E Gurse®dt no2okgerdnd U4l Uz UwE

Ul Uuw

of the more practical courses:. statics and machines(Zimmermann) , roads and

140 This account is based on Biograhy A, 1 (11.M.59.C) and a slightly revised fragment (of

NOUOQwUOT PUwUT EUDOOAWPOW" EUOODOI zUwl ECEwPOw( (8, 6AKEt dw3
briefer account by Hubert in his response of 19 July 1857 to an inquiry from the Akademie

der Kiinste (PrAdK Pers BK 502, Hubert Stier:https://archiv.adk.de/objekt/2308020). A

privately printed brochure (11.M.59.A), Uebersicht tber die Stiersche Fam(li884), provides a

family tree with birth and deathda tes. EEDUDOOEOwWD O OUGEUDPOOwWOOwW2 0PI Uz UWET
found in biographical fragments in [1.M.74.6 and a letter from Wilhelm to his uncle August

from 1820 or 1821 (11.M.65.C).

w( Qwl PUWOEUT UwOIl U001 UUOw2 UPI1 UwE E E UihgotithiEuad DUwWUOE O] we BOT
letter from Bonn of 6 July 1821 (11.M.65.C). His other uncles were August (17741860), also an

official in Berlin, and Ernst (1776-1840), an official in Dusseldorf. That Wilhelm, rather than

August, was the foster father is indicated by le tters of 4 August 1822 and 1 December 1823

PPDUT wlUT 1 WUEOQUUEUPOOws +PI El UwS5EUTI Uz wUOT ECwOI 6UPOOwWUI xEU
142 |dentified by Dobbert, 38, as professor at the Friedrichswerdersches Gymnasium.
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bridges (Martin Friedrich van Alten [1762 - after 1829]),and Okonomische Baukunst
(Heinrich Carl Riedel [1756-1820/21). The listi OUw& UL UO Oz Uwib UOOT UWEOUUUI
arithmetic, algebra and elementary geometry is missing, but Stier does not appear in
the more advanced winter course on trigonometry and three-dimensional geometry.
Also missing are the OB U U U wi O U-lorly Eclrbes i coastruétion and city
architecture, but Stier may have attended both.143

In his later recollections, Stier described the training offered at the
Bauakademie asvery limited and one -sided in its practical and technical focus,
engaging the artistic side of architecture only superficially and very ineffectively .144
Here he both followed a well -established trope of architectural discourse,
and engaged the recurring, and intensifying, debates about the relative importance
of practical vs. artistic concerns. Although Hirt did not teach at all from 1815 to
1818, Stierstill criticized his architectural history course, probably on the basis of
what he had heard from others. It extended over too many semesters for anyone to
complete, and, like the published Grundsatze(which Stier also criticized), it offered
only disjointed facts and rote rules, not a full understanding of ancient architecture
relevant to actual practice. Nothing e Ise in the curriculum promoted grounded,
historical knowledge of architectural forms. Instructors made no pedagogical use of
tl 1 wE E E Hidrafyadleavihg students to leaf aimlessly through its holdings,
including impor tant works like Stuart and Revett 14> The current craze for the
German Middle Ages had not yet produced much scholarship on architecture, but it
already caused works on Italian, French, and English buildings to be neglected as no
longer relevant. Similarly, there was little guidance in the practical application of
EUUDUUDPEWEOOEIT x UU O wE Fsldd GdnpikatiorOoladtiz Iesur@m thel 1 UOwO Ol
works of others, which provided the norms to be followed in the sketch ing
(Aufzeichnung of architectural forms. Although generally inspiri ng, drawing
instruction was limited . Hummel presented just a paltry selection of Roman
moOUOT GUUOwi 6OO6OPHOT w' B U U zdidhe E@ht Pedspelcti®el WUUUET OU U wl
and the projection of shadows only through sketching the classical orders. Schlatzer
set his students to copy designs by Gilly, Riedel, Simon, and Gentz for modest
buildings; from these they learned basic principles of form, composition and
construction, but nothing of the more noble aspects of architecture. Partcularly
detrimental was the failure to provide instruction in design (Unterricht im Entwerfer)
and thus in the conception of a building as an aesthetic whole.'#¢ Instead, the

143 PrAdK 0421, f. 31, 33 (Hummel): https://archiv.adk.de/objekt/2307554; PrAdK 0660, f. 84

101, 108110: https://archiv.adk.de/objekt/2307609.

144 AmTUB 11.M.59.D, Zur Einleitung in die Studien der Denkmaehler der Baukunst, 1 -8. This

Ul EUPOOwWPUwWUDUOI Ews (ET 1 OOUI PUWET Uw! EVUET UOT wYyOOw! 1 UOD
145 James Stuart and Nicholas Reett, The Antiquities of Athens4 volumes, London, 17621816.

s YwOOUl EWEEOY]I OwEI UPT OQwl R1 UEPUI Uwl EEWExxEUI OUOawEIl T C
EUET PUI EUUUI ZzOwhkT PET wi | wEPEwWOOUWUI EET wUi 1T UOEUOaAb W
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anxious application of craft rules (Handwerksregelpled to the anxious, meagre
clothing of structure with poorly understood art forms. Under these circumstances,
he recalled, academy students wereoverwhelmed by a deep feeling of confusion
and despaired of ever finding their way.

Dusseldorf, Cologne , and Bonn, 18171821

Despite thesedeficiencies, Stierpassedthe UUE U1 wU U U Y on2Z0dtpberwi R E O
1817147 With this credential, he was now able to seek work to support his widowed
mother and younger brother, Theodor. A desire to see the world and a fortunate,
but unspecified, happenstance took him to the Rhineland, where the new Prussian
administration was carry ing out many building projects. #4¢His uncle Ernst Stier,
employed as military paymaster ( KriegsZahlmeistey by the district administration in
Dusseldorf, may have helped young Wilhelm obtain a position as diatarischer Bau
Conducteur or a building supervisor paid a daily wage. He worked for two years in
Disseldorf under Regierungs- und Baurat Adolph von Vagedesand also for the
district administration in  Cologne. In late 1819 he moved toBonn (then part of the
Cologne district) .14°He also established close and lasting friendships with
Bauinspektor Friedrich Waesemann (life dates unknown) in Bonn and the
decorative painter Ludwig Pose, who worked closely with Vagedes in Disseldorf. 150
EEOQUEDOT wUOw?2 U bd ptepatedigiansaodt éstirates@nd O w
explanatory reports for barracks and other military buildings, churches, and

independently. 151 He also supervised the construction of progressively larger

147 AmTUB 11.M.59.D, Feldmesser Zeugnis, 23 October 1817 Stier demonstrated competence

in arithmetic, geometry, trigonometry, ge odesy, leveling, and the use of relevant

instruments. He also submitted drawings with explanatory text.

148 AMTUB I1.M.59.C, Biography A, 1-1 d w3 T 1T wi I PpwOl UUI UUwi UOGdT PUwx1 UDOE w
friends in Berlin mostly discuss family and personal busine ss (11.M.65.E and 11.M.69.B and

D).

w2 0P Uz UwWExxODPOUOI OUwWO!T 0T Uwi UOGOwWUT 1 WEEOPOPUUUEUDOOWH
EEEUI UUIl EwUOOwbBODOOEDPDWI URMR UDI Upditve wi 1 Ol UPEWEOE WY1 Uaw
recommendation from Vagedes, dated 7 August 1819, states that Stier worked for him for

two years, in his atelier and as supervisor for the construction of various buildings. Another

positive recommendation of 4 August 1821 from Regierungsrat Phili pp Joseph Rehfues

(17791843),Kurator O1 wUOT 1 wUOPYI UUPUAOWEOOI PUOUW2UPTI Uz UwbOUOwWD dw
150 AmTUB I1.M.59.C, Biography A, 3; Biography B, 3. Born in Sianéw, Poland (Zanow,

Hinterpommern), and educated in Berlin, Waesemann was Kriegsbaumeistan Cologne from

1818 to 1830 (Thiemel 1 EOI UOwt k Owl WASd w' 1 whPEUwWUT I wi EUT 1T UwOI w' UET U
Friedrich Waesemann.

151 AmTUB 11.M.59.C, Biography A, 2 -3; 11.M.59.D, Verzeichni3 der Hauptarbeiten, welche

vom October 1817 bis zum August 1821 von W. Stierals diatarischem Bau-Conducteur bei

den Kdniglichen Regierungen zu Célin und Dusseldorf geleistet wurd en.
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structures, including a brick kiln outside the city. For the admini stration in Cologne
he surveyed the roads and bridges between the neighboring towns of Bensberg and
Ohl; he also drew plans for and supervised the transformation of monasteries,
including Grol3 Sankt Martin, into barracks. In Bonn, under the supervision of
Waesemannhe assisted in modifying the electoral palace and the palace in
Poppelsdorf for the newly found ed (1818) university. Stier claimed to have prepared
plans, cost estimates and explanatory reports for two clinics, two observatories, two
anatomical theaters, two planned hipp odromes, a demonstration farm, the
university church and jail, and housing for professors and the rector. He also
claimed the same for a regimental storehouse, two planned military hospitals,
storage for equipment for extinguishing fires, and for the construction or renovation
of over twenty schoolhouses in the surrounding area. 152

This position offered Stier ample opportunity to expand his expertise. He
became well versed in the common practice of architecture and familiar with
current building types throu gh the gheoretical x Ul x E U Rhe@ddisahe d/orarbeitpn
for drawing up plans and through supervising their actual construction. 153 He
would also have become familiar with the practices of the Prussian public works
bureaucracy, as plans for significant p ublic buildings were sent to Berlin for review
by the Oberbaudeputation. As an anonymous assistant, whose work was likely not
EUI EPUI EQw2UPI UwPOUOEwWOOUwWI EYT WwEOOI wOOwW2ET pOOI 07
become even more awal wOi w2 ET B O Odsitiop than Gd hEdEBED in w x
Berlin 154

Accordingto Stier, 5 ET 1 E1 Uz UwOil OUOUUI bx wi RUT OEI EwEIl aO0E
and it was Vagedeswho directed him to the artistic side of architecture and
introduc ed him to other branches of art.155 Daily conversation immersed Stier in his
Ol OU dvely traative practice. He saw how a design was built up from a simple
initial idea, had the opportunity to reflect on t he laws of construction and the
combination of masses in plan and elevation, and leaned how to discern on his
own what architectural and ornamental forms were appropriate to a given design .156
( O w5 E Tslibéaty Btier studied the best recent French works later recalling in
particular illustrations of modern plans and buildings in the publications of the
Grand Prix, 157 the works of Percier and Fontaine*®and- OUOEOEz Uwi EEEE] UwEOE w

152| have not attempted to connect these claims to actual buildings.

153 AmTUB 11.M.59.C, Biography B, 2-3.

154 For the Prussian building administration i n these cities see Eva Bried)ie Rheinlandd€Karl

Friedrich Schinkel Lebenswgrikunich, Deutscher Kunstverlag, 1968, 1013. Other than

x OUUEEU] w2 UeRhegplahdt0D 01 wbOwU

155 AmTUB 11.M.59.C, Biography A, 2 -3; Biography B, 2-3.

156 AmTUB 11.M.59.D, Zur Einleitun g, 9-10.

157 Armand Parfait Prieur and Pierre Louis Van Cléemputte, Collections des prix que laci

EIl YEOUw EEE®ODI wEz UET b buskeddi®drisyehezles dutedH 17871 D WEOUUOOOOD

44



Eric Garberson Architectural Histo ry in the Architecture Academy:
Wilhelm Stier

ornaments,’>? as well as thehistorical -typological Paraléllesand theoretical Le¢consf
JeanNicholas-Louis Durand (17601834.1° Here he engaged his imagination and
developed his artistic understanding by working to grasp the depicted buildings in
plan, section, and elevation, reflecting on the basis for their composition, and storing
elements of their design and decoration in his memory . He particularly valued
Duran E zRanalélleswhich acquainted him with many important monuments from
different times and places and laid the foundation for his conception of the history
of architecture. At this time he also studied the works of Alberti, S erlio, Scamozzi,
and especially Palladio. He compared their rules and familiariz ed himself with their
depictions and descriptions of ancient buildings a s well as their own plans for
modern buildings ,PBDUT WEOwl OxT EUPUwWOOwW/ EOOEEPOZUwYDPOOEUS

Along the Rhine Stier found much to feed his earlier enthusiasm for
medieval German architecture. However, his daily duties and his own studies in
5ET 1 El Ugz efunimbiie) dnly fougactive observationz(lebendiger Anblickof
the many historically significant buildings in the region .16t

As hisresponsibilities grew, especially after his move to Bonn in 1819,Stier
had less time for his own pursuits and by July 1821 he had decided to leave his
secure position. In a letter to his foster father he explained that he had come to
resent the mundane work of a provincial building official, with its endless reports
and wearying preparation of artistically indifferent plans, for which others took
credit. He had long since mastered the practical side of architecture and now had
too little opportunity to e ngage its artistic side, to develop what he felt passionately
was his own artistic calling. To pursue that calling and to prepare himself for a
career in Berlin as a higher official or an independent artist, he had decided to

1796; Guillaume Eduoard Allais and Athanase Detournelle, PrONT OUwEz EUET DUT EOUUIT wi UwE
productions de cet art qui ont mérité les grands jPiaris, Détournelle, 1802, 1806; LouisPierre

Baltard and Antoine Lau rent Thomas Vaudroyer, S UE OEUwx UPRwWEZ EUET PUI EUUUI 6 wx UG
x EUwOz EEED®S ODI ris UefréakcfPhris, &/audoyeE ét BallRdwulB18.0n these

xUEOPEEUDPOOUWUIT T w 1 01 Ow10UI OEUOwWs 3T 1 w$sOT UEYDOT Uwbdi wli
of Archi U1 E UArthitegtu@aluHistory 3 (1960), 15180.

158 Pjerre-Francois Léonard Fontaine and Charles Percier,Palais, maisons, et autres édifices

modernes dessinés a Roaris, Duchamp, 1798;Choix des plus célébres maisons de plaisance de

Rome et de seswronsO w/ E U D U O w# b ER&dUeil OzdEcBi@ns itxénibuts yephtpranant

UOUUOWET wgUPWUEx O EwdWOwE®EIOUHOI EPOB OwhWhl &

159 Charles Pierre Joseph Normand,- OUY 1 EUwU1 EUI POwi QwEDYIT UUwi 1 OU1T VwEz OU
propres a la décation, Paris, Joubet, 1803Recueil de plans et ficades, motifs pour des maisons

de ville et de campagne, des monumens et des établissements publics et paRariiechez

Oz EUUOT UUOwhWhk Owhiwl + 8

160 JearrNicholas-Louis Durand, Recueil et paralléleed édifices de tout genre, anciens et modernes

PariUOWET I awOzIBA O UGEDUWWENNWOI A OOUWEZEUET PUT EUUUI WEOOOG I
polytechnigu® w/ EUD UOWE | 1-@5pabdlafetdditionstind i Wsl9; 18223; 1823

1825.

161 AmTUB 11.M.59. D, Zur Einleitung, 11-12; 11.M.59.C, Biography A, 3.
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embark on a study trip using h is savings (400Taler), which he estimated would last
him two years. On the advice of well -informed friends he planned to stop briefly in
Paris before continuing on to Italy . On the advice of uncle Ernst, he would use his
time in Paristo prepare designsto present to Schinkel in hopes of securinga
recommendation for state subvention to finance further study. 162 Unstated in the
letterwaUwUT | wEEEDPUDPOOEOwWI EEUOUWUT edrdréePinuOOUT 1 Uz UwWEI
from the obligation to support her. 163

That Stier was advised to go first to Paris is not surprising, given the
increasing importance of the city for the practice and study of modern architecture
and engineering, as well as painting and sculpture ; that he followed that advice is
also not surprising, gi ven the central role of French architectural publications in his
studies with Vagedes As Stier himself noted, by going to Italy, he was following the
example of Schinkel and other great Geman architects from Andreas Schlter
(16591714) to Gilly and Gentz. He was, of course, not alone in this, but he was
somewhat unusual in making an independent trip at a young age and, at least
initially, without support from a  patron, government, or educational institution. 164
Most architects stayed in Italy for only a few months or at most a year or two, but
Stier ultimately managed to finance a sojourn of five yearsby supplementing his
savings with extensive free-lance work and a stipend from the Prussian state, as
well as an inheritance and money from his uncles.

Paris, 1821

In early August 1821 Stier left Bonn by wagon with three friends, stopping first in
Cologne. He then proceeded alone on foot to Disseldorf, where he spent two days
with Vagedes and his family. With another friend Stier continued on foot to Liége
and from there by coach to Paris. Although this was just an ordinary journey, not a
Kunstreise Stier kept a detailed diary (now lost) . Many of the cities were
uninteresting, but he did see much, especially in Brussels, that was worth recording.
Stier arrived in Paris on 15 or 16 Augusti% He had no specific plan for what he

162 AmTUB I1.M.65.C, Stier to father (Wilhelm Stier), Bonn, 6 July 1821; I1l.M.67.B, Stier to

Kultusministerium, Rome, 18 October 1824, f. I-1v.

163 AmTUB 11.M.59.C, Biography A, 3.

164 Elisabeth Spitzbart, Karl Joseph Berckmuller 180@79: Architekt und Zeiener, Karlsruhe,

Braun, 1999, 1117, 47109, provides an excellent contextual analysis of very similar, and well

documented, travels by Berckmdller and his friend, the Swiss architect Melchior Berri (1801 -

1854). On German architects in Italy see Andrea Madio, + 7 UEEEPE w6 wUOEwWUI UUEWUUUEOD
EUET PUI O0PwUI ET UET Pwi uaplkesy OEEAN) 20BI. OOz ( UEOPE WOl 00z . UDUOEI
165 A four -page fragment in TU 11.M.54.A bears a later notation that it probably come s from

the lost TagebuchFurther details about the trip are provided by two letters from Paris (also

POw( (6, kK AOwOOl wUOwWsUT T Ul Ul Uwil OETTIT1 11T U0l DwwnUl UOEz w
another to his foster father of 2 October 1821.
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would do or how long he would stay, just th e vagueidea that Paris would prepare
him for his ultimate go al, Rome.At first he was overwhelmed by the tumult of the
city and disappointed th at everything was smaller and more mean-spirited than he
expected. Still, heremained optimistic about what he could le arn.1¢¢ His initial
optimism rapidly deteriorated into extreme unhappiness and a self-confessed
hatred of the French (Franzosenhg3By ealy October he was ready to leave, but
discovered that he had to have a new passport issued inDusseldorf for his journey
to Rome 167 The new passport arrived on 10 December. He left three days later,
having stayed only four months. 168

Letters from Paris to Waesemann, Poseand his foster father provide a
El UEPOI EwEE E OU 0 Uanddrawind tiBdotientU ebniiadately EbBghtU w
the advice of Franz Christian Gau (17931853), an architect from Cologne who was
well established in the city. Gau provided an introduction to Jakob IgnazHittorff
(17921867)and JeantFrancois Joseph Lecointe (1783.858) partners with a
reputation as both artists and teachers. Stier quickly joined the community of their
studentssOwx UPOEUDP Oa wbOw+ 1 béananare ¢f hov tiicORhdd O wE OE wi 1 w
to learn. He happily associated with five fellow Germans, although he found
himself somewhat constrained by his limited means and the high cost of living in
Paris 169

By 24 September after just five weeks, Stier had lefU w+ | EsG@lérlHe 7
had become dissatisfied with the anxious imitation and aping (Nachéffe of
antiquity ¢ urrent among French architects and with their disregard for present
practical needs.For a while he visited current building sites on his own, but soon

166 AMTUB, II.M.54 .A, Stier to theurere hochgeehrter Freund (Waesemann), Paris, 8

being overwhelmed by a city far larger than any he had known in Germany is similar to that
of many German painters, as documented in France Nerlich and Bénédicte Savoy, eds.,
Pariser LehrjahreEin Lexikon zur Ausbildung deutscher Maler in der franzésischen Hauptstadt
volume 1: 17931843, Berlin; De Gruyter, 2013, ix.

167 The Prussian ambassador inParis lacked the authority to change the destination (Paris)
Uxl EPI P EwOOwW2U0UPTI UzUwbDOPUPEOWXEUUxOUUSwW' 1 wi EEwUI @gUI UU
on 24 October he asked a friend in Dusseldorf to help speed the processAmTUB 11.M.54.A:
Stier to theuerer hochverehrter Freund (Waesemann), Paris, 8 Octher 1821, 2; Stier to
theuerer geliebter Freund (Pose), Paris, 24 October 1821, 1.

168 AMTUB II.M.54.A, Stier to father (Wilhelm Stier), Nimes, 10 January 1822, 12.

169 AMTUB II.M.54.A, Stier to theuerer hoc hgeehrter Freund (Waesemann), 8 September
1821, 23. Both Hittorff and Lecointe were students of Francois-Joseph Bélanger (1744.818)
and Charles Percier (17641838). Fom 1818 to 1830they were co-director s of the Menus-
Plaisirs, producing ephemeral decorations for royal ceremonies under Charles X. They also
built many public and private buildings in Paris, few of which have survived. Unlike

Hittorff, Lecointe has faded into obscurity. The most recent source is Michad Kiene, Die
Alben von JeafrrancoisJ@seph Lecointe (178858) Architekturen, Skizzen, und Visionen
Cologne, Universitats- und Stadtbibliothek, 2005.
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decided to move on to pursuits other than architecture. He had no plans to work in
France, and the larger construction projects were already published and well known
in Germany. 170

Asthe weeks dragged on with no new passport, Stier became increasingly
aggravated by the crowds and congedtion of Paris and increasingly impatient t o
leave for Rome. There he expected tofind the freedom and sustenance to develop as
an artist.1’1 His low opinion of modern French architecture only grew more intense
and he found less andless to draw thathadnot EOUIT EEa wEI 1 OwUI x UOEUEI Ews Eu
UT OUUE OE wU b Qlithdggtuke Gad = slrRil&Y Iy Iovdopinion of modern
French decorative painting (Zimmermahlere), he appreciated aspects of current
work in sculpture and especially painting. In addition to daily walks aro und the
city, he spent more and more time in the Musée du Luxembourg and in the Louvre,
where he studied both old master paintings and ancient sculpture. 2By late October
he was also studying and drawing after prints in the Bibli othéque royale and going
to theaters in the evenings to examinetheir architecture and decoration. 3 These
activities continued through at least late November , when he was alsofrequenting
the stalls of the print and drawing sellers along the Seinel’4His patience was
wearing thin, however, and he complained that he could no longer really see
anything except in the library. 17>

In his most extended later account of his time in Paris Stier observed that
although he did not benefit as much as he could have, it w as an instructive,
formative experience ¢ Besides being overwhelmed by the city, he had brought
with him the anti -foreign and specifically anti -French bias typical of his generation.
He now acknowledged Frenchtechnical innovations and gave a more positive
assessment of historical and contemporary French architecture.Without referring
directly to his own ex perience with Lecointe, he provided a detailed description of
the French gystem of architectural training, with its separate institutions and

170 AmTUB II.M.54.A, Stier to theuerer verehrter Freund (Waesemann), Paris, 24 September
1821, 12; Stier to father (Wilhelm Stier), Paris, 2 October 1821, 23.

1712 UP1 Uz UwOI UUI Stahdirts ©dbtcast Betivean Eheut@dofiés drawn by German
PUPUI UUwWUDOET wUT 1T wOEUT wi DT T U011 GHEWEBOOBDVUUAB w2 OOWwt OWUDE
in Rom¢ Parist London.Erfahrung und Selbsterfahrigndeutscher Schriftsteller und Kunstler in
den fremden Metropoleed. Conrad Wiedemann, Stuttgart, J. Metzlersche Buchhandlung,
1988, 375419.

172 AmTUB II.M.54.A, Stier to Pose, Paris, 8 October 1821; Stier to theuar hochverehrter
Freund (Waesemann), Pais, 8 October 1821.

173 AmTUB II.M.54.A, Stier to theuerer geliebter Freund (Pose), Paris, 24 October 1821.

174 AmTUB II.M.54.A, Stier to theuerer verehrter Freund (Waesemann), Paris, 19 November
1821.

175 AMTUB I1.M.54.A , Stier to Pose, Paris, 21 November, 131.

176 AMTUB 11.M.59.D, Zur Einleitung, 13 -20.
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curricula for architects and engineers.”” He focused on the Ecole des BeauxArts and
the private ateliers run by prominent architects that prepared students for and
supplemented training at the Ecole itself. He noted with particular approval that the
ateliersemphasia 1 E wy$hethatis scholarly lecturesz(systematische wissenschaftliche
VortrageX O w E U Uliwdly Eedhihglna practice z(lebendige Lehre und Kunstiibyng
This entailed demonstration and critique by the master as well as independent
study by the students, with the more advanced actively mentoring their younger
colleagues Together the ateliers and formal instruction at the academy offered a
course of study that progressed from a foundation in freehand drawing after prints
and casts,to an introducti on to the classical orders, toinstruction in chiaroscuro and
perspective.4 OET UwUT 1 wO E Uid thdlagelibny &ulenis Eattidal Oudregular
exercises inthe design of buildings: following a program set by the master, they
produced plans, elevations, views and detail drawings for an entire architectural
ensemble. Theseprepared them for the regular academy competitions and the large
Prix de Rome competiton. UwWEwx EaDOT wOl OEl UwOirwotld EOPOUI z UwEUI
have had access to the courss and colledions at the Ecole without having to enroll
formally as a student.17®

Of particular sign ificance ® U w2 U BetvatignihatGhEre was no separate
instruction in architectural history .17 He claimed to have observedno interest in a
comprehensive general history of architecture and a narrow, practical focus on
individual Roman and Italian monuments of immediate relevance to the current
French style. Sufficient general orientation was found in the historical survey by the
architect JacquesGuillaume Legrand (1753-1807)that accompanied the comparative
plates in # U U E @Paraldilege® While no French work could match th e learnedness
Ol w' erundsgtzeeager study was devoted to the illustrated descriptions of
ancient building types in Les ruines de Pompgublished by Francois Mazois (1783

177 This is consistent with accounts in current scholarship and other primary sources. See

Garleff, 393-433, with earlier literature.

782 UP1 UZ UWEEEOUOUwWPUwWUUUDPODPOT Oa wlnd Bariag deésotb&w Ul 1T wil R x1 UDI
by Spitzbart, 48-61.

179 A chair in architectural history had been created in 1819 for the architect JeanNicholas

Huyot (1780-1840) at the Ecoledes BeauxArts. The impetus was not the need for

architectural history but rather to provi de a job for a promising young architect, as

documented by Talenti, 28. As Garleff, 422424, has shown, Huyot did not begin teaching

until 1823, following his return from an extended trip to Greece and the Middle East His

courses, offered until 1839/40, emained focused on antiquity.

180 This survey consisted of extracts from an independent but never completed project. It was

also published separatelyas' PUUODPUIT wi 6 06 U,Pais, Gdyér, ugDSEeU ET PUT EUU U
OPUUEOI 00awUl i1 UUwiGGws 10wyE O BEDEwWE B Qi E&EDDY ' OFEWGO BOUU/ Ul
1606 UEOI wWEI woOz&AE+ IDIOU BEe@ibhé® deddtargudis, 176815 Daniel

Rabreau and Bruno Tollon, eds., Bordeaux, CERCAM, 1992, 29B01; and JearPhilippe

Garric, 1 1 EUI1 b O U sutogdledital@m dahsueslivd WE z EUET D U9piirond,UT wi UEOREDU
Mardaga, 2004, 187190.
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1826)81 and the view s of ancient ruins by Giambattista Piranesi (17201778)
Students also studied prints of Italian architecture, without n eglecting the appended
texts.182 The general study of antiquity was actively pursued, through modern and
ancient texts and direct observation of the antiquities in the Louvre. 18

Stier left Paris on 13 December 1821on foot, for Rome. He carried just a few
clothes, his drawing tools , an Italian grammar , and a Bible, having sent the rest of
his possessionsahead by freight wagon .18 He stopped in Fontainebleau, Sens, Dijon,
and Autun , and spent Christmas Eve in Lyon Cathedral. To avoid the mountainous
route through Switzerland, he proceeded south to Avignon and then Nimes, where
he arrived on 2 January. Here he sought treatment for a painful infection in his foot .
The unexpected delay allowed him time to study and draw many architectural
monuments as well as fragments of Roman ornament and sculpture. He also
experimented with drawing techniquesli EUOI Ewb Ow+ | AHB & bdaed) WEUIT ODPI U
he left for Marseilles on 10 February. From there he went to Nice and then down the
Ligurian coast to Genoa, where he arrived on 16 February. He continued inland to
Pisa, Florence, Viterbo, and finally Rome, where he arrived on 7 March 1822

Rome, 18221827

Stier spent the next five and a half years in Italy, mostly in Rome. The biographical
fragments, letters to friends and family, and o fficial correspondence document his
activities in considerable detail. They also show how those activities sharpened his
practical skills, expanded his historical knowledge, and shaped his artistic and
intellectual views. As in Paris, he continued his direct study of works of art and
architecture alongside reference toboth text and imagesin printed publications. As
in the Rhineland, employer-mentors continued to be important, but now the work
involved the study, rather than the design and construction of buildings . New, and
especially important, in R ome was the opportunity t o carry out his studies in
conversation with an extended circle of other artists and architects.

20PI Uz UwUEYPOT Uwbkl Ul wgUPEOOawWEUEDOI EwEa wlT T wl
he soon decided to take his shat wOIT wi B U w x FEbbut 600 td 700Maler,BaEhér |

181 Mazois began serial publication of his work in 1812; after his death it was continued by

Francois Gau:Les ruines de Pompéi vols., Paris, Firmin Didot, 1824-1838.

182 For comprehensive study of such publications, see Garric, 11 EUI POQUwWEz ( UEODI

183 AmTUB 11.M.59.D, Zur Einleitung, 19.

18437 DPUWEEEOUOU WOI wUT 1T wOUPx wPUWEEU]I EwOOwUT T wlOl UUT Uwx UEGQ
Hesperische Blatteb-61, and three letters: Stier to father (Wilhelm Stier), Nimes, 10 January

1822, Stier to Waesemann, Genoa, 19 February 1822 (both 11.M.54.A), and Stier to

Waesemann, Rome, 14 March 1822 (11.M.54.B). Two fragments in the Plan zu den Lehrjahren

(TU 11.M.61.C) give chapter headings for stages of the journey from Paris to Toulon and

Saint-Rémy-de-Provence to Rome.
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than cede it to his brother.185He still hoped to secure a stipend from the Prussian
state, which did not happen until 1825. In the mean time he supported himself by
working as a draughtsman for other foreigners in Rome. His first jobs were
relativel y minor, drawing a collection of ancient marble furniture for Graf Gustav
Adolf von Ingenheim (1789 -1855) and a collection of architectural terracottasfor a
s &1 UOE OwE U U Buglsykesiner QLU PBE3HA

Despite limited funds, the firstyearand ahalf O1 w2 UPI Uz UwUUEawbOw1 601 O
his arrival in Marc h 1822 toJuly 1823, was a peria of exploration and discovery . He
had come prepared with letters of introduction, and he used these to begin
establishing himself in the large community of expatriate artists and scholars
resident in the city. 187 Writing to Waesemann on 14 March, Stier recounted how, the
evening of his arrival, he had hurried to the Caffé greco, long the central meeting
place for German and Sandinavian artists. He met almost all to whom he had
introductions, and several offered themselves as mentors and guides. With great
excitement, he describedlively discussions, in which hierarchies of age, education,
and fame were ignored; thesetook place in the early evening at the Caffé greco ard
later in various wine taverns. Every Sunday the artists gathered at acommunal art
library , where they presented and judged the latest happenings in the European art
world .188 He also paid a call on Bunsen, then Legationsrain the Prussian legation to
the Papal Court. In Rome since 1816, Bunsen had established himself as a leading
figure in the artistic and intellectual life of the city , expanding this role after
becoming ET E UT & wik ¥8&4l Hisoffidial dties included the care and
promotion of the German artistic and inte llectual community in the city, and his
residence in Palazzo Caffarelli on the Capitoline Hill became a focal point for those
communities. Along with his wife, Fra nces he fostered free and open exchange

185 Stier discussed financial matters with Waesemann, with whom he had left his savings, in

several letters: 14 March 1822, 18 May 1822, 30 July 1822, undated (July23), and 10

October 1825 (allTU 11.M.54.B). He received the inheritance in two installments (1823, 1825).

18 034! w( (6, 83kNEG" Ow! POT UExT aw! OwKOw( (6, 8t ud" Ow/ OEQwalu
collection of terracottas see Anne Viola Siebert,Geschichte(nin Ton. R6mische

Architekturterrakotten Regensburg, Schnell + Steiner, 2011.

187 Still foundational for the life of German artists in Rome are the publications of Friedrich

Noack, Deutsches Leben in Rom, 1700 bis 9002 OUUUT EUUO6 w" OUudEz UET T w! UET T EQEO!
Nachfolger, 1907;Das Deutsctum in Rom seit dem Ausgang des Mittelalte8tuttgart: Deutsche

Verlags-Anstalt, 1927, reprint Aalen: Scientia, 1974. See also the exhibition catalog

Kunstlerleben in Rom. Bertel Thorvaldsen (1718%4). Der danische Bildluer und seine deutschen

Freunde Nuremberg, Verlag des Germanischen Nationalmuseum, 1991.

188 AMTUB I1.M.54.B, Stier to Waesemann, Rome, 14 March 1822, 1. He does not name the
EUOUPUOUWUOwWPT OOwi T wi EEWDOUUOEUEUD O Odlonsigtdntd ! Uz UwET UEUD x
with the forms of s ociability among German artists described by Noack and Ursula Peters,

s#EUw( E1 EQwWET U uk&rst@deBed®id RdmA 57087 0 oeBiary was founded in

1821 by a large group of artists and a few scholars, withBund Oz UwUUx x OUUwp- OEEOOuw
Deutschtum 1:3994).
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among scholars, artists and travelers of all sorts, in weekly salons and other
activities. 189

Stier soon had a large circle of artist friends.1°° Most were painters associated
with what he called the neuteutsche Kunstchule now loosely referred to asthe
Nazarenes.Broadly speaking, they sought a renewal of modern art through a return
to late medieval and Renaissance modelsgspecialy in religious subjects and
portraiture; rejection of fixed academic ruleswhile retaining many aspects of the
classicalRenaissancetradition ; and direct observation of nature.°* Although there
was no stark confessional divide in the German community, Stier appears to have
had less contact with Catholics or Catholic converts like Friedrich Overbeck (1789
1869). He associated mostly withthe Protestant painters, known as the Kapitoliner,
PT OwoObPYI EwbOwOUwWIi Ul aUI OUI Ew! U8&de@ippddul OOT wOOwUT T w
particularly close friendships with the painters Schnorr and Ludwig von Maydell
(17951846 his friends in the group also included Theodor Rehbenitz (1791-1861)
and Josef von Hempel (18001871) as well as the painter turned historian Johann
David Passavant (17871861). Beyond theKapitolinerhis circle included the history
painters Carl Schumacher (17971866, also an engraver and lithographer),Jcsef
Anton Draeger (1800-1833)and Heinrich Maria Hel3 (1798-1863);the landscape
painters Ferdinand Flor (17931881)and Karl Wilhelm Gotzloff (1799 -1866) the
painter of architecture Ernst Verflassen (18061845} the portrait painter Friedrich
Wigand (1800-1853) the painter of portrai ts and Jewish life Moritz Daniel
Oppenheim (1800-1882) the engraver Christian Ernst Stdlzel (17921834) and finally
the somewhat older landscape painter and caricaturist Josef Anton Koch (1768
1839),who had long been a mentor to younger German artists. Stier also counted
several sculptors among his associates Christian Johann Lotsch (17931873 also a
caricaturist); Ferdinand Pettrich (1798 1872);and Joham Christian Hermann (1800-
1869). All three were students of the neo-classicalsculptor Bertel Thorwaldsen
(17701844) who was still a leading figure in the Roman art community .192

In assessing his chances for securingstate support, Stier noted that he was
the only Prussian studying architecture in Rome at the time. There were three
Bavarians, all about ten years older than he and fine draughtsmen, from whom he

189 AmTUB I1.M.54.B, Stier to Waesemann, Rome, 14 March 1822, 2. On Bunsen see Frank
Foerster, Christian Carl Josias BunsebDiplomat, Mazen und Vordenker in Wissenschaft, Kirche
und Politik, Bad Arolsen, Waldeckischer Geschichtsverein, 2001, 4649, 6971 for Palazzo
Caffarelli; John Edward Toews, Becoming HistoricalCultural Reformation and Public Memory in
Early NineteenthCentury Berlin Cambridge, Cambridge University Press, 2004, 6797.

190 The following list i s based mainly on the Plan zu den Lehrjahren, as Stier rarely mentions
friends by name in his letters or the other biographical fragments.

191 The most useful overview of artists working in Rome in the years 1815-1850 is still the one
provided by Noack, Deutschtum 461-534.

1920n Thorvald U1 OWEOE wi PUw&I UOEOwWUUUET OUUOwUI | w" EUEOEwW31 UEOO
31T OUYEOEUI O KibsileddbhénlrgROm259Q7id.
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expected to learn the mechanics of drawing.1% One was certainly Josef Thurmer
(17891833), another probably Johann Gottfried Gutensohn (17921851), who was
born in Switzerland but educated in Munich and supported by the Bavarian state.
There were also several artictects from southwestern Germany, all closely
associated with Friedrich Weinbrenner (1766-1826), a prominent architect and
teacher in Karlsruhe. Stier was dose to and later collaborated with one of these,
architect and theorist Heinrich Hiibsch (17951863)as well asthree other students of
Weinbrenner: Berckmdller , Berri, and Friedrich Eisenlohr (18051854)19

After just a week of walking around to orient himself, Stier devised a routine
for his studies. He he would make colored sepia views, primarily of ancient ruins
but also modern buildings, and practice the drawing of figures, details, and
architectural ornament. Just a few days of direct observaion allowed him to revise
his assessment otthe existing scholarship. He now found t he prints in French
publications overly finished ( gelecktand inaccurate, while the available texts on
Italy for architects now seemed imprecise and insufficiently comprehensive. He was
already thinking of making his own contribution by publishing a small volume of
etchings (a technique he had learned with some success in Paris})?®

Over the next sixteen months this routine remained the primary, but not sole
i OE UU wOihtenge b infdqusdduactivities. He complained that, although he
was working constantly, he had put nothing on paper that he found satisfactory.
The monuments were all too dispersed around t he city, and it was taking him too
long to establish the overview (Ubersich) needed to guide well regulated study ( ein
geregeltes StudiunStill, he wandered among all the ancient ruins and modern
buildings throughout the city, observing everythin g and producing views and
studies of details and ornament. To draw works of painting and especially sculpture
he visited gardens and art collections, including the Vatican , the French academy in
Villa Medici, and the Villas Borghese, Farnesina, Malta, andPoniatowski 197 Further

193 Stier to Waesemann, Rome, 14 March 1822,-2.

194 Thirmer and Knapp are both mentioned in the Plan zu den Lehrjahrefor 1822. Ewald
Wegner, Forschung zu Leben und Werk des Architekten Johann Gottfried Guterisaimifurt a.
M. and New York, Lang, 1984; Gotthard Reinhold, Johann Michael Knapp (179861). Eine
Studie Uber Leben, Werk, und Nachla 8egtgarter Hofbaumeisterd8adnang, Fr. Stroh, 1994.
195 AmTUB I1.M.59.C, Biography B, 5t 6 w' LEUET z UwUI E OO y¢)ovedappadd Owl OO1 wephiWl |
Eisenlohr document friendships established in Rome (11.M.79.H, 11.M.58.A).

19 AMTUB 11.M.54.B, Stier to Waesemann, Rome, 14 March 1822,-P.

197 These months are documented in Biography A, the Plan zu den Lehrjahren, and several
letters: Stier to Waesemann, Rome, 18 Mayl822; Stier to Pose, Rome, 20 Mal822; Stier to
theuerer biederer vaterlicher Freund (Waesemann), 30 July 1822; Stier to father (Wilhelm
Stier), Rome, 4 August 1822; Stier to Waesemann, Rome, undated (July 1823); Stier to
Waesemann, Pose, undated (July 183) (all IM.54.B). The last two mention a packet of
letters, sent in early November, that never reached Germany.
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opportunities for study drawings came on several e xcursions with his friends to
towns frequented by artists, including Tivoli, Olevano, Subiaco, Ariccia, and
Genazzano® From this description, it appears that Stier was following estab lished
conventions, as seen indrawings by Schnorr, Weinbrenner, Berckmdiller, and
others.1¥9 As noted above, his own travel drawings have disappeared from the
Nachlaf?
Pursuing another int erest begun in Diisseldorf under Vagedes, Stier turned
his attention to the other arts, with a pronounced emphasis on sculpture. He drew
after works on display throughout the city (in collections, palaces, and churches),
especially Raphael and Michelangelo at the Vatican, andhe shared hiU wi UB1 OE Uz w
enthusiasm for Albrecht DU rer (1471-1558). He also studied thework of the more
contemporary painters Overbeck, Peter Cornelius (17831767), and Karl Philipp
Fohr (1795huWhuWA OQwpk T OUI wEUEPBOT U wiofthe priatmaké&rd w/ EUUEYEOUz U
Johann Heinrich Ramberg (17631840)and Bartolomeo Pinelli (1781-1835) He
undertook an intensive, focused study of Antonio Canova (17571822, examining
his character as a man and arartist, but was generally critical of new work being
produced in Rome. He frequented EUUD U Uz UwU U U E I EQOEIUW Oi7 Biiuls OEE W3 1EQ
T U O YGistrerhain .20 He took up landscape painting for a time, and early on
participated in portrait sessions (Portraitgesellscha# WE O w6 DT EOEz Ud w' PUwx UPOE U3
interest, however, was in depicting the human figure. On his own, he drew ancient
sculptures, often at the French academy, and heads from life.He studied books on
human proportion by Direr and Heinrich Lautensack (1522 -1568). He traced works
by Pinelli, probably his print scenes of Roman life, and made his own collection of
bodies in motion . He took lessons in modelling in clay from Hermann , eventually
producing some small torso studies. He also participated in the life drawing
sessions, with nude female models, organized by Passavant andPettrich. This
caused him to reflect on how drawing after the model related to his study of statues.
Such reflection was common among his friends: he participated in (or observed) a

198 The excursions areobliquely mentioned in the letters, with the places visited listed in the

Plan zu den Lehrjahren. Literary accounts are included in Hesperische Blattes # 1 Uw9 UT wOEET w

3DY GGH®OMI T DE U HEWm! OO B A0 0wy odwal OEAAEDOZ

199 Petra Kuhlmann-Hodick, s 6 § 8 $ D Ow+ EQE WET Uw51 UT 1 PUUUOT zow) UOBDUUW2E]
Italien, exh. cat.Munich, Haus der Kunst and Ku pferstichkabinett Dresden, Cologne,

6 DI OEOEOQOw! YYYOw&l UT EUEwWS VI WFéddrdhuyetabrénifet) 1766826 w/ EUOEUUUOZ w
Architektur und Stadtebau des Klassizismesgh. cat. Stadtische Galerie Karlsruhe, Petersberg,

Imhof, 2015, 6173; Spitzbart, 61109, 251275.Closer parallels might be found in the

UOxUEOPUT T EWEUEPDOT UwOil w2UPI Uz UWEOOUI UODWEUET PUI EQwi UD
Reinhold, 24).

200 AmTUB 11.M.59.C, Biography A, 11; II.M.61.C, Plan zu den Lehrjahren (for 1823).

Comments on contemporary art occur mostly in the letters to Pose, a painter.
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s E P E O O1 mopedWawddthel madel and the value of direct observation of nature
(Naturstudien).201

Given the small number of architects among the German artists in Rome, it is
not surprising tha t Stier had few, if any, such opportunities for the communal study
of architecture. In the first months in Rome he practiced the application of ink
washes for the rendering of shadowsE a8 WE Ox a DOT w31 L UAduktizhd WEUEP D OT U
same ime Thiirmer was gvorking on a E E x D DbE Capitalopon Thirmer in Arbeit
probably a model (drawn or three -dimensional) for one of the orders.22 Stier also
spent much time with Knapp ( oft bei Knapjp who was engaged in his own study of
ruins and buildings. With Gutensohn, Knapp was working on a multi -volume
publication of Christian basilicas in Rome titled Denkmale der christilicdm Religion203

Architecture was, however, a frequent topic at the regular social gatherings
that Stier described in his letters and autobiography . In addition to the Caffe greco,
Stier met his friends at the Osteria del Sole, where, in 1822he regularly joined
Hempel, Draeger, Wigand, Goétzloff, Flor, Schréter, Schnorr, Rehberitz, Hel3, and
VerflaRen. He also met up with friends in the evenings,in 1822E 0 w2 ET UGBIE T | Uz Uw
in the winter of 1822/23 with Koch, Hel3, Hempel, Lotsch, and Stoélzel. During these
first months Stier shared quarters with Hempel and Oppenheim and then with
Lotsch and Hempel.2%#In their evening gatherings, always with wine, the artists
sought to emulate the simple and honorable ways of their Renaissance heroes.
Given the wide variety of views among the mostl y youthful participants, however,
exchanges could belively and contentious. 295 Stier was among the most vocal in
these gatheringsas he presented the resultsof his daily studies (certainly in both
words and drawings) and discussed his interests. The assemited company helped
him correct his errors and shape Hs views. In particular, his closest friends urged
him to limit his activities and focus on his own art (architecture). He lacked
sufficient clarity, however, to follow this advice, and his letters recor d an ongoing
struggle to subordinate sculpture to his primary interest in architecture.20

Stier was also unable to follow the wider neuteutsche Kunstschuie its
advocacy of a return to German medieval models in architecture as in painting and

201 These activities receive passing notice in the letters and Biography A, with most detail
provided by the Plan zu den Lehrjahren.

22 AmTUB I1.M.61.C, Plan zu den Lehrjahren.

203 AmTUB I1.M.61.C, Plan zu den Lehrjahren. %O U w* OEx x z UwUUUEBRFL,bwUT 1T wil DOT OOE(
the publication with Gutensohn see Wegner, 63-74.370-374. J. G. Gutensohn and J. M.
Knapp, Denkmale der christlichen Religion, oder Sammlung der &ltesten chéstli€irchen oder
Basiliken Rms vom vierten bis zum dreyzehnten Jahrhundestols., Rome, Buchdruckerey von
de Romanio, 18221827.

204 AMTUB 11.M.61.C, Plan zu den Lehrjahren.

205 AMTUB 11.M.54.B, Stier to father (Wilhelm Stier), 4 August 1822, 2.

206 AMTUB Il .M.59.C, Biography A, 6; 11.M.54.B, Stier to Waesemann, 18 May 1822, 1; Stier to
Pose, 20 May 1822, 2.
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sculpture. Although he still held to his earlier desire to revive that style, he felt that
he lacked sufficient knowledge to make it a guiding model for the present, as others
had done for ancient architecture. It had become his goal to develop a clear concept
of architecture as such, as well as principles that met the needs of contemporary
Germany. Despite the most intense efforts, however, he continued to vacillate
between antiquity and the Middle Ages. He lacked both the calm necessary for deep
reflection and the comprehensive historical knowledge needed for understanding
individual periods. Here, as through many subsequent years, he followed the
x UD O E b x Odrity forgh®hole [thakstudy of the partsz ErspKlarheit fiirs
Ganze, dann Studium des EinzelneAlthough this kept him from taking full
advantage of all Rome had to offer, these first months had been immensely fruitful
and provided the foundation for his whole subsequent life.207

Indeed, by July 1823, Stiethad made some, but still not satisfactory, progress
as he continued his program of study in Rom e and the surrounding hills. His skil | as
a draughtsman had improved. No longer feeling compelled to record every window
frame and volute, he now concentrated on what he found personally useful and
what had not been published. This selectivity required much exploration, careful
(fast das ganze Lahtad already been documented in prints. To Pose Stier
recommended a new series of views of ancient buildings by Luigi Rossini (1790
1857) as better drawn and less mannered hanirirt) than most of those by Piranesiz208
Nevertheless, Stier hadnot yet achieved clarity on the big questions outlined above ,
and he was still confused and troubled by modern and contemporary architecture,
dominated as it was by the senseless, the useless, and the ugly. Elhad produced no
independent work of significance, and thus had had nothing to show the Prussian
king on his visit t 0 Rome in November. He expressed frustration with life in Italy
and a desire to return home in the fall of the next year. The serious, brotherly tone
among the German artists had been ruined by the arrival of too many fops and
know -it-alls, causing him to withdraw into a much smaller circle of close friends. He
was optimistic th at an upcoming trip to Naples and Sicily with Hittorff would
provide the breakthrough he needed.20°

207 AmTUB 11.M.59, C, Biography A, 4 -5, 6-7; Plan zu den Lehrjahren. In the letters this
internal conflict is only implied, as in the passing comment to Pose (20 May 1822) that he
now understood how Schinkel and Moller could have spent so much time in Rome and still
Ul OEPOwWUOUUT wUOOws OUUWOOE w&l U GBu@ live thevelidt ixyeatsz Owi Opbp w61 DOEU
diligently measuring both ancient and modern buildings, and still return home wit  hout
putting together something right for the present.

208 AMTUB 11.M.54.B, Stier to Waesemann, Rome, undated (July 1823), 2; Stier to Pose, Ragn
undated (July 1823), 1.Luigi Rossini, Le antichita romane ossia raccolta delle piu interessanti
vedute di Romanticg 2 volumes, Rome, Scudellari, 18191823.

200 AmTUB 11.M.54.B, Stier to Waesemann, Rome, undated (July 1823), 2; Stier to Pose,
Rome, undated (July 1823), 2.
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Hittorff arrived in Rome on 28 January 1823 accompanied by Ludwig vo n
Zanth (1796-1857).Hittorff quickly established himself in both the French and
German art communities . He and Zanth spent the next several months in and
around the city, studying ancient and modern art and architecture. 210 Hittorff and
Stier extended what had been a pasfhg acquaintance in Paris, and Hittorff hired
Stier at a small daily wage. For four months, Stier worked as a draughtsman, mainly
tracing drawings Hit torff had acquired from others. Stier claimed that he had done
so in such a manner thatHittorff could pass the tracings off as his own.2** Through
Hittorf f, Stier became more closey acquainted with French architects in Rome and
the architecture students at the French academy.He later fondly recalled the
intensity and exactitude of their study of antiquity, often under difficult conditions;
their practice of sharing and tracing orcopa D OT wl EET wOUT 1 Uz UWEUEPDOT Ud w'
impressed, as he had been in Paris, bythe cooperative, collegial interaction among
the students in all aspects of their studies 212

On 6 July 1823 Stier signed a contract to accompany Hittorffand Zanth on an
extended trip to Naples and Sicily. Hittorff would cover all travel costs and pay
Stier a small daily wage (but only while in Sicily) . All work done by Stier would
belong to Hittorff, but in return Stier would be free to make copies ofall drawings,
both hisownanE w' DPUUOUI | z U dith'the coirct), hel wWiote xoa
Waesemann,becausethe trip would take him to Sicily, which was inaccessible due
to the high cost of travel. He would have the opportunity to think and draw on site
and to make his copiesvery quickly in comparison with the original work . He
would not let fear of bandits and difficult working conditions deter him,  as his
artistic development and thus the main goal of his life depended on making the

210 A concise overview of their trip, with earlier literature, is provided by Susanne
Klink hamels, Die Italien-Studienreise (1822824) des Architekten Jakob Ignaz Hittorff:
Zeichnungen nachantiker ArchitektuKoln, Abteilung Archit ekturgeschichte des
Kunsthistorischen Instituts der Universitat Koln, 1995, 6 -42. See also the discussion in
Michal Ow* Bl 01 zUwx UEOPEEUDPOO WO w' b ubdsthdtbittiothekE UEP D OT Uwb OwU
(USB), Cologne:Die Alben von Jakob Ignaz Hittorff. Dialienische Reise 1821824 (ParisRom)
Cologne, Universitats- und Stadtbibliothek, 2012; Die Alben von Jakolghaz Hittorff. Das
OEUOQwW?2PEDOI WwOOET UOI 28 w9l PET OUOT 1 OwyYOOwi OI Uw/ POT 1T UI
Cologne, Universitats- und Stadtbibliothek, 2013; Michael Kiene, Lorenzo Lazzarini, and
Clemente Marconi, Die Alben von Jakob Ignaz Hittorff: Sickencienne: Hittorff and the
Architecture of Classical Sicily\Cologne, Universitats- und Stadtbibliothek, 2016.
211 AmTUB 11.M.54.B, Stier to Waesemann, Rome, undated (July 1823), 1; Stier to Gustav
Stier, Rome, October 1825, 3. Some of the drawings inthe@E UQwi UOOw' PUUOUI | z Uwi PUUUO W
Rome (Kiene, Die Italienische Reis@r. 121-122, 125, 128129) were published as drawn by
Stier in Vorbilder fur Fabrikantenl.1, Bl. 3334, 39 (Kupferstichkabinett SMBPK, 33.471991,
33.481991, 33.531991).
22 AmTUB 11.M.59.C, Biography A, 7; II.M.61.C, Plan zu den Lehrjahren. An extended
description of study at the French acadeOa wb Qw1 OO0 wbUwPOEOUEI EwbOw2U0UP1 Uz UWE
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trip. 23 Such fears were justified, given conditions o n the island, including the often
oppressive weather. Still unexcavated, the ruins were mostly imposing, jumbl ed
heaps of stones?#

The three left Rome on 15 July 1823arriving i n Naples five days later. Here
they stayed for six weeks, making several excursions to nearby sites,including
Salerno and Pompeii2t> On 30 August they sailed for Palermo, arriving on 5
September216 After a few days, they began their arduous and often dangerous
journey around the island . They stopped first in Messina, where they stayed for ten
days to document a wealth of impressive modern structures. After a stop in
Taormina and aside trip to climb Mount Etna, they arrived in Catania on 12
October, where they stayed for two weeks. Next they spent three weeks in Syracuse
to study the ruins and to visit the archaeological collections of Baron Gabriele Judica
(17601835 in nearby Palazzolo. They then proceeded along the southern coast,
stopping for five weeks in Agrigento and six weeks in Selinunte. In mid -January
1824 tey went nort h to Trapani, and from there by boat to Palermo. In the city they
studied mostly modern buildings and made an excursion to the ruins in Segesta.
After a rough crossing the three arrived back in Na ples on 11 February. They made
excursions to Paestum and Ponpeii before returning to Rome at the end of the
month. Stier received his final payment on 28 February 2" Hittorff and Zanth spent
March and April in Rome, leaving for Paris on 8 May.

To understand what Stier did for and learned from Hittorff, it is necessary to
exacting methods for the study and documentation of architectural monuments.
Discussion of those methods provides necessary context and background for the
specific, detaled UUE U1 O OUUwWEaA wEOUT w' PUUOUI | wEGEwW2UDPI UWEE

With the French annexation of the left bank of the Rhine in the 1790s
including his native Cologne, Hittorff had become a French citizen. In 1810 he went
to Paris to expand his architectural tr aining, first with Frangois -Josef Bélanger (1744
1818) then with Charles Percier (17641838)and then at the Ecole des BeauxArts.

23 AmTUB II.M .54.B, Stier to Waesemann, Rome, undated (July 1823), 1. The contract is lost

but recorded on a list of documents assembled for the biography (11.M.61.C). The

requirement to surrender work to Hittorff is noted in Biography A, 7, which also includes an

ille gible passage about their relationship.

2. DET E1l Ow* Pl Ol Ows?211 UUPUUUDOO? wE UmertatiBntandE OE wWEQw( ET1 EOo u
25 AmTUB 11.M.54.B, Stier to father (Wilhelm Stier), Agrigen to, 1 December 1823 (11.M.54.B);

Klinkhamels, 32+ KOQw, ET OBPOOwIl | A OWEOEUOI OUU w2 orevhitdgnU wUl @gU1 U0 U wU
Naples, the Museo Ercolanese in Portici, and Pompeii on 5 August and 23 August 1823.

216 This account lists the main stops onthe jdJ UOT a wWEUWET UEUDPET EwPOw2 UDI Uz Uwol Ul
father (Agrigento, 1 December 1823) and to his cousin Gustav(Rome, October 1825) For

more detailed discussion see Klinkhamels; Kiene, Sicile moderneand Kiene, Lazzarini, and

Marconi, Sicile ancienne

217Kijene, Sicile moderne30; Hittorf to Lecointe, Rome, 28 February 1824.
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When Cologne was ceded to Prussia after the Congress of Vienna (1814/15), Hittorff

lost his French citizenship, making him in eligible to compete for the Prix de Rome.

Despite lacking this essential credential, Hittorff, along with his friend Lecointe,

replaced Bélanger at the MenusPlaisirs du roi, the office responsible for court

ceremony and spectacle. In 1822wit h the help of influential supporters, Hittorff

PEUwl UEOUT Ewli DT TUTT OwOOOUT Uz wxEPEwWOT EYI wi OUWEwUU
earnings from his work for the court and financial support from his father, a

successful tinsmith and building contractor in Colog ne2®Hittorf | z UwOUDx wbEUwBOwl | 1 |
a substitute for the Prix de Rome, except that his study was independent and

compressed into a much shorter period.2*® Also, as an established professional, he

had the means and stature to hire two younger men as his assisants. Hittor ff was

31, Zanth 27, Stier 24.

Italy: detailed on -site examination and drawing of monuments. How he went about

this can be discerned in part from his travel diary and | etters 220 but also from his

original drawings and those reproduced in two sets of prints published after his

return. Among the Hittorff drawings in the Universitats - und Stadtbibliothek (USB),

Cologne, are four albums: one for the journey from Paris and the first stay in Rome

ps 50aET T wEz (UEODPI zAOwUPOwi OUWEOEDPI OVUWEUET PUI EUUU
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Hammer, Jakob Ignaz Hittorff. Ein Pariser Baumeist8tuttgart, Anton Hiersemann, 1968, 1-22,

40-42; Donald David Schneider, The Works and Doctrine of Jacques Ignace Hittorff (117/867)

Phd dissertation, Princeton University, 1970, New York and London, Garland, 1977, 21-88.

The most recent discussion is byMichael Kiene, Jacques Ignace Hittdrtrans. Claude

Checconi, Paris, Editions du patrimoine, Centre des monuments nationaux, 2011, 9, 1315,

19-21.
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Musée Carnavalet, Paris, andWallraf -Richartz-Museum, Cologne, 19861987, 4146.
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ancienng199200.From Paris to Turin Hit torff kept an illustrated diary, which he drew on

for his letters. From then on he abandoned the diary and just kept drafts of his letters. The

diary is in the USB, Cologne; the letters in the Historisches Archiv der Stadt KéIn, Nachlaf

Hittorff, Bestand 1 053, A 1. The letters are available on line:

http://historischesarchivkoeln.de/de/lesesaal/verzei chnungseinheit/142919/Best.+1053%2BA+
1%2BAllgemeine+Korrespondenz+%28Rése+durch+ltalien%29. The letters cover the period

provide full transcriptions beginning with the first letter from Sicily (Palermo, 1 September
Wl + A8 wravel@iary (yvalltaid-Richartz-Museum) covers only the first part of the
journey.

drawings by Zant h, possibly the second of two, is in the Braith-Mali -Museum, Biberach an
der Riss (Kiene,Die italienische Reisd5).
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trip are preserved, but no longer accessible (due to poisonousmold) among the
approximately 8,000 Hittorff drawings in the Wallraf -Richartz-Museum.222 Hittorff
published some results from his expedition to Sicily in two volumes: Architecture
antique de la Siciland Architecture moderne de la Sicikes common for such projects,
publication was supported by subscriptions and carried out in regular installments
(livraisons, Lieferungenr Heftg to be bound by individual owners upon completion.
Architecture modernbegan appearing in 1826, with completion, including
explanatory text, delayed until 1835.223 Of thirty installments announced in the
prospectus for Architecture antiqueonly the first eight (for Segesta and Selinunte)
appeared in Paris in 1827224 No text was published until the expanded second
edition in 1870.225

Although Hi ttorff left for Italy with a clear plan and familiarity with the
existing scholarship on Sicily, it is not clear that this included publication or perhaps
not publication on this scale. In the prospectuses published with the initial
installment s in 1827 ard 1835Hittorff stated that he made many more new
discoveries than he anticipated, and that seeing the monuments made him aware of
the errors propagated by The Antiquities of Magna Graegipublished in 1807 by the
British architect William Wil kins (17781839).Stier tells a similar story, stating
explicitly that a change of plan occurred in Sicily. Already in Palermo, artists and
leaving Palermo, they saw that it was indeed misleading and full of mistakes, and
that in its focus on temples it omitted many other types of buildings. They then
decided to make a careful survey of all existing antiquities on the island and to
include as many monuments of modern art as time w ould allow. 226 Work in Sicily
lasted five months, not three as anticipated.

222Klinkhamels, 43-44; Kiene,Die Italienische Reisd 415, Kiene, Sicile modernel3-14. Copies

after a few drawings Hittorff senttoLe EODOUIT wbOw/ EUPUWEUI wbOEOQUET EwbOuw+1 EC
the USB. In her andysis Klinkhamels includes, uncritically according to Kiene, copies and

drawings by Lecointe, who made his own trip to Italy in 1827.

223 ], J. Hittorff and L. Zanth, Architecture modera de la SicileParis, chez Paul Renquard, 1835.

The prospectus is bound in the copy at the Bibliothéque nationale de France, available at

www.gallica.bnf.fr .

224 ], Hittorff and L. Zanth, Architecture antique de ISicile Paris, Hittorff, Renouard, and

Bance, 1827. The prospectus isdund in the copy at the Bibliothéque national de France,

available at www.gallica.bnf.fr , and also reproduced in Kiene, Lazzarini, and Marconi, Sicile

ancienne 303 306.

225 Kiene, Hittorff, 21. At his death in 1867 Hittorff was working on explanatory text for the

second edition. This was completed by his son Charles: Architecture antique de la Sicile. Recueil

des monuments de Ségeste et de S#knmésurés et dessinés pal. Hittorff & L. Zanth. Suivi de

UITETTUETT OwUUOUwOzOUDT BOT wi Owol wES YI OOlIxHitiord] OUwWET wOz EUE
Paris, Donnaud, 1870.

226 AMTUB 11.M.59.C, Biography A, 8.
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The expansion of work in Sicily did not necessarily assume publication only,
or immediately, in the single mode now equated with publication, namely print.
Back in Rome, Hittorff an d Zanth worked from the survey drawings to produce
reconstructions, all at the same scale, of the fourteen best preserved among the
temples at Agrigento, Selinunte, Segesta, and Syracuse. Hittorff exhibited these
drawings to much acclaim in Rome; in Milan, at the Academy of Fine Arts; and
finally in Paris when he delivered his report in July 1824. 227t is not known exactly
which drawings Hittorff exhibited, but they most likely included some reproduced
in Architecture antiqudor Selinunte and Segesta and sme of the finished drawings
POwUT | WEOEUOws 2PEDPOI WwEOGEDPI 601 zwi OUw21 6POUBUI Ow 1
noted in the prospectus, Architecture antiqudollowed the system of Stuart and
Revett. In addition to some views and site plans, it provides rec onstructions as well
as actualstate representations (often in independent drawings) and many
architectural and structural details. 228 In contrast, Architecture moderneepresents
modern palaces in Rome. Both have scales but no measurements on plans and
elevations; include fewer details, also with scales but no measurements; and are
selective in what aspects of a given building they represent, rather than consistently
giving pl an, eevation, and sections 22

The drawings in the three Sicily albums show, however, that Hittorff
employed essentially the same working method for both ancient and modern
ruined and intact, buildings. He followed the then -standard practice of making
sketches (minuteg or survey drawings (Bauaufnahmenon site to be used later as the
basis for finished drawings ( mise au net, Reinzeichungemvhich also included
reconstructions of ruined structures. Most of the Reinzeichnungewere completed in
Rome, andonly a few of the minutesare included.z°All the drawings in the albums
are based on direct observation, consistent with the comprehensive survey of
ancient and modern structures that Hittorff and his assistants decided to carry out
shortly after leaving Palermo. Most are highly detailed survey drawings, with
measurements and some notations, of plans, elevations, and details of architectural
members and figural and other decoration. The two ancient volumes include more
drawings of small structural details an d ind ividual architectural elements (such as
capitals or triglyphs), as required for the documentation of U1 1 w Uati@Gidte w

27 p1 Ol Ows ? 1 BAUTh®dHibidn©dbener@ioned in Hittorf | z Uw Ol U001 U0 wOi whhw xUDOL
1824, 15 April 1824, 10 June 1824, and 4 July 1824. Mention of publication occurs only in the

last.

26" O1 O1 OUI w, EUEOOPOwWs2PEDPOI w OEDI 001l 6w Ow xxUEDPUEOz Owb
Sicile anciennel6-19, provides a good analysis of the visual means used by Hittorff for

documentation and reconstruction.

229 A similar contrast is drawn by Garric, 1 1 E U1 D Q Po@.Kinkhantel, 222229, relates

Ul PUwUI O1 EUDY b Uidintdedisih differénhOouildingzypas ind 1 pErbds.

20 Kjene, Die italienische Reis@0-25.
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and the preparation of accurate reconstructions. The modern volume has more
perspective views as appropriate for intact struct ures. The final drawings are highly
finished, with delicately applied pink and grey washes, fewer measurements, and
no notations. Some were exhibited and some were transformed into prints for
publication, with further loss of detail. There are also some site plans and views of
cityscapes and ruins in the landscape?23!

20PI Uz UwUOOIT wb O wanindvibeudstfishidd Bl stateme@£ 1 U U
by Hittorff and Stier himself. In the two prospectuses Hittorff indicated that he had
been accompanied to Sicily byhisfUDT OE wWEOE wUUUET OUwW9EOUT wEOE ws Ea wk
EUET PUI EOOw, 6w2UPI UOwbT OOw( wi EEwB0@BU00WwUOOwW1 60
EUET PUI EUI Ow, dw2 0PI UOw@VIHe &kneEweHgedtelr O1 06 wEIT w1 001 w
support only in very general terms, citing their t alent, zeal, and friendship. He
stated that only he and Zanth had prepared the finished drawings for the
engravers.22Nearly all the plates in Architecture antiquébear the inscription H et Z
mens. et delcrediting them with both measuring and drawing. St ier appears, along
with Zanth, only on figures 24 and 25, two metopes from Selinunte. In Architecture

announcement in the Kunstblatt3 Stier was offended by this, as he later wrote to
Zanth, because it suggested that he had either taken charity or worked only for
monetary gain. Rather, he had acceptedwork as a paid assistant so that he could
pay his own way and pursue his studies. Stier wrote that he would have let the
matter go, but his friends had teased him.234

along for his exceptional technical and mathematical knowledge, command of

ancient languages, and outstandng facility as a draughtsman. 235 By July 1823

Hittorf | wi EEwl UOPOwUOwWUDPUI Ewdi woOEDUT zUwl axOET OOEUDPEW
considered leaving Zanth behind if he did not improve on the way to Naples.

Anticipating the worst, Hittorff hired Stier as a replacemen t; in any case he expected

to benefit from the assistance of this young man, who drew well and had sufficient

strength and good humor to withstand the rigors of the trip. 23 All further mentions

232 Architecture ancienngprospectus; Architecture moderneprospectus.

233 Kunstblatt 8:6 (7 June 1827), 182.

24 Am TUB 11.M.68.D, Stier to Zanth, Berlin, undated (fall 1832), 1-2.

5Klinkhamels, 18; Hammer, 41-42.
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Historisches Archiv der Stadt Koln, Nachlal? Hittorff, Bestand 1053, Nr. 1.
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no indication of what each actually did. 237
The only source for this is Stier himself. He recorded that in Naples he did
work for Hittorff indoors (probably more tracings and perhaps some finished
drawings) and after nature ( nachder Natur), probably original drawings on site and
in museums. He worked with perspective aids, including a camera lucida. 238 He
claimed to have done much of the basic onsite investigation and documentation of
the ruins in Sicily. As he wrote to his cousin Gustav Stier (180718802

We spent seven months n Naples and Sicily, where, besides
[making] exact measurements, | drew and measured much ornament,
many views, and sundry secondary elements. In Sicily | executed the
majority of the details (capitals and cornices) of the ornament and
other sculpture, as well as the plans of the theaters and
amphitheaters (especially the intricate survey drawings); Hittorff and
Zanth, however, [executed] especially the plans, main views, and
sections of the temples24

In a later letter, he specified that he had drawn the site plan of Selinunte and, almost
entirely on his own, works in Naples that would be published along with the

modern monuments of Sicily. 24t The work on Sicily had been very demanding,
requiring him to clam ber over fallen columns and climb on high ladders, o ften at

237 Agrigento, 4 December 1823, to Baron de la Ferté; Selinunte, 30 December 1823, to Ludwig
Schom (17931842); Rome, 17 February 1823, to Percier; Rome, 28 February 1824, to Lecointe
(final payment to Stier); Rome, 1 April 1824, to Lecointe; Rome, 15 April 1824, to Politi; Paris,
4 July 1824, to Paliti.

238 The Plan zu den Lehrjahren just lists Hilfsmittel zur Perspektive, Camera Lusita his texts
and letters Hittorff often states that he brought along the necessary equipment, without
specifying what that was. There is, however, much discussion of the paper Lecointe sent him
from Paris, on which see Kiene, Die italienische Reisd 7-20.

2390n Gustav see BorschSupan, 679683.

240 AmTUB 11.M.54.B, Stier to Gustav Stier, Rome, n.d. (early October 1825), 37 Monate
brachten wir in Neapel und Sicilien zu, wo ich au3er strengen Vermessungen viele
Ornamente, Veduten und sonstige Nebentheile fur ihn zeichnete und aufnahm. In Sicilien
habe ich den groR3ten Theil der Details (Kapitadle und Gesimse) der Onamente und der
andern Sculpturen, wie die Grundrisse der Theater und Amphitheater (iiberhaupt die
verwickelten Aufnahmen) bearbeitet; Hittorff u Zandt aber besonders die Pléne,
Hauptansichten und Durchschnitte der Tempel .

241 AmTUB I1.M.67.B, Stier to Altenstein, Rome, 18 October 1824, 3. KieneSicile modernel59
160, notes that of the drawings made in Naples, only a few of S. Filippo Neri are at the USB.
One of these of the roof construction (Inv. nr. 220) bears annotatons in German, and is
possibly by Stier. Maglio, 135, lists several ancient and modern monuments studied in
Naples and states that drawings of them are among those in the Wallraf-Richartz-Museum.
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barely accessible sites and undervery unfavorable conditions. It was also
exceedingly boring, often consisting mainly of measurements and calculations (viel
Arbeit von purem Mal3 und Zahlenweigehis left no time to appreciate the landscape
or make any drawings for himself as promised. He had no regrets, however, as the
most essential things, both ancient and medieval, would be published in prints. 242

Although he regretted the lack of a true per sonal connection with Hittorff
and Zanth, Stier wrot e to his uncle August that the three had worked well together.
Despite lacking their academic training, he had held his own with the two
gentlemen from Paris in every way and helped with things not found in books.
They had treated him with kindness and res pect, as much as could be expected from
self-involved courtiers. Hittorff was ambitious and driven by the advantages the
project would bring him, such that Stier expected he would take credit for the work
Ol ws O U Uunékté D@iBinighe) 8iitp Stier felt honored to have contributed to a
work of lasting and general importance, and he had expanded his own experience
and knowledge. 243 He later recalled that a lively exchange of views had occurred
among all three, as they shared their discoveries and enouraged, even competed,
with each other. After spending all day measuring and drawing on site, they
worked deep into the night finishing drawings and recording measurements on
them.244

3T 1T wOp Owsl 2 xQIEBGFOE®IWOEUT | 0a wUUewaODU U w2 UDI Uz U
contractually obligated to surrender all work done, it is logical to assume that some
drawings in the albums were produced by him. These almost certainly do not
include the finished drawings, which were executed by Hittorff and Zanth after
Stier left the team. In any case, it is not possible to distinguish individual hands or to
identify the contribution of assistants in these drawings. 245 The albums also contain
many minutesand Bestandsaufnahmesf precisely the sort Stier listed in his letter to
Gustav, often with detailed site measurements. A few of these bear notations in
German cursive (Kurrentschrift), sometimes along with notations in French, but the
text on most of the drawings is in French. Notations would likely have been added
later, in what was a very collaborative enterprise. Although German by birth and
early education, Hittorff and Zanth used French, so the German text is most likely
2 U b #0he Gérman inscriptions appear only on the least finished, most sketch-

242 AmTUB 11.M.54.B, Stier to Gustav Stier, Rome, n.d. (earlyOctober 1825), 5, 8; Stier to uncle

@ UT 0U0w20Pl UOw&UUUEYzZUwi ECT 1T UAOQwW1 OO0!1 whiyw. EUOET UOwhiWl
243 AmTUB I1.M.54.B, Stier to uncle (August Stier, GU U UsHather), Rome 10 October, 18253

(Jewish nature). He felt closer to Zanth (who was actually Jewish), a good sort spoiled by his

wealthy upbringing to be overly sensitive and impractical.

244 AmTUB 11.M.59.C, Biography A, 8 -9.

25Kijene, Sicile modernel6.

246 The reproductions published by Kiene, while good, are too small to allow definitiv e
EOOXxEUPUOOwWPDPUI WEOGEUOI O0UUwPOw2UDPI Uz Vw- EET OE®G
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like survey drawings of ar chitectural details, never on the plans of the temples
(which Stier credited to Hittorff and Zanth). This is seen, for example, in the
drawings for the Temple of Concord at Agrigento. Stier likely gathered the
calculations in the list labelled Verjingung der Concordien Saulgapering of the
Concordia columns), with further annotations in German; these were then applied
to a finished drawing labelled Diminution des Colonne%” The detailed site drawings
i OUWOT T wO0T 1 EUT UwEOw21 1 1 ektldibedFedd hdighiheyue2k) D1 Uz Uwb OU O
German text.2*8 The minute for the site plan of Selinunte is labelled in French, as is
the finished drawing. Although Stier, a trained surveyor, claimed to have made or
at least prepared the plan, Hittorff took credit for it. 24°The print in Architecture
antique(pl. 10) bears the usual creditH et Z mens. et deEven though Stier probably
made most of the site measurements and many of theminutesof architectural
detaDOUOwUT PUwWPEUWEOOws P OUO wh. OHe veulisbooth thel OET Uw' DUUOU
information gathered and its graphic record, belonged to Hittorff.

Taken together with statements by Hittorff and Stier, the drawings
considered a project of lasting importance. They also show that working for Hittorff
offered the opportunity to develop practical skills in the examination and
documentation of both ruined and intact structu res, either for the first time or
together with earlier doc umentation. Stier thus gained extensive experience in the
taking and interpretation of highly precise measurements of architectural details. As
he reported to Gustav, he had also gained a good bitof facility and dexterity ( eine
ziemliche Leichtigkeit unGewandtheit and was now able to make as elegant an
architectural drawing as anyone could want, something easily learned from the
French 20 Stier possessed many of these skills already, and it is inpossible to know
to what extent Hittorff provided further g uidance or training.

It is also difficult to determine the precise role played by Hittorff, as the
1 OET UUWEOQCEwWO! EET UwoOil wUOT T wi Rx1 EPUDPOOOWDPOwWI RxEOQEDPO
O00OPOI ET 1 z 8anedits Bittot¥ with la ¥efining role in his formation, a s he
had Vagedes, although this may be due, at least in part, to their somewhat troubled
Ul OEUPOOUT Pxdw2UPI Uz UwOIl UUI UUWEOEWOEUI UWEEEOUOUU
of great importance to Hittorff: his discovery that the ancient buildings had be en
painted and his theories on the origin and use of the pointed arch in Sicily
(published in Architecture moderne Instead, those accounts state that the principal
benefit of the trip was the dir ect, personal experience of the monuments, and that it
was friends in Rome who would help him make sense of that experience over the
next three years.

247Kiene, Lazzarini, and Marconi, Sicile ancienngnv. nos. 233237, 250251.

28Kiene, Lazzarini, and Marconi, Sicile anciennglnv. nos. 258264.

29 Kiene, Lazzarini, and Marconi, Sicile anciennglinv. nos. 16-17. Hittorff to Schorn, Rome, 6
April 1824.

250 AmTUB 11.M.54.B, Stier to Gustav Stier, Rome, n.d. (early October 1825), 3.
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Writing in the 1830s, Stier identified the principal insights gained on the trip.
The few weeks spent in Pompeii had been a profoundly transformative experience.
Wandering through the well -preserved ancient city, he came to appreciate buildings
of many different types , especially the houses and villas No longer blinded by
arbitrary academicrules of proportion, symmetry, and ornament, he could now see
in them an admirable joining of the materially functional with an ideal beauty ( eine
wunderbare Vereinigung des materiell zweckmafigen mit einer idealischen Sghohheit
ingenuity and poetic fantasy (von Scharfsinn und dichterischer Bhtasi¢. He found a
natural, organic freedom in the ordering of plans, in the proportions of masses and
spaces, in architectural and ornamental details that he had sensed all along,and he
now felt free to pursue his earlier, intuiti ve appreciation for things conventional ly
dismissed aspoor or barbaric, such as Roman baths, the architecture of the entire
Christian and Islamic Middle Ages, fifteenth -century Italian architects, and the rural
vernacular architecture of the Alps and England.?*He saw a similar unselfconscious
freedom in many medieval buildings in Naples and Sicily, which he connected with
related works in northern Italy and Germany. More clea rly than the works of
antiquity , these allshowed him that the esence of architecture arises from the most
basic considerations of purpose and site and from actual structure (aus den
einfachsten Situationen des Zweckes u. Lokals und aus den Elementen der wirklich
gebrauchten Constructigis2 It was these experiences, haecalled, that finally allowed
him to adopt a free, unbiased view of th e whole of the history of architecture,
unconstrained by current taste or the French academic doctrine which had
dominated his training. 23 They also provided the basis for the conception of
architecture he would develop by the time he left Rome in 1827.

At the time, however, Stier was not yet able to make sense othese
experiences to move beyond the mechanical work he had been doing for Hittorff
over the past year. From February through Septemberof 1824 he returned to
sculpture, incorporating studies of the body in motion he had managed to carry out
during the trip. He spenttimein UT I w5 EUPEEOOwW3 1 OUYEOEUI Oz UwUUUEDO
collection at the French academy, andhe made his own bas-relief of the Expulsion
from Paradise. Architecture, however, provide d the guiding thread through all his
activities and remained a topic of conversation with his friends. Seeing his ideas
begin to coalese, they had new hopes for his success. His principal interlocutor was
Maydell, with whom he made plans to write a primer for architects (Baumeister

51 034! w( (8, 8KI 8$Ows/ UOY b UO Yibrd EumiWahnhaasiér AT 1 Owa Uw/ OO x|
D OUEIT U O &Antethhl @videnbe indicates that this text was written in the mid -1830s.

Maglio, 135137, notes that Hittorff, too, had a particular interest in the domestic structures

in Pompeii and refers to a large number of drawings in the Wallraf -Richartz-Museum.

Hittorff had plans to publish on Pompeii, but these were not realized until 1 866.

252 AmTUB 11.M.59.C, Biography A, 9 -10.
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Fibe).?>* Despite some homesickness, Stieffelt he needed to remain in Rome. He had

not yet learned all he could, and certainly not what he needed to move beyond his

initial practical training and experience and into a higher pos ition in public service

EEEOwWPOw! 1 UOPOS wW3T UUwI 1 wurivd GaivigatEdiriti da. ED Uwi OUw?2 ET
He still hoped that Schinkel could secure him state funding to extend his stay. To

support himself in the meantime, he took on what he expected to be a small job

working with Bunsen. 25While the project proved far larger and more time-

consuming than he anticipated, the relationships he established with and through

Bunsen would significantly shape the course of his career.

Bunsen hired Stier as a contributor on the multi -volume, multi -author
Beschreibung der Stadt Rowf which he had recently become the principal editor. 256
The project had been initiated in 181718 by the publisher Johann Friedrich Cotta
(17641832) as a revision of an eighteenthcentury guidebook. By 1824, it had grown
into a new work based on original research in ancient and modern textual sources
and original investigation of monuments and art collections. 25? The new text was to
consist of a generalintroduction (covering geography, geology, and climate; history;
art history; and topography) in one volume with subsequentvolumes describing
individua | parts of the city, plus another collecting ancient and modern source texts
and inscriptions. There were to be two sets of illustratio ns: small ones,mainly of
individual areas and buildings, to be bound with the text and larger ones for
purchase and binding separately.28 Ultimately only three volumes were published
(one for the introduction and two for the description), and not always wi th the
planned illustrations. The independent prints appeared in two installments, as
portfolios (Bilderheftg rather than bound volumes. Most of these were based on
drawings by Knapp. 2°

4 AmMTUB I1.M.59.C, Biogr aphy A, 10-11. Stier and Maydell continued their discussion of
architecture in correspondence sent between Berlin and Tartu (Dorpat) in the 1830s. In a

letter of 9 and 12 December 1832, Maydell recalled the many long evenings they had spent
walking the str eets of Rome, sharing their ideas and planning their BaumeisteiFibel

(IlM58.B,7).. Ow, EAEIl OOwUI 1 w OO UhedDdeb-lulhBg@lpupkteinOlietded 1 & w
UBEwW6T UOw%UDPI EUPET w+ Ukubshik ja KiI&oOAalugugatkiiné © sajgngi O w
Tiina-Mall Kreem, et al, eds, Tallinn, Eesti Kunstimuuseum, 2015, 142168.

255 AmTUB 11.M.54.B, Stier to uncle (August Stier), Rome, 10 October 1825, &.

256 Ernst Platner, Carl Bunsen, Eduard Gerhard, and Wilhelm Réstell, Beschreibung der Stadt

Rom 3 volumes, Stuttgart and Tlbingen, Cotta, 1829-42.

5737 1 wxUDOEDPXxEOQWUOUUET wi OUwUT 1T wi PUUOUReiéti wOT T wxUONIT EUu
volume. The earlier guidebook was Johann Jakob Volkmann and Joseph Jérdme Le Francais

de Lalande, Historischkritische Nachichten von Italien 3 volumes, Leipzig, Caspar Fritsch,
17701771, specifically volume 2, Beschreibung der Stadt Rom

258 Bunsen, Beschreibun@ ws 5 OU U M.l Oz wORY DD

29 These are not catalogued with the text in most libraries. The first, undated, installmentis
available from the Bibliotheca Hertziana ( http://lupa.biblhertz.it/Dg450 -4291-2-3), the

Ou
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Stier was brought in primarily to work on three maps. Together he and
Knapp drew areduced version of the enormous map published in 1748 by Giovanni
Battista Nolli (1701-1756) still the most accurate and detailed map of the modern
city.260 They added a new inset to situate the city in its environs. On his own Stier
drew a geological map (Geognostischer Plabased onan earlier one by Giovanni
Battista Brocchi, making corrections using the research of Friedrich Hoffmann (1797-
1836) a contributor to the project.2st Stierz U w O E B dweVeE, Was to make anew
s E O O x E ohapl@igleichender Plgrof the ancient, medieval and modern cities.
UOET Uw! UOUI Ol constil@diprifkatyBddiGe text s and made extensive
observations in the field. The nature of their work together is documented in an
undated letter, in which Stier responded to a question about calculating the number
of structures in a rione, or one of the andent regions of the city. Stier referred to a
map of Pompeii, noting the size ofhouses and otherbuildings, and provided
intricate m athematical calculations for the area occupied by individ ual structures.
He also explainedUT | WUEEOI UWEx xOPl EwUOwx OEOUwUIT OUwi U w! UC
sections of the larger, unfinished plan.262
would only b e delivered with the final volume. Never publi shed, it is known only
i UOOw! UOUI Oz OveEa cirEcie®raprepett&lion O1 wUT | wEPUaz UwOEUUUEOU
topography , Stier superimposed the first orthogonal map of the city, made in the
mid -sixteenth century by Leonardo Bufalini (d. 1552).! Ui EOPOP7z UwOEx whbEUWEOUI E
very rare, and so heworked from - OO0OODPz UwUI E U E itricings @ftertha O wb U wE OE w
incomplete version in the Barberini collection (now in the Vatican) .263 Qver this, Stier
superimposed the main streets of modern Rome as shown onNolli 7 U w QHe first
orthogonal map since Bufalini. Based on his own observations, Stiercorrected errors
D Ow! U ofieh Er@i® rendening . Finally, using two different graphic modes he
distinguished the extant ruins from th ose listed by Bufalini and his contemporaries

second, dated 1833, from the Bayerische Staatsbibliothekli{ttp://opacplus.bsb -
muenchen.de/title/BV001768706/ft/bsb10941000?page¥5

260 On Nolli see Jessica Meier Rome Measured and Imagined: Early Modern Maps of the Eternal
City, Chicago, U of Chicago Press, 2015, 21318.

261 Not delivered for binding in the first volume as intended, both of these were

included in the first Bilderheft The Hertziana album lacks the geological map, which
recently appeared as a handcolored engraving on the art market (Antiquariat

Clemens Paulusch Berlin). Stier is credited as the draughtsman. The reduction of

- 000DPZUWOEXWPEUWEOUOWODPOI OAwWEYEDOEEOI wUI xEUEUI Oa
Bayerische Staatsbibliothek fttp://daten.digitale -
sammlungen.de/~db/0009/bsb00095219/image3/ Only the geological plan is

included Armando Pietro Frutaz, Le piante di Roma3 vols., Rome, Istituto di Studi
Romani, 1962, 1: 87, 2: pI85.

262 GStAPK VI. HA FA von Bunsen (Dep.) A Nr. 29, Bd. 4 f. 158160.

263, Qw! Ul EObPObzUwaBx wUl | w, | Bl UOWA A
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but now destroyed or covered over.242 U B Wdbkzwith the sources and in the field
also provided the basis for the introduction to the rioni that he was to provide for
the volume of source texts. His brief but very detailed description (with
measurements) of the structure of the Aurelian wall was included, with attribution,
in the topographical section of the introduction. 265

Although the work was difficult and mechanical, Stier found his
involvement with the pr ojectadvantageous in several respects beyond theincome it
provided. The many detailed, on-site investigations made him thoroughly
acquainted with all the noteworthy ar chaeological features of the city; in particular,
he found working with the ruins enjoy able, stimulating, and instructive. For a few
months he lived in Bunsenzg U wi O Uid Pdlagx®Eaffarelli. Here he spent many
beautiful hours and met many fine comrades. Chief among these was Schnorr,with
whom he develop ed a deep friendship and whose accanplishments he sought to
emulate.2¢ Stier also developed a close personal relationship with Bunsen, who
would ultimate ly prove to be animportant supporter and intellectu al mentor.

The immediate benefit of this relationship was the opportunity to meet
Schinkel when he arrived i n Rome that fall (1824) on a state-funded study trip
accompanied by the art historian and museum curator Gustav Friedrich Waagen
(17941868) Schinkk OwbP EUwWE wi Ul @UI § dndby@aryttakeiSier UOUT Oz
had shown Schinkel his work. 267 For the next two weeks Stier figures often in
2ET DOOI QOappeanfgmaiigals and as an evening visitor2ee Stier reported to
his uncle August that his interaction with Schinkel had been very warm and cordial ,
EQEwUl EQw2 ET DOOIT OWA I Eluwe UHtBhidld e dauilgiuglien.
Which of the drawings discussed above Stier presented is not documented,
although he did report show ing Schinkel his relief of th e Expulsion from Paradise.
In any event Schinkel was sufficiently impressed to suggest that Stierpursue his
project to publish little -known artworks and prepare a request to the
Kultusministerium for a stipend to support the project.26?

264 Bunsen, Beschreibun@ whiOws 5 OxU { B0k WARBT | EET wOOwWYOOUO!T wt wephWKI £
comparative map was announced as appearing soon.

265 Bunsen, Beschreibun@ wwhiO ws 5 OUGB.E1 Oz wR DD Owt k hu

266 AMTUB 11.M.59.C, Biography A, 11-12. Stier is mentioned only once, in passing, in

2ET OO0U Uz Uwx tsEdBtaN: Brigfeiduk [takéh von Julius Schnorr von Carolsfeld,

geschrieben in den JahreBiLY bis 1827. Ein Beitrag zur Geschichte seines Lebens und der

Kunstbestrebungen seiner ZeiGotha: Friedrich Anton Perthes, 1886, 325326. Later letters

from Stier to Schnorr will be discussed below.

w# PDEUawl OUUa wOl wt w. E U O Hér Unsisabdoh voben sejin®Avbditen UwWE 6 w2 UD1 UOuw
gezeigt, mit uns. Published in Georg Friedrich Koch, Die Reisen nach Italieb8031805 und

1824 revised and expanded by Helmut Bérsch-Supan and Gottfried Riemann, Munich,

Deutscher Kunstverlag, 2006, 293.

268 Entries of 8, 14, 16, 18, 21, and 22 October 1824, in Koch, 295, 305, 310, 313, 318.

260 AmTUB 11.M.54.B, Stier to August Stier, Rome, 10 October 1825, 8; S#r to Gustav Stier,

Rome, n.d. (early October 1825), 4.
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On 18 October Stier composedhis request to Kultusm inister Altenstein,
which Schinkel forwarded to Berlin four days later. 27° After describing his training
and experience, Stierexpressedhis desire to remain in Italy to continue his studies.
He requested support for his project to publish architectural decoration of the late
Italian Middle Ages, whic h he identified as the fourteenth, fifteenth, and early
sixteenth centuries, exemplified by the arabesques in the VillaMadama and the
Villa Lante (on the Gianicolo) and those in the Vatican by Raphael. It would be , he
claimed, a great public service to disseminate reproductions of these mostly
unknown works in reasonably priced outline drawings. 2*He had already begun to
etch the drawings himself, and he requested financial support to cover the cost of
material s, travel, and living expenses for two years.

Altenstein responded to Stier on 2 January 1825 awarding him a stipend of
500Talerper year for two years. Its purpose was primarily t o prepare him for a
teaching position in dhigher architecture zat the Akademie der Kiinste. Stier was to
provide, immedia tely, a study plan for the first half of 1825, with a report on those
studies and a new plan to follow mid -year. The same was to occur in1826.Schinkel
had been informed and would communicate specific instructions .272 Altenstein had
written to Schinkel on 26 December, informing him that the king had approved the
i O0O0OPGW3T 1T WOPOT ZUWExxUOYEOwWI EEWEOOT wbOwUI UxOOUI
written together with von Bilow .22 The idea of training Stier for the Akademie der
Klnste must have originated from this report (now lost), and the consultation
between the two ministers suggests that his teaching was to benefit both academies
in some way. There is some evidence that Stier wasalready known to von Bilow. In
I BUwUI gUIl U0wUOw OUI OUUI pOwi T wdl OUPOOI EWEUEPDHOT wE
O b O b U U letiey bdars(alpéncil notation identifying this as the commerce
ministry .274

Schinkel did not wait for the documents from the minis try (which have not
been located), writing to Stier already on 27 December with news of the award and
expressing his great jpy at having been able to be of assistance. He noted the
requirement for Stier to provide reports of h is work from time to time and offered
some preliminary instructions. First, in the villas (Giulia, Madama, Lant e, Raphael)
and the rooms in the Vatican that they had discussed, Stier shouldcopy the painted
and stucco decoration, the main compartments in color and the whole just in out line

270 AmTUB I1.M.67.B, Stier to Altenstein, n.d. (18 October 1824).2 ET PO O1 Oz UwEPEUVUa wi OUUa woi
. EUOE] UwhiWl KOwbOw* OET Owt NS w2ET DOOI Oz UwOIl UUTI UwOOw OUI
271.0n the Villa Lante, see Koch, 313, n. 706.

22 AmTUB 11.M.67.B, Altenstein to Stier, Berlin, 2 January 1825.

23 AmTUB II.M.67.C, Altenst ein to Schinkel, Berlin, 26 December 1824 (copy).

274 AmTUB 11.M.67.B, Stier to Altenstein, n.d. (18 October 1824), 4.This might be the

drawing , dated 1824, of adreibeiniger wandfester Tiséh the Kupferstichkabinett, SMBPK (SM

53.4).
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drawings. Second, heshould study and practice the painting of arabesques on
plaster. Third, he should study and practi ce the Florentine and Venetian manners of
painting walls in porphyry with embedded bits of marble. Fourth, and above all, he
should stay for an extended period in Mantua, where Schinkel had just seen Giulio
Romanoz UwD OEOOx EUEE O1 uliine ld pattiowlarchinkel 1 wi PUUUO w
recommended drawing after both the figures and the compositions in the Palazzo
del Te and Palazzo Vecchio, asvell as other works by Giulio Romano and Alberti.
2 U B btuities in Mantua could be aided by ongoing publication of paintings in the
Palazzo del Te.Once Stier had decided on other such tasksthey could discuss the
details.?"s

The last three years of St Uz UwU U E & wE&nusty@85 wdtiii U OO w
September 1827 are sparsely documented, in just four long letters and the
biographical fragments. After the letters to his uncle August and cousin Gustav in
October 1825, there is jusione more letter to his family, to his foster father, on 20
February 1827,which includes profuse apologies for not having written for a long
period.276 The fourth letter is to Schinkel, dated 15 August 1827 Here, too, Stier
apologized for a long silence; his last communication appears to have been inlate
1825 orearly 1826277 Together these lettersshow what Stier was doing and how he
finally resolved the big questions that had occupied him since his arrival . The letter
to his foster father UUE U1 UwUT E U w2 U 8hi Schinkklndd bécBnieD OOUT B x wb
increasingly fraught. Although praising Schinkel as a fine man and abrilliant artist,
Stier now rejected his approach to architedure, and especially his choice of style, as
superficial and wrong in its recent rejection of the Middle Ages in favor of a stricter
classicism. Nevertheless, Stier found himself in agreement with Schinkel on some
matters, especially architectural training , and he still hoped to work with  Schinkel in
Berlin.3T PUwUUT TT UOUwWI RUI OUDPYI wE BiudEioheiB2d OWE UUD OT w2 ET
and in subsequent, but lost, correspondence.2’8

Stier submitted the required reports to Schinkel only in 1825. Neither the

such report is the single undated UT 1 T OwUOBDUO]I Ews 1ExT El Oz Uw5DO00Ez wbb

215 AmTUB 11.M.58. B, Schinkel to Stier, Berlin, 27 December 1824.

276 AmTUB 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827.

217 Zentralarchiv, Staatliche Museen zu Berlin PreuBischer Kulturbesitz (ZaSMBPK) Nachlal3

Schinkel 6.49 (Mappe 172), Stier, Wilhelm.Cited here from the full transcription published

Eaw+DOOl OwYOOw# OOOx Ows $ Uitséniiftiy Baliwese@u(BEOD 73840 O0w2 UP1 U0z w
215230. A partial draft isin AmTUB 11.M.91.B.

28 AmTU B 11.M.54.B, Stie to father (Wilhelm Stier), Rome, 20 February 1827, 6-8, partially

quoted inBérsch-2 Ux EQOOwt k6 w21 1 wi POEVwW2 0PI Uz UwWwEUPUPGUI wUOI EPUW
UGEIT UUUEOE b O1 derfanding &ficial foditiodandhis artistic accomplishments. In

a postscript to the letter to Schnorr of 30 AUT UU U whiWt | Qw2 0UDI UwUI EEOCOI Ew2ET POOIT
of the antique on the evening they had spent with him in 1824 (Lier, 63).

219|n the letter of 15 August 1827, Stier asks to be excused for not submitting reports in 1826,

suggesting that he had done so h 1825 (von Donop, 80).
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description of the paintings with which Raphael had decorate d his bedroom. In
Carolinez Uhmistakable hand, this is probably a fair copy after a draft that Stier had
saved 280 Stier was also required to submit stud y drawings, as indicatedin 2 ET pOOI 0z U
letter of December 1824 In February 1827, Stier remarked to his foster father that he
owed Schinkel some drawings and that he could produce them in only about two
weeks. He planned to send the drawings with a long exculpatory letter.28! Stier did
not write to Schinkel until August, sending no drawings, just a promise to send a
s EAEOI wOlykus tob Stiiedirzauegw weeks 22

Indeed, StierO1 T O1 EUI Ewl PUWOEOPT EUPOOWUOWUUUEaAawWUDET U
preferring insteadto focus on other commitments and interests. At first Stier
focused briefly on architectural studies of his own, making some experiments in
historical construction ( Versuche in historischen ConstructioneBut he was soon
troubled by his old doubts.?83 He also lost focus because work on the comparative
map of Rome for Bunsen kept expanding and taking up large amounts of his time,
as it would right up to his departure for Berlin .24Work on his own publication
project was impeded as well, by his own ill h ealth and the ongoing inaccessbility of
the Villa Lante (the custodian was away, the owner was in residence). These
difficulties were all the more discouraging because he now realized that the pro ject
would require an unreasonably long period of purely me chanical work. This would
put him under the same pressure that had so harshly oppressed him as a
Bauconducteuand since arriving in Rome. Overcome with the same doubt and
confusion as before, he turned,once again, to the other arts.He made several
drawi ngs and sculptures of subjectsfrom mythology, history, and literature. He had
many happy days and thought seriously of making his career as an artist. 285
Although t he publicatio n was never completed, he returned to Berlin with the
drawings, two of which w ere later published in Vorbilderfir Fabrikantenund
Handwerker2ss

280 AmTUB II.M.61.A. The modest structure in the gardens of the Villa Borghese, known as
s1ExT El Oz Uw5 b O Ota Raphaé;ith¥ palitings] irCtiie Bdrghé&seucollection since
the late nineteenth century, are also not by Raphad (Koch, 290, 633).

281 AmTUB 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 15 February 1827, 9.

282yon Donop, 79.

283 AmTUB 11.M.59.C, Biography A, 11; II.M.54.B, Stier to August Stier, Rome, 10 October
1825, 12.

24 AmTUB I1.M.54.B, Stier to August Stier, Rome, 10 October 1825, 9; Stier to Gustav Stier,
Rome, n.d. (October 1825), 4; vorDonop, 79.

285yon Donop, 75-77.

286 \/orbilder fur Fabrikanten md Handwerker2.1, Bl. 3 & 4, along with the drawing for each in
the Kupferstichkabinett, SMBPK (36.05-1991 ard 36.06.1991; SM 5346 and SM 53.147):
http://www.smb -

digital.de/leMuseumPlus?service=Externallnterface&module=collection &objectld=1517474&v
iewType=detailView
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By October 1825 Stierseems to have regained some focus, reportingto his
uncle August that he was working on a collection of study drawings of Greek
architectural ornament, household objects, and marble furniture on quarto or small
folio sheets. These were detailed outline drawings combined with sculptural
profiles. He was doing this difficult and time -consuming work in the eve nings, and
he planned to send the drawings back to Berlin, where they would provide the basis
for further work. 287 This appears to have been an independent project and likely
formed the core of the approximately 180 folio drawings he used in his teaching at
the Bauakademie.2s8

In early 1826 Stierhit upon yet another new project: the design of alarge
church appropriate to an updated Protestant liturgy. In the letters to his foster father
and Schinkel, Stier situates the project in his renewed focus on architecture and his
desire to return home with more than just a portfoli o of drawing s or empty
fantasies. He needed to create an extended work of his own invention (eigener
Erfindung), one that would demonstrate his capacities as an artist, his suitability for
state service,and all that he had learned in Italy . The work had to be relevant to
current architectural and cultural concerns, highly challenging, and actually
buildable . Most suitable, he thought, was the design of a large protestant church
that both fulfilled practical liturgical needs and, in its monumentality and  artistic
integrity , was a worthy house of worship . Given the current state of architecture,
these two requirements were all but irreconcilable, and nothing satisfactory had
been built or even proposed. There had been some fruitless learned discourse, and
the latest designswere merely fashionable. He recalled that Bunsen had raised the
question of a liturgically appropriate church design during 2 E T b OuBit i® $8P4,
but, despite many extended conversations, nothing had been accomplished then or
since.28?

As Stier noted, this question was widely discussed, but it was of particular
and long-standing interest to Bunsen, partly in responseto initiatives for liturgical

http://www.smb -

digital.de/eMuseumPlus?service=Externalinterface&module=collection&o bjectld=1517475&v
iewType=detailView

http ://www.smb -

digital.de/eMuseumPlus?service=Externallnterface&module=collection&obj ectld=1507113&v
iewType=detailView

http:/ /www.smb -
digital.de/eMuseumPlus?service=Externalinterface&module=collection&objec tId=1507114&v
iewType=detailView

287 AmTUB I1.M.54.B, Stier to August Stier, Rome, 10 October 1825, 9; Stier to Gustav Stier,
Rome, n.d. (October 1825), 5.

283 See below and Liibke,s - | OUOOOT zOwNY S w3 POWEUEPDOT Uwobi
were published in Vorbilder fir Fabrikantenl.1, Bl. 3738 (Kupferstichkabinett, SMBPK, 33.5%
1991, 33.521991).

289 AmTUB 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 13; Donop, 77.
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reform pursued by Friedrich Wilhelm [l .2°Where the king sought to impose a new
liturgy by go vernmental fiat , Bunsen believed that a new liturgy should grow
naturally out of the past and present life of the church. To ground his reform,
Bunsen carried out extensive research into the history of Christian liturgical
practice, stretching back to early Christianity, and into German hymns and prayers
since the Reformation. His efforts resulted inanew litUUT a wi OUwUOT T wOl T EUPOOZ7z Uw
in Rome, a collection of hymns and prayers published in 1833, and, after a long
delay, a major publication on the litur gy in 18542%In the 1820s Bunsenwas also
conducting research on early Christian basilicas for essays to be published in
volumes two and three of the Beschreibun@nd coordinated with the plates in
&UUI 6UOIT O wE Ddhkmal®dexchristlithen Religidalso published by
Cotta).22 Stier assisted Bunsenint DU wUIl Ul EUET OwEUwPkPT OOwWEUw! UBUI 6z U
on the introduction to the second edition of the Denkmale®3

It was after a particularly detailed conversation with Bunsen a t Pentecost in
May 1826 that Stier hit upon the idea of offering his own solut ion to the problem of
a liturgically appropriate church plan . To guide his work, h e asked Bunsen to write
out the architectural requirements for a well -ordered church service.2¢ What Bunsen
provided was a copy, or perhaps a version, of the theses on potestant church
design that he had read aloud on the evening of 6 October 1824 in the presenceof
Schinkel, Stier, and Waagen.Writing to Schinkel, Stier politely remarked that, given
the current uncertainty and disagreement about church design, he had followed the
essay Bunsen had read to them in 1824% Schinkel did not mention the theses in his

202 UPT Uz UwET UDPT Owl EVWET 1 OQwli R E @ @Qdr dehaeOuseverd EUD OOwUOw! UOU
scholars, but with reference only to the Schinkel letter. Foerster, 99-103, provides the best

account. See alsKathleen Curran, The Romanesque Revival: Religion, Politics, Transnational

ExchangeUniversity Park, Pennsylvania State University Press, 2003 105110.Earlier

OPUI UEUUUI wUDPUUEUIT Uw?2 U D ijectg for a keiv cefhéd@lirsBrin0 1 1 WOUUEET UUDYI w
"OUOI OPUUwW201 EOOT UOW? %UDP]I EUPET wepPOT 1 O0w(50w* EUOwWwnUDI E
Biisch, ed., Berlin, Colloquium V erlag, 1987. 232240; CartAugust Schimann, Der Berliner

Dom im 19. JahrhunderBerlin, Gebr. Mann, 1980, 2125.

201 Toews, 8892; Foerster, 6669, 8087. Versuch einer allgemeinen evangelischen Gesartd

Gebetbuch zum Kirchen und Hausgebraudhmburg, Perthes, 1833;Analecta ante Nicaen®

vols., London, Longman, Brown, Green, and Longmans, 1854.

292 Beschreibung der Stadt Rpfh2 (1832), 5133 (Old St./ 1 Ul Uz U A O wis86HLatgram)lt A A O wk Y k
577586 (S. Clemente).

293 Christian Carl JosiasBunsen, Die Basiliken des christlichen Roms nach ihrem Zusammenhange,

mit ldee und Geschichte der Kirchenbaukuhtinich, Cotta, 1842. The plates and explanatory

text appeared in 1843K K w( OwUT T wx Ul T EET w! UOUI OWEEOOOPOI ET T Ew2U0DI
thanking his friend and co -researcher of many years for his many contributions

224 AmTU B 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 3.

295yon Donop, 77.
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EPEUVUawl OUVawi OUwt w. EUOET UOWEUUWEWEO®a wOl wUOT T wUI B
Spurred on by some friendly te asing from Bunsen about the overweening ambition
of the undertaking , Stier committed himself to this project more fully than to any
otherOWE OE wi I wUOUT T Ow! UOUT 6z UWEEY b EWithirEsk wE OOwWUUET 1 Uu
to eight weeks he had a rough designto show Bunsen and his circle, from whom he
received much encouragement but also criticism and advice .27
While 2 U D initiakcbnception of a large almost semi-circular church did not
change, he found it necessary to conceive the project almost entirely anew based on
this advice. He struggled to design a feasible and durable wooden structure
(Zimmerconstruction to span the main space and he expended much effort on the
style (Bausty) until he could make it a more or less harmonious and consistent
whole. He also found that this work went beyond his pr esent knowledge, requiring
many rather extensive study drawings. To keep the project manageable hedecided
to limit himself to outline drawings of the architectural elements, on about ten
sheets, saving the dedils for later.2%¢ The preliminary work had been difficult,
causing him much despair and many sleepless nights, but it had also required him
to organize his thoughts. Throughout this process, both he and Bunsencontinued to
seekUT 1 WEEYDET woOi men@Cabddis@iliriesd dndttie bstdisparate
Y Bl bvergtandiger Manner aller Facher und der verschiedensten AnsjcRi@m the
beginning, Stier had also received advice and encouragement from his friend
Maydell, who fully shared his views on art and r eligious practice.2%®
By February 1827 Stierwas starting the finished drawings and a written text
explaining his underlying conception and defending each decisi on taken.3%° He
anticipated much criticism for the innovative , unconventional design and the
audacity of its construction. By summer he planned to send a cost estimate
(Kostenanschlggo the king. He was optimistic that his plan stoo d a good chance of
being built. ! UOUT OQwl EEwxUOOPUI EwUOwUIrétmmendth& i DOOT Oz UwUL
plan to the king, wh o was likely to have an interest in it. Still, he had conceived the

296 Koch, 293294; Foerster, 97. GStAPK VI. HA FA von Bunsen (Dep.) A Nr. 29, Bd. 1, f13

I+ Ows 3T 1 Ul OwLET UwET Ow* PUET 1 OEEVUwWYOOw" dw! UOUI O8dw- T ET U
1824, vorgelesen demselben Abend vor Schinkel, Wagen und Stier. Abgeschriebe in Berlin

bWl Wwi CUWET OQw* UO00OxUDPOal Ow* 6 w' 6 wUStimam 2PundtesOUT OET OwEUUE
UT EOwWwPOwW2ET POOTI Oz Uws xEx1 UUzwl0T 1 Ul wubUwOOWPOEPEEUDOOWOI
297 AmTUB 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 4;Donop, 78.

Drawings from this early stage may have been among those listed in the Nachlallin 1857;

none appear to be included in the texts related to the project.

298yon Donop, 78-79; AmTU B I1.M.54.B, Stier to father (Wilhelm Stier), Rome, 20February

1827, 4

299 AmTU B 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 45, 6.

300 These drawings are lost. Two of them, obtained from Huber t, were published by K. E. O.

Fritsch, Der Kirchenbau des Protestantismus von der Reformaimaur GegenwartBerlin, E.

Toeche, 1893, 191193, figs. 330 (section) and 33{ground plan). They are reproduced asline

drawings, not photographs.
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explanatory text like a publication, so that if the plan were not built, it migh t make

him known and secure other potential advantages. Fearing2 ET PO O1 Oz UWEUDUDEDUOQWE
meddling, Stier was not yet ready to discuss the project with him, preferring to

present a completed whole that could speak for itself.2t It is unclear whether the

explanatory text was ever completed. Only a partial draft of the fourth section and a

separate, possibly later, general introduction survive among the notes and drafts for

UT T wx UONI HdthlaB@Thefidigheddiawings are not currently in the

Architekturmuseum, and none of the texts have illustrations, except for some

undated but probably early drafts with afew rough sketches in the margins.3%

When Stier wrote to Schinkel in August, neit her the full church plan nor the
long overdue study drawings were included. The purpose of the letter was to mend
relations with Schinkel and seek his advice in approaching the ministry about the
promised appointment in Berlin. He was open to anything, but thought himself best
suited to teach construction.3*4 So that Schinkel might judge his qualifications, he
sent three separate textsas enclosures:1) a brief exposition of the conception of
architecture underlying his church design; 2) an explanation of the design, with a
single drawing of the ground plan; 3) his views on architectural training. 3% Stier was
quite circumspect in the first two, which dealt with topics on which  he anticipated
2ET DOOI Oz UwE b kekvhslguité apén Gdowd miBvigwisin the third, where
he was confident O1 w2 ET DO OI1 Q yhewthd o nietdnl O@tober 1824
Schinkel had just spent the last several years involved in the separation of the
Bauakademie and formulating a new curriculum for the Akademie der Kiinste. As
Stier intended, the three enclosures sum uphis views at the end of his time in Rome.
formulation.

Work on the church plan had been so all-consuming, Stier recalled, not just
because the design problem was so complex, but also because it was his first
ECUI Ox OwO0Owx U0 wbOUOwx UE E tiehdsl idavdlopdd sige& 1 1 x 1 UWEUUDPUUD
coming to Rome (seine bisher@ywonnenen tieferen astischen Ansichten Theseviews

31 AmTU B 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 5, 9.

32 AmTUB 11.M.89.C.2, Allgemeine Lage der Sache; 11.M.89.D, IV. Abschnitt: Vertheidigung
der gewahlten Grundform der Predigtkirche. 11.M.89.A is a folder of various draft fragments,
which | have not attempted to correlate with the more finished drafts.

303 AmTUB 11.M.89.B (draft f ragment discussing the roof structure with sketches of trusses)
and C.1 (rough draft of the text in C.2).

304yon Donop, 80.

305 Beilage I: Skizze unmaf3geblicher allgemeiner Meinung und Ansichten Gber Wesen der
Bau-Kunst; welche vornehmlich beim Versuch des Entwurfes eines Planes von einer
grolReren Protestantischen Kirche im Auge gehalten wurden; Beilage Il: Skizze des Planes
einer groReren evangelischen Kirche; Beilage Ill: Skizze unmaf3geblicher Meinungen und
Ansichten Gber das Studium der Architektur. von Do nop, 82-84, 215230.The ground plan
was drawn directly on the first page of Bei lage Il. The drawing is reproduced by von Donop,
215216; and Steckner, 234.
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are set forth in the first enclosure for Schinkel asunnumbered and somewhat

disjointed UT 1 UT UOwWOOOUI OawOOEI 001 EwOOw! UOUI Oz UwUI T UI
They formed the basis for the twenty theseU wx Ul Ul OUl EwbOw2 UDI Uz Uwi PUU
in 1828 and the twenty -two published by Hubert in 1867 as the principles that his

father had followed throughout his life. 306

The theses build on insights gained in Pompeii, but they also include some
fairly standard ideas that Stier would have encountered in his earlier experiences3°’
The invention ( Erfindung) of an architectural work must begin by meeting practical
needsand must be undertaken as a conscious thoughtful process. Each individual
architectural in vention must be and appear as an organic, consistent whole that
uniquely and n aturally fulfills its function in plan, structure, and architectural
forms. Nothing may be imposed by suppose dly universal norms, models, rules of
proportion , fashion, or unfound ed craft traditions ( grundloser Handwerksgebraughe
Architectural details and decoration must find their natural place within both the
design of the whole and the framework provided by actual structure. Cost and
construction methods must be appropriateto U1 1 wE UP OE b GhdpwpodeUOEUD OO w
consistent with the latest scientific and technical knowledge, and suited to the local
building materials and climate. Just as everybuilding must be a coherent whole
within itself, every building, especially every public building, must be appropriate
to and fully expressive of the culture of the people (VolK) for whom it is built ,
encompassing morals, mentality, religion, knowledge , and its accomplishments in
science, poetry, and art.Architectural invention thus requi res the study of all
relevant historical precedents, as models to adopt or develop.

Expanding on the importance of history, Stier posits ideas that likely reflect
his interaction with Bunsen. The past provides not just specific models useful in
individua | projects, it also reveals the true principles of ar chitecture; it shows the
path to follow in the development of true architectural style . In all times and samong
all cultivated peoplesz(bei allen kultivirten Volkerhthese principles were followed,
and the resulting architectural styles are complete wholes that fully express their
local and historical conditions. | n other words, architectural style must arise freely
and naturally from land, people, and time like a natural growth ; it cannot simply be
borrowed as a finished product (ein schon fertiges und vollendetes Dirgmong
strong peoples borrowings from other times and places never appear as foreign
elements, but are reworked and naturalized to the new context. Individual

Ui
O w

306 Architektonische Erfindungen von Wilhelm Stjesi-xiii. These last were the result of ongoing

revision by Wilhelm (e.g. the partial draft in 11.M.64 from the 1840s). The orderwas changed

slightly to create a clearer sequence, with the most general principles brought to the start,

redundancies removed, and a few revisions made to update discussion of construction. On

Ul 1T wEOUUUI wUI | w&EUETI UUOOOwWs20UPI UzUws OUPI Ul UOT z38 w
307yon Donop, 81-84. Here | present a synopsis to bring out key ideas that are obscured in

20P1 UZUWEDPURNODOUI EWEOEwWUI x1 UPBDUDYIT wlUI RUS w
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architects may depart from the style of their time, so long as they do not go against
its general direction and the totality of their culture.

Albeit obl iquely, these theses offeed a partial answer to the existential
question that Stier had been struggling with since coming to Rome. Without quite
saying so, herejectedthe imposition of any single style as the dominant one in the
present, which had its own unique needs and circumstances unlike those found in
any other time or place. All past styles were available for present use, so long as
they were used consciously and in a manner appropriate to the function of the
building , its actual structure, and to the local climate and building materials . In the
critique of Schinkel sent to his foster father, Stier addressed this topic much more
directly, arguing that an historica | style is not like a costume that can be put on for
the sake of fun or fashion. He also denigrated the current dogmatic and exacting use
of the classical style, orindividual elements of it, as somethingnew in worl d
history, standing in stark contrast to the long tradition of successive cultures
learning from each other but making all borrowing s their own. 3¢ Implied in these
initial theses, but brought out in the later iterations, is an emphasis on the plan as
the starting point f or all architectural invention . Through development of the plan,
the architect ensuresthat each space, or group of spaces, fulfills and expresses its
function, and provides the framework for developing the unified, organic
conception of the whole (massing and exterior articulation) and its parts
(architectural and decorative details) .3%° Stier stated that the architectural style
chosenmust be consistent with the actual structure of the build ing and appropriate
to its function, altho ugh he did not address how that appropriateness is to be
determined.

In the second enclosure, a brief description and justification of his church
plan, Stier avoided drawing any overt connection between the plan and his choice
of style.31° The main emphasis falls on the ground plan and how each of its elements
fulfills the functional needs of a well-ordered church service. (Figure 4)

308 AmTU B 11.M.54.B, Stier to father (Wilhelm Stier), Rome, 20 February 1827, 7.

309 These ideas are also brought out more clearly in Biography A, 13-15.

310yon Donop, 82-WK Owb D UT WwEwWODOI wEUEPDOT wEl Ul UwUT 1T wUOEOOwx OEQw
This differs slightly from the one published by Fritsch, Kirchenbakunst, which lacks the

carriage porches flanking the transept.
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. " Figure 4 Wilhelm Stier, Plan for a
¢ Protestant Church1827, from K. E. Fritsch,

Der Kirchenbau des Prat@ntismus(Berlin,
. s ¥ 1893), figure 331.
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As such, it was as acoustically superior to all other forms and thus ideally suited to
allowing the voice of the preacher to be heard by the assembled congegation.
Perhaps to avoid offense or disagreement, Stier provided Schinkel no explanation
for his choice of a medieval style. He simply described it as coming closest to the
Byzantine and old Italian styles, by which he meant what is now commonly
understood as Romanesques!! Instead he stressed how both the vertical elements
(piers, pilasters, and pilaster strips) and horizontal elements expressed structural
forces. He gave no explanation or justification for the use of round arches
throughout, although he d efended the use of iron elements as structurally sound
and cost effective 312

Inthe UT PUEwI OEOOUUUI Owbkbi 1T Ul wil whPEUwWUUUT wOi w2ET D
directly addre ssedthe importance of history to the practice of architecture, but in
ways that avoid ed advocating for any particular style. Running a full twelve pages,
this presumptuous document covers the purpose and potential (Vermdgehof an
architecture school, the duties of an architecture instructor, and the current state of
architecture schools in Germany. It also includes an ideal curriculum for the
improvement of those schools.313 Reprising earlier criticism of architectural training
at the Bauakademie, Stierfaulted current German architecture schools, especially in
Prussia, for offering an incoherent and overly technical curriculum wit h too much

311 Curran, 109. As she demonstrates (18), Byzantine was then a general term applied to pre

Gothic medieval architecture in most of Europe .

312|n the explanatory text (AmTUB 11.M.89.C.2, 12), Stier also glossed over therelation of

x OEOwWUOwWOT T wei OPET wOi wUUall OwUPOxCawUUEUDPOT wUT EQwOT T w
function, its historical moment, and its actual structure. In dev ising his design, he had

started from the plan and allowed all elements, includi ng the choice of an historical style to

grow organically from it.

313yon Donop, 218-230.
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emphasis on mathematics and the natural sciences. Too little attention was paid to
the relationship between the mechanical and the intellectual, and the essence of
architecture and its underlying principle s were ignored completely. The latter were
both essential foundations for free, independent artistic vision , the sole basis for
original creation not bound by arbitrary ru les or the taste ofinstructors. 314

In his ideal curriculum, Stier downplayed the natural sciences and proposed
three coursesthat anticipated his teaching in Berlin and recalled elements of
2ET POOI 07z Uwx LPtacedaithe@nd® the kudiculum, the three courses
provide the theoretical, historical, and practical foundation for indepe ndent
architectural creation. The PUUUOWE ws 1 1 Ok (aldgedeind Bitdditudr UEUD OO
defines the various branches of the arts and how they are determined by local and
historical context. The secondis a survey of architectural history in eleven
chronological-geographic sections; each consists of an introduction defining the
cultural, historical, and geographic context followed by a survey of monuments.31s
This course also includes drawing e xercises through which students actively study
and thus better retain the historical forms. The third courseis a capstone that
combines lectures and design exercises followingthe format that Rabe was tohave
organization was by building type s, with lectures to introduce best pastexamples of
each type from the historical survey. Alternatively, the surveys of the monuments,
could be incorporated into the design course itself.316

61 POl w! gudnd ©le id 20 b thurghdesign emergesquite clearly in
the two letters of 1827, his role in shaping the ideas expressed in the other two
enclosuresfor Schinkel is not directly documented. Stier almost certainly consulted
Bunsen onthe content of all three enclosures drawing on discussions, going back at
leastto mid-1824, that engaged the history, theory, and practice of architecture as
well as architectural education. Schinkelz visit in October of that year undoubtedly
provided one occasion to discuss these matters indepth. As Stier noted, he also
discussed these broader questions with his otherfriends, primarily Schnorr and
Maydell, but also the architects he knew in Rome: the TeutschFranzoserHittorff and
Zanth; the Bavarians Thirmer and Gutensohn; and the Weinbrenner students
Knapp, Hubsch, Berckmiller, and Eisenlohr. Distinguishing what Stier learned from

314yon Donop, 218-222.

315vyon Donop, 226: The chronological-geographic divisions, in tra nslation: 1) Ancient
Indians; 2) Ancient Egyptians; 3) Ancient Persians; 4) Speculation on the architecture of the
Jews and Phoenicians; 5) Greeks and Etruscans; 6) Romans to Constantine; 7) Italy from the
fourteenth to the end of the sixteenth century; [8 omitted] 9) Reigning architectural style in
Europe from the start of the seventeenth century to the present; 10) Architecture in
Germany, England, France, Portugal, and Spain from Charlemagne into the sixteenth
century, in so far as it is closely connectal to the previous; 11) Arabs and other Orientals
contemporary w ith them; 12) Chinese

316yon Donop, 222-230.
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Bunsenfrom the specifically architectural and art theoretical discourses of the 1820s

would require a broader but also more detailed investigation . It is clear, however

UT EQw2 UDI Uz thitebtwdl istofat wak Sgnific&htly informed by Bunsen.

The historical courses in the curriculum for Schinkel show the same grandiosity and

unchecked ambition as! UOUIT Oz UwYEUDPOUUwWUI Ul BUET wx UONIT ECUOQwI U
Beschreibun@nd his research on hymnsand the liturgy. 317 These qualities would

PT DPET OwUOODPOI w! UOUI Oz 0aabuyUuabp Odmod Owbde We
style also owes muchU Ow! UOUI Oz UaeltiréesiBiO wbi wo

0D®Ob B

consequently, architectural education depended upon a good understanding of
architecture as such, of its fundamental prin ciples, echoes a guidingidea followed
by Bunsen. In the Beschreibungn his liturgical and hymnological research, and in
the basilicas essay Bunsen grounds his historical research ina clear definition of the
phenomena under investigation. Likewise, Stii Uz UwU O E | UdictitecdubeROT woOl w
informed by, and expressive of, its local, cultural, and historical context is consistent
with the approach to all forms of cultural produc UPOOwx UUUUI EWEEUOUUwW! UOUI O:
projects. Both men stressed that the study of historical monuments (architectural,
visual, textual) should survey a large number of examples across time and be
unbiased by contemporary fashion and that all monuments are instructive in some
way. 318

What Schinkel thoughtof 2 UB1 Uz U wi©ubkndwe,@d he bl liftle time
to respond. Stier left Rome for Berlin on 24 Septemberl827, about six weeks after
sending the letter. He had planned to return in November, but again Bunsen
provided an advantageous opportunity. To conceal an official visit to Berlin, Bunsen
used the pretext of delivering Rapl E | agdina della famiglia Lani@etter known
as theMadonna ColonnaGemaldegalerie, Berlin), which he had recently purchased
for the royal collections.3° To help with the transport he hired Stier, who had
proven his usefulness on many past excursions.In order to arrive by 15 October, the
birthday of the crown prince, the future Friedrich Wilhelm IV (b. 1795, r. 1 840-1861),
Bunsen outfitted a wagon for sleeping so that he and Stier could drive through the
night.32°They spent two days in Florence, but otherwise stopped for no more than a

3207371 Ul wgUEOPUDPIT UWEOUOWET EUEEUI UP4&l Ew! UOUI Oz UwxUONI EUU
both Toews, 6973, and Foerster, 3132.

318 This very condeOUT EwOYI UYPI PwbPUWEEUI E woO OBeschrébung®ez UwbD OUUOEUEUE
by Foerster, 1796, and Toews, 6990.

39O Uw! UOUT Oz Uwx UUET EUIT wSkivibligs, AltitatieniscOeMaiéreiald) 1 1 w1l OET U0 w
preussisches Kulturgut: Geméaldesammlungen, Kunsthandel und Museuititlsf@b7-183Q

Boston, De Gruyter, 2017, 649650.

320 Frances Waddington Bunsen, Christian Carl Josias Freiherr von Bunsen. Aus seinen Briefen

und nach eigener Erinnerung geschildert von seiner Wjtieutsche Ausgabe, Friedrich
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few hours in Perugia, Spoleto, Assig, Arezzo, Bologna, Mantua, Verona, Bolzano,
Mittenwald, Innsbruck, and Munich. Stier wrote to Maydell that he was deeply
moved by Assisi as well as Santa Croce, Santa Maria Novella, ad San Miniato, and
the works of Simone Martini, Orcagna, and the Gaddi. He had beenan ass €in Esé€l
not to have travelled north with Maydell when he had the chance. 32 Stier and
Bunsen arrived in Berlin on 12 October.

Stier at the Bauakademie, 18281831

In Berlin, Bunsen continued his support of Stier, intr oducing him at court and
promoting his church design . It was Schinkel, however, who played the most direct
role in securing his appointment to the Bauakademie.2 U D fird golitse, ? # 1 UDT QwlOi w
Building U 4Entwerfung der Gebaudldnitially resembled the capstone described in
the ideal curriculum for Schinkel , combining historical lectures with design
exercises.After just one semester he recognized the need to expand the lectures as
an independent course. This course,Studies of architectural monU O1 OBtudien
tber die Monumente der Baukuipgaid the foundation for his subsequentcareer. He
taught both coursesuntil summer semester1831,the last before yet another reform
of the institution under Peter Beuth, who replaced Eytelwein as director in late 1830.
Immediately upon arriving in Berlin in October 1827,Bunsen established a
personal connection with the crown prince and joined h is inner circle. Asked to
share the results ofhis historical research and plans for religious reform , Bunsen
woul d certainly have mentioned his young friend .322 Stier reported to Maydell that
he had shown his church plan to the crown prince soon after they arrived and then
to other members of the court, among whom it created something of a sensation.
The crown prince also asked him to share his thoughts on the design of a massive
cathedral to serve as a national nonument. Stier had ideas and a design to present,
having thought about the matter and made a sketch on the trip from Rome,
doubtl ess in conversation with Bunsen. The crown prince voiced his approval and
requested an elaboration of theinitial idea . In eight weeks Stier had prepared four
sheetsof drawings , developing the design in a Gothic style adapted to the presernt.
The king had asked to seethe drawings, which were submitted to the cabinet for

Nippold, ed., Leipzig, Brock haus, 3 volumes, 18681871, 1 (1868), 27276, 279280. Augustus

J. C. Hare, Feifrau von Bunsen. Ein Lebensbild aus ihren Briefen zusammengeStlihan

edition by Hans Tharau, 2 volumes, Gotha, Perthes, 1881, 1:172.

21 AmTUB 11.M.74.1.4, excerpt from a letter to Maydell, Berlin, n.d. (late 1827 or early 1828).

2UPT Uz UwxEUUxOUOwWI OUwUT T wOUDPxwbUwbOw( (6, 6t Ad#8w
322\Naddington Bunsen, 275-299, includes O wi UUUT 1 UwOl OUPOOwWOI w2UPI UwWEUUDOAT u
POw! 1 UODPOGBG wunOl UUUT UOWNNOuwUripsB.0 0wl EVw! UOUT Oz UWEPEUa w
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review in early 1828323 At this point, 2 UD | U z Uisafpedded ihtdthe ongoing
discussions about a more impressive replacement for the existing cathedral3z* A
later (undatl EAWET UEUDxUDOOwWOI wE OU momun@eidd UwD OEDPEEUI UwlIi E
Reichsdontonsisted of around preaching church with four projecting arms for the
altar church (with a five -sided apse), baptismal and funeral chapels, and the
entrance 325

Meanwhile, efforts h ad begun to secure Stier theteaching position for which
he had been prepared at state expenseln a note of 15 November Schinkel informed
Stier that the crown prince had recommended to interior minister Schuckmann that
Stier be hired at the Bauakademie.(The Bauakademie had reverted to the interior
ministry upo n the dissolution of the commerce ministry atvon! L OOpbz UwET EUT wb Ow
1825.)The prince had made this recommendation because Schinkel had persnally
conveyed to him a request from Eytelwein . Schinkel advised Stier to call on
Eytelwein that day or the next, and he raised the possibility that permission for a
definitive appointment might be required from Altenstein. Stier should not,
however, mention this to Eytelwein. 326 The crown prince had in fact written on 12
November to interior minister Schuckmann.He OO U1l EwUTl EQw2 UP1 Uz UwOOOPOI El
skills made him especially suited to teach the aesthetic side of architecture, and
specifically design and drawing ( Projectrenund Zeichnei.32” Schinkel had evidently
conveyed that the matter was pressing, because the prince made his
Ul EOOOI OEEUD OO ws b b Elf dat)dngelddedlichiit@e Lr§eBcy 7 w
probably arose from two concerns: a desireto secure Stig for state service before he
found other employment and the need to fill gapsin the curriculum at the
Bauakademie.# 1 UPT Owi R1T UEDUI Uwbi WI"' BMBEWODHOEWIUUO Q@ QWE BE zuU
there was no course in perspective which was the type of drawing that Stier taught
once hired. It is not known w hether anyone consulted Altenstein, w hose ministry
|l EEwWxEPEwW2U0UPI Uz UwUUDxI OEwPOw( UEOCAG

Stierfollowed 2 ET DO O1 O P26 RdvefmbeE Schiuckmann informed the
prince that although there was no regular position open, Eytelwein had offered

29 034! w( (6, 8AKEkOwW" EUOODPOI zUwi RET UxOwOi wewdl 001 Uwi UbdO
ey AwhWl W8 w" EVUOODOT wHEGEW! EWBIT T wER0uWw, EEBRDES QG w YUIAQwE A 6 w, & Ua wt
year cannot be correct as Stier had not yet left Rome.

324 That Stier made a second plan specifically for a new cathedral was unknown to the

scholars cited above, all of whom discuss the church plan made in Rome & if it were the

cathedral plan.

325 AmTUB 11.M.89.E, Kurze Beschreibung von beiliegenden zwei Planen (sic) zu einer

evangelischen Kirche fuer 8000 Kirchengaenger; Beschreibung der Skizze zu einem

Reichsdom. This is a fair copy by Caroline of a draft in Il .M.78.B.Both the fair copy and the

draft lack illustrations. It is not known if the drawings submitted to th e cabinet were

returned to Stier; they are not currently in the Architekturmuseum.

326 AmTUB I1.M.67.A, Schinkel to Stier, 15 November 1827. Eytelwein was a personal friend

EOQOEwxUOI 1 UUDOOEOWEOOOI ET Ul wOi w2ETI DOOI Oz Ub w

327 GStAPK I. HA Rep. 76 Vb, Kultusminister ium, Sekt 4 Tit Ill Nr. 11 Bd. 1, f. 125.
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Stier, verbally, a temporary position at the Bauakadem® | wi OUws | BT UEBDUI UwbOwEI U
E U E b bUebungergim Entwerfen und ZeichnemBecauseStier had requested a
permanent position, with a higher salary, t he ministry had broken off negotiations.
It could not appoint someone without first ascertaining if he possessedhe
necessary gift for lecturing (Gabe des Vortrage®8 On 20 December the prince
instructed Schuckmann to resume negotiations and forwarded a letter from Stier
dated 6 December3??In it Stier explained that he had rejected theinitial offer
because, at 400 &ler, the compensation was insultingly below what he had earned
in DUsseldorf (600 Taler) and his stipend in Rome (500 Taler), and it was not
sufficient for life in Berlin. In further discussion with E ytelwein, compensation of
800 Taler had been offered, but with no mention of a permanen t position. Stier
suggested a temporary appointment with the proviso that he receive a permanent
appointment within a year upon fulfiling  whatever conditions might be set. On 2
approval by the kb OT OWEOEWEUODPOT whi w2UPI UwbOUOEWET Ul T wUOOw
examination administered by the Oberbaudeputation. 33 By 9 January Stierhad
submitted a sample of work and agreed to take the exam. On24 January he
accepted the formal offer of appointment , effective 1 April, to teach exercises in
design and drawing for a yearly salary of 800 Taler plus one Taler Kopfgeldper
student.33t

On 11 April Bunsen and Stier presented2 U B firdi @esign for a protestant
church to the king and the crown prince. 332 They showed the finished drawings Stier
had made in Rome, but carefully put aside his explanatory text .33 Bunsen left for
Italy the very next day, suggesting that this was afinal attempt to help his young
friend. 33 Writing to Schnorr in November, Stier reported that his affection and
respect for Bunsen had only deepened during the trip from Rome and while Bunsen
had been in Berlin. Asin Rome, Bunsen had helped him in both word and dee d.33
Although Schinkel was friendly and supportive , Stier found it hard to resume the
deep connection they had in Rome; Schinkel was lost in a cloud of pretentious

328 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 126.

329 GStAPK I. HA Rep. 76 Kultusministerium, Vb Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 129; 130131.

330 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 132.

331 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 132, 133,

134, 136.

332 GStAPK VI. HA FA von Bunsen (Dep.) A Nr. 29, Bd. 1, f. 24-26, Jebergabe des Stierschen

/ OEOT Uwl DOTl Uwi YEOT 1 OPUET I OQw* PUET I OQwhivw xUDPOwhWl Wz 8
333 Notation by Caroline on the letter from Stier to Maydell, Berlin, March (?) 1828 in AmTUB

I1.M.74.5.

WMEEEEDOT UOOwW! UOUT OOwt | AOQwET UEUDEIT U ws rotGngrtishz UwET x EUOUUI
Stier or this event.

335 AMTUB I1.M.68.A, Stier to Schnorr, Berlin, 15 November 1828, 5.
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superficiality ( Geistreichigkejtand failing to realize his great potential. 33 Bunsenhad
lik ely offered advice in the negotiations with Eytelwein and Schuckmann and also
as Stier prepared to teach his first course at the BauakademieAs with his family,
however, Stier did not maintain regular correspondence with his mentor. Writing
from Rome in N ovember 1829,the architect Friedrich August Stiler (1800-1865)
EOOYI al Ew! UOUT 0z BUuBERUBRK WOD Génd®BsOVEHbraiUOwb UDUIT w
Ul x OU U w@AdhiagEp1 Uz Uw

2 UD1 U goUrsehtind Ballakademie bore the title s #1 UDT OQwoOi wEUDPOEDOT UwWE
exercises in perspectivez(Entwerfung der Gebaude und perspektivische Uebungren
the summer semester it met four days per week for three hours, in the winter four
days per week for two hours.338 The conception and structure of the course are
documentedinthemanuUEUD x UwOl w2 UPT Uz Uwol BIBWUT wOOwUT 1T wi pUU
primary purpose was toimpart fundamental architectural principles and historical
knowledge and to promote their retention and application through practical
exercises Addressing the students asa practicing artist, not as a scholar or
philosopher, Stier setforth the fundamental principles in a slightly revised version
of the theses sent to SchinkelHe then offered an overview of the course to come
over the next two semesters.The primary org anization would be typological .
Modest, mainly functional buildings would take up the first (summer) semester,
more extensive building s with complex programs would follow in the second
(winter) semester.Every week or two Stier would distribute a new group of written
programs. To introduce each group, he would present a survey of existing buildings
from periods where the type was common and which he co nsidered most
instructive for the present. These lectures would examine each individual building
for its relation to its time, the specifics of its design, its disposition, construction, and
architectural articulation. From these historical examples students would learn how
to produce design solutions to meet the needsof their own time . The detailed
programs would encompass the most common requirements for each type and
require the selection of an appropriate historical style . Practice in perspective was
incorporated into the design exercises; for those who might have missed them in
earlier courses, Stier planred to provide a brief exposition of its basic principles.

At first Sti er was optimistic about his prospects if somewhat daunted by the
work that la y before him, as he wrote to a friend in mid -1828, shortly &ter he had

338 AMTUB 11.M.74.2.14, excerpt of a letter from Stier to Maydell, Berlin, undated (late 1827 or
early 1828).

337 AmTUB I1.M.58.B, Stiiler to Stier, Rome, 13November 1829, 4.

338 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 126, 140; I.
HA Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 31 , f. 179.

339 AmTUB I1.M.64, Rede bei Erdffnung der Vortrage auf der Bauakademie zu Berlin, Ostern
1828 (section 1); TU 11.M.91, Aus der Eréffnungsrede meines LehrAmtes: Auffassung des
Unterrichts (sections 2 and 3).For more detailed discussion of the lecture and the course, see
&EUEI UUOOOwWs2U0UPI Uz Uw?$0OU0UPI Ui UOT 2256
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started teaching. His position required him to teachthe fund amentals and practice
of design, seting T DOwWO O wWE ws U iz lthé@prketisthD Eakbfleahriersan this as
fortunate, since he had already given up all hope of a practical career in Berlin.
While his superiors granted him much f reedom, he had set high expectations for
himself with an ambitious plan for the historical foundation in his design course
that drew he avily on the ideal curriculum for Schinkel. The work required,
however, was daunting. His own knowledge and understanding were insufficient,
and what little scholarship existed was incomplete, superficial, and confused. The
academy had few teaching materials, and existing publications were unsuited to
teaching, requiring him to produce a | arge number of folio drawings to ill ustrate his
lectures. Once he had worked out a coherent plan, he expected the ministry would
approve a semester off for research travel34

By the time he wrote to Schnorr in November 1828 Ster had come to resent
the physical and spiritual coldness of Bellin and an art scenehe found uninspiring .
He remained optimistic , however, about his professional career. His probationary
year was going well, with success among the students and approval from superiors.
He was happy to have given up a practical career in order to dedicate himself to the
betterment of his art (i.e. architecture) through the study of its history. The main
impediment to t hat betterment, he believed, was that people simply did not see or
were uniformed about historical precedents. Accordingly, he had decided to make it
throughwordand DOET T OQOWOEOI wUIT 1 O wE debrdrhandEr@rEwetk&)za U x EE Ol 7 wo
beschreiben, in ihrem Grund und Ursach darzulegen und duroh WWhd Bild so lebendig
wie mdglich zur Anschauung zu bringerHis immediate intention was to accomplish
this in a comprehensive survey of the history of architecture extending over three
semesters In addition, he planne d to spend a good bit of his life on a publication
that would serve as a building block for future scholarship. To conduct the
necessary researche hoped to travel widely. Vacations would allow time for small
trips, and he hoped to secure researchleave every fourth or fifth semester. 34

Stier laid the initial groundwork for his ambitious survey with  lectures in the
design course on the Greek oders in winter semester 1828/29; he following winter
(1829/3Q he expanded the lectures to include ancient India and Egypt. 342 From this
point onwa rd they constituted a nominally separate EOUUUT wUDPUOI Ews 2 UUEDI UwoIi
architectural mO O U O1 GStudien ibgy Monumente der Baukuhshat met at exactly
the same time as the now retitleds U E T D Weskil@Aucki®kionische Entwiirle
four days per week for two hours in winter, four days for three hours in summer. In

340 AmTUB 11.M.54.B, fragment of a letter to an unnamed friend, Berlin, undated (after April

1828), 2t S w31 1 wi DPUUUwWxET | wOUwxETT UWEUT wOPUUPOT 6w OUT OUT T w
lacks a closng salutation and signature, suggesting that it was not finished and thus not

sent.( wi EYI wEUUDT Ol EWEWEEU]I wEEUI EwOOwWDOUI UOEOwI YPEI OEI1 wE
341 AmTUB I1.M.68.A, Stier to Schnorr, Berlin, 15 November 1828, 34.

342 AmTUB, Il .M.74.4, excerpt of a letter from Stier to Maydell, Berlin, 1832.

86



Eric Garberson Architectural Histo ry in the Architecture Academy:
Wilhelm Stier

winter 1830/31 and summer 1831the monuments course met independently three
days per week for two hours, while the design course met one day per week for two
hours.343 Documentation for the structure and content of the monuments course is
presented in the final section below.

From winter 1829/30 to summer 1831Stier worked to expand his lecture
notes and produce more study drawings. T he extent of this work figured
prominently in his correspondence with Schuckmann about the terms of his
employment. On 22 February 1829Stier wrot e to request a permanent appointment
with a salary increase. He stressed that he had taken on an entirely new subject and
that the students did not all possess the necessey preparation. Despite this, he had
succeededin inspiring most of them to lively an d serious study. He asked for a
salary increaseto 1000 Taler to cover the cost of basic necessities in Berlin, to
maintain the social connedions necessary to his position, and to continue his trips
between semesters.Such travel, within Ge rmany and to neighbouring countries,
allowed him to keep up with the latest scholarly and artistic developments and to
study the artworks and collections necessary forcomprehensive treatment of his
field. He also asked for the title of Professor, not out of vanity , he claimed, but for
the advantages it would bring to him in the world and in carrying out his scholarly
duties.3*

Schuckmann respanded on 12 March 1829 denying the increaseand
declining to petition the king for a permanent appointment until Stier took the
EUET PUI natignUfariwRida €pecific instructions had been issued to the
Oberbaudeputation . Schuckmann could not waive this obligation: it would
EOOx UOOPD U luthority 8 khrlnstaicudt if he had not passed thetest for which
his course prepared students.?4>On 1 May Stier responded that he had not had time
to prepare for or to take the examination because he had had to invent the design
course from scratch and wascurrently doing the same for the monuments course.
He promised to fulfill his oblig ation as soon as possible

All this work led to considerable success with the students. Early Christmas
morning in 1829, twelve of them appeared at 2 U D hobhe With paper lanterns,
singing Christmas carols, EOE WET EUDOT wE O wb O xShhllPassioni wi i UOw# L UIT C
series(1511) All were moved to tears of mutual affection, and Stier recalled the
moment as one of the most beautiful of his life.34” A card, bearing a poem written f or

343 GStAPK I. HA Rep. 93B Ministerium der 6ffentlichen Arbeiten, Nr. 31, f. 189 (WS
1829/30), 195 (SS 1830); I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 2 f.
120 (SS 831), 121 (WS1830/31).

344 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. I ll, Nr. 11, Bd. 1, f. 162162.

345 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. 1ll, Nr. 11, Bd. 1, f. 163164,
draft of memos to Stier and Eytelwein, mentioning but not including the instructions for
2UPI Uz Uwi REODOEUDOOG

346 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. 1ll, Nr. 11, Bd. 1, f. 168.

347 AmTUB I1.M.74.4, extract of a letter to Maydell, Berlin, 1832.
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the occasion, was signed by eleven students, including Kugler, Carl Boetticher

2UPI UZUWUUEET UUWEPEWOOUWT OwUOOOUDPET EwbOwUT T wC
Schuckmann informed the Oberbaudeput ation that according to public opinion
Stier had proven himself the most enterprising ( thatigste instructor at the
Bauakademie. Stier now intended only to continue his current teaching; he would
not take up other subjects or pursue a position in state sewice as a practicing
architect. Consequently, the Oberbaudeputation could ame nd the instructions for
2 U b exbgindtion (issued on 12 March 1829 to take account of his work thus far
and to focus on evaluating his qualifications to teach his courses at tle
Bauakademie. Stier received a copy of this memo, but still he did nothing .34°

On 28 April 1831Schuckmann sent Stieran ultimatum: if he did not take the
examination immediately , his provisional appointment would be terminated .3 This
finally moved Stier t 0 act, and he soon began a modified examination . Rather than
drawi ngs produced at home following prompt s set by the examiners, he submitted
four portfolios of drawings mostly related to his teaching. He then appeared atthe
offices of the Oberbaudeputation over four days in July for the standard second
portion, consisting of more drawings in response to a prompt and sessions with the
examiners requiring oral answers, in -the-moment calculations, and more
drawings. %tIn a detailed cover letter he described the contents of the four
portfolios. 352 The first contained student work fr om the design course, specifically
drawings made in response to hiswritten programs. He had offered critiques as the
students worked, so the designs included many of his own ideas. The second
contained a selecton of drawings , mostly of medieval buildings , made by some of
his closest studentson excursions (FuBwanderungento nearby sites between
semesters Besides fostering a sense of community andmaking his teaching more
engaging, these excursions also promoted a better understanding of chronology
through di rect observation. The third held two drawings from the earlier church
design, which, he noted, did not represent his most current efforts . The final
portfolio contained a few drawin gs of ancientornament for teaching drawing. These
were selectedfrom the ¢ycle of 200 he had made to accompany his lectures on Greek
ornament in winter 1828/29.

348 AMTUB I1.M.74.5. The others were Fr. Ark, August Dieckhoff (d. 1891), Theodor
Dieckhoff (d. 1830), St. Lauenburg, G. Leunert, F. Nietz, Schoeneberg. Those with lifedates
are listed in Borsch-2 Ux EOz7 UWEEUEOOT wOi wEUET BDUIT EUUG w
349 GStAPK I. HA Rep. 76 Kultusmi nisterium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 1, f. 171 (draft);
AmTUB II.M.67.A (fair copy). The instructions of 12 March 1829 were included again, but
they are not preserved in either archive.

350 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. 1ll, Nr. 11, Bd. 2, f. 31.

351 For a typical exam see the one passed by Scheppig in 1832, in Barnighausen, 118.

352 AmTUB II.M.71.F, Stier to Oberbaudeputation, Berlin, undated draft (May or June 1831).
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On 25July 1831the Oberbaudeputation informed Schuckmann that Stier had
passed theexaminati on and provided an evaluation of the work submitted .353 The
original designs made on-site for the second portion demonstrated great facility and
knowledge in architectural planning . In the oral exam Stier had shown his
knowledge of construction, stereometry, and statics and hydrostatics, although he
had proven less than adept with mathematical proofs and calculations. The
examiners gave a uniformly positive evaluation of the four portfolios of drawings .
Those for the church design showed invention and facility in the handling of
architectural forms and orname nt, especially given the difficult structural forms
chosen. The study drawings of Greek ornament were fully suited to their purpose
and indicated that the series would be continued in a more than satisfactory
manner. The studies of medieval monuments showed an ability to recognize and
understand the significant aspects in this period of art . Finally, the student designs
DOEDPEEUI E unstiudiidhal Inetidd Whs dppropriate; they also suggestedan
egpecially strong ability to inspire students and to develop their facility in
architectural composition.

Although Stier had now obtained the credential that qualified him to
continue offering both the design studio and lectures in architectural history, he was
unable to do so. In the reform of the Bauakademie that Beuth had initiated earlier
that year Stier lost the design studio. This took him further away from professional
practiceand Ul Uwl DOwOOUIT wi PUOOCa wOOwWEwWs UT 1 OUI UPEEQuwxEUT -

I'T 00T zUwl1BI-2EOE w2 UPI Uz Uw/ UOIT, 18321BHDOEOw EUDPYDU

Shortly after assuming the directorship in late 1830,Beuth began work on an

administrative and curricular reform that led to the transformation of the

Bauakademie into the Allgemeine Bauschule Although th e documentation for

Beutl z UwU I ratleulidnited, Uhere is some evidence for how Stierwas appointed

to teach a regular rotation of five classes, two for architectural history, three for

drawing , and none for design.3s Further documentation shows how Stb1 Uz UwUIl EET BOT w
related to his ambitious and ultimately unrealized publication plans, as well as the

various factors that i mpeded those plans. How he taught the two architectural

history courses in the 1830s and 1840gollow s in a separate discussionbelow,

drawing on the student notebooks.

A report to the king of 6 August 1831, drafted by Beuth and submitted by
Schuckmann, explained that the current reform would resolve difficulties similar to
those addressed by the reform of 1817-1823.3 1 1 w! E U E Oé¢uiEdulindwag Bhill
too broad and undifferentiated, so that students learned much that they did not
need in their careers, and then only superficially. Beuth and Schuckmann proposed

353 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 2, f. 61-62.
AmTUB ( ( 8, 61 A 8Zewnis2datedi2UQctdber 1831.
37 1 wWEOEUOI OUUwi OUw! 1 U0T zUwUIT I OUOwi EYT wOOUwWEIT |1 Owi REOD
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that the institution redirect its focus to the training of p rofessionals for state service.
The new name, Allgemeine Bauschule, would better convey this focus and its
similarity to other professional schools. It would also help restore discipline. The
architecture pupils (Zdglingg saw themselves too much like university student s
(Studenten), thus neglecting their studies and falling into the abuses typical of
academic classrooms3ss

The new statuesand curriculum were finalized in July but not approved and
published until September18313% They stipulated that surveyors (Feldmessér
would be trained elsewhere and defi ned the two categories of building officials the
institution would prepare for state service:practical architects (Wege und
Landbaumeist@rand building superintendents (BauInspektorei In addition to
tightening adm issions requirements and revising the state examinations, the
statutesinstituted a two-year curriculum for the practical architects and a one-year
curriculum for the building superintendents. The two-year curriculum provided
foundational instruction in ma thematics, natural sciences and drawing; practical
courses on construction, hydraulic engineering , roads, functional buildings
(Cameralbaly machines, cost estimates and building-site managemert. A two -
semester courseon ancient architectural monuments was included in the
foundational courses taught in the first year. The more advanced one-year
curriculum encompassed higher mathematics, physics, and geodesy; complex
machines; general hydraulic engineering, city architecture; design exercises for city
buildiOT UWEOE wEUDPOEDOT U;ad] inuteffidalmemedel, T 1 UwU 04 Ol ¢
s" OOx EUEUDPYI WE b 0iGegeldbdndeGgschichte der Bast). All
three yearswere to run concurrently, so that a new cohort could matriculate every
April .

This meant that the two curricula had to be implemented in stages.In March
1831, the interior ministry had begun firing or reappointing old instructors and
hiring new ones for the two -year curriculum . (Rabe was among those fired.y5” The
two-year curriculum had been scheduled to start in winter 1831/32 but it was
delayed until summer 1832 and all instruction suspended until then .358Its second
year began in summer 1833. Theone-year curriculum began in summer 1834.Beuth
and Schuckmann did not start hiring instructors for it until 1833

355 Partially quoted in Dobbert, 47; GStAPK I. HA Rep. 89 Geheimes Zivilkabinett, jingere
Periode, Nr. 20399, Bausachen,.f16-21; GStAPK I. HA Rep. 93B Ministerium fir 6ffentliche
Arbeiten, Nr. 32, f.5-A wep! 1 UUT z UWEUET UKAS

356 GStAPK I. HA Rep. 93B Ministerium fir 6ffentliche Arbeiten, Nr. 32, f. 10 -19
(manuscript), f. 20-27 (print), statutes dated 8 July 1831.The excerpts published in Dobbert,
46-49, mostly correspond to the July statutes, except that he gives the curriculum as a
composite of what was taught over the years, including the names of instructors.

357 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr . 11, Bd. 2, f. 6 ff.

358 Allgemeine PreulBische Staatszeitu24p, 8 September 1831.
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Documentation for the hiring of instructors is incomplete, with none at alll
i OUw2 UDI U pinimedt (083 D& Deutiwo-year curriculum . There is,
however, an exchange with Beuth about his title and status. In announcements of
the new curriculum Stier was listed as Bau-Conducteur even though he had recently
x EUUI EwUT I wEUET b Ulctthe wrttewd kg &h§uishe@laitaritouBeuih,
expressing great distress at this demotion. Besides asking to be designatedirchitekt,
Stier renewed his request of February 1829 for the title Professor der Baunst. Many
who knew his position at th e Bausdwule already called him Professorcausing him
much embarrassment, as he was reluctant to explain that he held the job but not the
title.39# 1 UxBDUT w! 1 U0OT zUWEDPUOPUUDYIT wUT UxOOUT woi wl Yw, ELC
OO0wWUT 1T wOUPUOIT 0z w2 rEchitektirboHitialddddOedtsiand U U OUT EwU O w
published course lists.3%° His elevation to Professorinitiated by Beuth, was approved
by a cabinet order of 17 November 1834361
Stier taught four courses in the two-year curriculum: s + I EUUUI UwOOwWEOEDI 60w
mO O U O1 (attchgeuiber antike MonumenteArchitectural d rawing 7
(Architekturzeichnung, Freehand drawing z(Freies HandzeichnghO WE OE ws # UEP D OT wOi w
ornamenU Drmamentzeichnen The table shows the distribution of the courses over
four semestersand how often each was to meet (days x hours per week) according
to a curriculum overview from the planning processd w2 UD1 Uz UWEEUUEOQwUI EET POI1
somewhat from year to year.362

Course Semester 1 Semester 2 Semester 3 Semester 4

Ancient monuments 2x 3=6hours 1 x 3= 3 hours

Architectural drawing 2 x 4 = 8hours 2x4 hours =8

Freehand drawing 2 x 4 = 8hours

Drawing of o rnament 2 x 4 = 8hours

Carolinez UwOOUl Uwi OUwUT T wEPOT UExT awl RxOEPOwPT aw20
design in either of the two curricula. She assgned no responsibility for the decision,
UUEUDPOIT uHe Badscltbev@aauty Bain builders, not artists, and it was feared
that his design instruction would attract too many artistsz After having sole
responsibility for design in struction for four years, Stier had had high hopes for his

359 Staatsbibliothek zu Berlin, Handschriftenabteilung, Sammlung Darmstaedter D -1842,
Stier, Wilhelm. Transcription in GStAPK I. HA Re p. 76 Kultusministerium, Vb, Sekt. 4, Tit.
I, Nr. 11, Bd. 2, f. 133135.

360 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 2, f. 136.

361 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 3, f. 84-88; |. HA
Rep. 89 Geheimes Zivilkabinett, jingere Periode, Nr. 20399, Bausachen, f. 385.

362 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. 1ll, Nr. 11, Bd. 2, f. 118119 The

Rep. 76 Kultusministerium , Vb, Sekt 4, Tit. lll, Nr. 11, Bd. 2 Bd. 4.
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role in the reformed institution, given his relationship with Beuth and Schinkel.
Losing the design course was a great disappointment, as he saw it as his principal
activity 363 The disappointment must have been especially bitter, as content from
two -year curriculum taught by Stller and one in the one-year curriculum taught by
G. A. Linke (before 1800-1867)364

Beuth must have informed Stier early on that he would not be allowed to
teach design, because in mid-1833Stier applied toteachl DUT | Uws " OOxEUEUDY I wi DU
O U ws B (balul Bwith (aldlear preference for the former 3% This was a new
course, likely conceived by Beuth in consulta tion with Schinkel. It was scheduled to
meet for just nine hours per week (three hours on three days) in a single semester3%6
In his letter, Ster explained that he would present a correct, clear, and lively account
and explanation (Darstellung und Erklarung of construction and artistic elements
across the whole history of architecture. This would provide the understanding of
buildings required of a well-informed architect. He was ready to teach the course,
he claimed, with most of the prepar ation already complete. The first monuments
course at the old Bauakademie had coveredmost post-antique building styles. From
over fifteen years of study and travel he had solid knowledge of the most important
monuments in these styles often from direct observation. His knowledge exceeded
that in the existing scholarship, which was also not suited to the needs of practicing
architects 367

On 3 September1833, after significant delay and in r esponseto a request
from Beuth, Stier submitted a detailed outline of his course. This was a bound
manuscript of 101 pageswith the awkward UBDUOT ws 2 O1 UET wérativeE wx OEQwi OU wE
history of architecture z(Skizze eineslBnes zu einer Vergleichenden Geschichte der
Baukunsj. It covers the whole history of architecture from ancient India to the
present in sixteen chronological-geographical divisions , with uneven emphasis on
the ancient world. As Stier indicated in a prefatory note, the comprehensive
treatment of Greece and Romeshowed how he was presenting those periods in his
monuments course and how he intended to treat all building styles in the new
course 368

363 AmTUB I1.M.74.6: Die Bauschule sollte Baumeister, keine Kunstler bilden, und man

fur chtete sein Projektierunterricht wirde zu viele Kunstler heranziehen.

34 For these and subsequent design studios, see Galb UU OO Ows 2 UPT1 Uz Uw$s O0UPIT UT UDT z8 w
365 AmTUB I1.M.71.E, Stier to Beuth, undated draft (Berlin, 1833).s " PUa wEUET DUI EOUUI zwbkbi OO0
Stiler.

366 GRAPK |. HA Rep . 76 Kultusministerium , Vb, Sekt 4, Tit. lll, Nr. 11, Bd. 2, f. 119.

367 AmTUB II.M.71.E, Stier to Beuth, undated draft (Berlin, 1833).

368 The bound manuscript, returned to Stier, is preserved as AmTUB II.M.15. GStAPK I. HA

Rep. 76 Kultusminist erium, Vb, Sekt. 4, Tit. XI, Nr. 15,Bd. O wi 6 uNWOwP Uw2 UPT Uz UWEOYI Uw
conveys only apologetic excuses forthe ddOE & WE OE wi OUOUOEDPE wWl UEUPUUET wi OUw! I

92



Eric Garberson Architectural Histo ry in the Architecture Academy:
Wilhelm Stier

On 6 September,Beuth sent StidJ 7 U wO U U O b Owittuth®imitalE T D OO1 O
observation that the proposed course includ ed too much already covered in the
s+1 EUUUI UwbdO we D é&nd tiadtbawadeient orders and ornament should
instead be treated in a cursory and comparative manner 3¢ On 12 September
Schinkel senta brief report to Beuth in preparation for an upcoming meeting. He
recommended omitting any parts that had the character of comprehensive,
specialized instruction, which more properly constituted preparatory study for the
s" GEUEUDYI wi b U Gidtenawtd thedpiaderaentithe Be@ Gourse in the
advanced one-year curriculum. $ R x EOEDOT wOOw! 1 USthinkdd uOEUI UYEUBDOOOW
identified parts to delete in the sections on theGreeks and Romans He stated that
his recommendations on specific points would be better conveyed in person.37°
On 18 September, after hisOT 1 UDPOT wbDUT w2 ET DOOI OOw! 1 UUT wUIT OU
outline along with Schink | Oz UwU 1 x OU tbofiiring aeliovd-up0 U1 U
conversation between Beuth and Stier.Beuth stated that Stier had agreed to omit all
OEUI UPEOwWUT EOwWUUUET OUUwPOUOEWT EYI wlOl EUOT EwbOuwl DU
andDOw2 UL Ol UigoerfoGaye tine fdr new material and the actual
gomparativ ezpurpose of the course. Beuth repeated his verbal request that Stier
undertak e the preparation of study drawings ( Vorlageblatter depicting characteristic
examples to represent the various period styles and as a means for their
comparison.3’t|n an earlier note acknowledging receipt of the outline, Beuth had
stated that these drawings were to be presented in class; they should also be few in
number, so as not to confuse the students3’2 At some point Stier also met with
Schinkel, perhaps alone or perhaps with Beuth.373
Although no t definitive, these documents suggest that the decision to change
the course from a comprehensive survey to one covering only post-antique
architecture was made during discussions among Beuth, Schinkel, and Stier.The
comparative component was to be retained, although none of the written
correspondence offers anyexplanation of how they understood this. That Beuth set
theterm s E O O x E UhElibR ¥ duggeststhat it was new or unusual in some way
and that it had been a topic of discusson. It may have had a significant visual

369 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. XI, Nr. 15, Bd. 1, f. 99 (draft).

370 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit.XI, Nr. 15, Bd. 1, f.100-101;

AmTUB II.M.67.C, official copy sent to Stier by Beuth. The full text is transcribed i n

Appendix Two.

371 GStAPK I. HA Rep. 76 Kultusministerium,Vb, Sekt 4, Tit. XI, Nr. 15, Bd. 1, f.102 (draft);

AMTUBIIMGt A 6" wpl EPUWEOxawl0Ow20Pl UwbOw! 1 UUT zUwi ECEAS

32 AmTUB I1.M.67.C, Beuth to Stier, undated (3 September 1833 or shortly thereafter).

3331 DPUWPUWEOOI PUOT EwEaw20PTl Uz UwOOUT woOi whhllw xUDPOwhWK N wo
(AmTUB 11.M.67.C).

He submitted it in connection with his project for Hilfsbl atter (discussed below) to illustrate

I PUwOl EVUUI UOwPT PET wil wEOEDPOI EWEUOUT wi UOGOw! 1 U0UT zUwPOU
for this purpose.
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emphasis, NUET BDOT wi U O O wed ihsudtiorgs thyredare travings to
illustrate his lectures. Stier began preparing these the next year, as indicated by a
receipt he submitted to Beuth from one ConducteurReisfert for 82 sheets of
tracings.’74 Like all the drawings Stier assembled for hi s teaching, these were
returned to the Bauakademie after his death and have not been located.
Stier taught the course for the first time in winter semester 1834/35. It met for
eight, rather than nine, hours per week (two days for three hours, one day for two
hours).37> As discussed below, the student notes, along with supporting
documentation, show that this was a chronological survey of architecture from
Constantine to the present and that Stier divided it into two main periods: the
Middle Ages beginningw B UT w" OOUUEOUDPOI wE OE wib lfalienissie UE ODPE OQwWE U U
Kunstperiodg from the early fifteenth century to the present. Although there is no
EPDUEI UOPEOI ws EOOXxEUEUDYI zwEUxT EQwUOOwWUT T wgeduUuUI Ow
Stier had claimed he wasready to teach the course this was not quite the
case.In Januay 1834 he requested permission to extend his summer vacation for a
study trip to expand his knowledge of German architecture beyond the area
surrounding Berlin, which he had been investigating with his students. Careful
research on the Rhein andthe Mosel and in Belgium would reveal the direct
connection and transition between the architecture of antiquity and the Middle A ges
with much greater precision than had previously been possible. Also in need of
investigation were secular buildings (monasterie s, houses, castles) as well as
buildings from post -medieval periods down to the present.37¢ He left in mid -July
1834, returning slightly later than planned in mid -October. Caroline accompanied
him as far as Bamberg in early August, before returning home to save money for
6 DOIT I OO0z Uhwoibigh the Mdredexpensive Rhineland. The trip is documented
in Carolinez UwOl OUT U0wOOwi 1 Uwi EUT T Uwepkl DO WUOUEYIT OPOT Aw
DOw6 B OT te® 10 gduolin® Bnd her father, as well as their passport3”” While the

374 GStAPK |. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. XI, Nr. 15,Bdé wl OQwi 6 whit Owll PUI T UU
bill; f. 17, Stier to Beuth, 22 February 1835, requesting payment.

375 GStAPK I. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. Il Nr. 11, Bd. 3, f. 78 (printed

class list).

376 GStAPK I. HA Rep. 76 Kultusministerium, Vb, S ekt. 4, Tit. lll Nr. 11, Bd. 3, f. 68 (Stier to

Beuth, Berlin, 30 January 1834); f. 69 (Stier to Beuth, Berlin, 27 January 1834); f. 70 (draft of

ministerial approval, 7 July 1834). Besides time off with no reduction in salary, Stier was

given 200 Taler for travel expenses.

377 034! w( (8, 8A1 8 wep"EUOOPOI zUwWOI UUT UUAWEOGE wW( (86, At 8! wq
(passport). They traveled on foot and by coach or wagon, and Stier took steamers for part of

the journey up the Rhine. The full itinerary, not including intermediate stops, can be

reconstructed as follows: Halle, Merseburg, WeilRenfels, Naumburg, Freyburg an der

Unstrut, Jena, Erfurt, Arnstedt, Paulinzelle, Rudolstadt, Saalfeld, Coburg, Bamberg,

Nuremberg, Munich, Augsburg, Ulm, Stuttgart, Baden -Baden, Strasbourg, Karlsruhe,

Speyer, Heidelberg, Worms, Oppenheim, Darmstadt, Mainz, Koblenz, Kobern, Cologne,

Dusseldorf, and finally home via Soest.
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Ol UUIl UUwxUOYPET wYl UawOPUUOI wUxI EPIi PEWDOI OUOEUDOO
he made many drawings and notes, and that he sometimes found more than he
expected, sometimes less.In summer 1835 he made another, shorter trip along the
northern edge of the Harz to Hildesheim. 378 From 15 July to 8 August 1836 Wilhelm
traveled through the Harz itself, this time with Caroline .27 He may have made
additional trips in subsequent years,asUUT 1T 1 UUIl EwEaw" EUOODPOI zUwUUEUIT Ol
in 1860 that missing letters to Vagedes of 1837 and 1839antained information on
medieval architecture in Halberstadt, Goslar, and the Harz. 38°
6 DUT wOT T wpBOUI UwUIT O UUI UwhWwt Kasififain2 UBDT Uz Uwi UC
place. Not only was he now teaching only architectural history and drawing, but the
number of hours he spent in the classroom was significant, 22 hours per week in the
summer and 27 in the winter , with 16 hours each week in drawing classes.Stier
maintained this schedule with some variation until sum mer 1840, when he gave up
the two advanced drawing courses (freehand, ornament) in order to work on his
publications.
The three years between the suspension of instruction in winter 1831/32 and
the start of his full schedule in winter 1834/35was a period of transition for Stier,
both personally and profe ssionally. As Caroline recorded in her notes for the
biography and is echoed in his letters to friends, he was reconciling himself to life in
Berlin, a city he claimed to dislike intensely, and to the abandonment of his practical
career for the life of a teacher and scholar8tIn 1832 he described his situation in
T UOPOWEUws 00U wE wiehOyiareEnd aberEridglipid &1étierdcE E O1 z wp
Maydell in Tartu (Dorpat, then p art of Russia). HeP EUwU1 1| OPOT w, EAEl OO0z UWEEYE
about an offer from the German university there to teach architectural history and
serve assuperintendent of university buildings .38 Although initially interested, Stier
ulti mately decided that his prospects were better in Berlin after all. 383
In 1831-32 Stierbuilt his Stierburg, alarge housein a fantastic mix of
medieval and Renaissance stylesLocated in an undeveloped area of woods and

3 AmTUB II.M.76.C, Stier to Caroline, outside Magdeburg, late July 1835; Hildesheim, 1

August 1835. He also stoppedin Halberstadt, Wernigerode, and Goslar.

379 034! w( (8, 8ANG#OwWODUUWOI -a841Y 3. DN.TBWDIcan@idsthe@ UDT Uz UwODi 1 Owh
account of the trip and letters to her father from Magdeburg (17 July) and Quedlinburg (28

July)

380 AmTUB II.M.76.R, Caroline Stier to Hubert Stier, Berlin, 5 September 1860, 3

# 034! w( (6, 8AKEt Ow" EUOOD OGAPK D OHA FAvori BdnsenU T 1 wEDOT UExT a0
(Dep.) B, Briefband 1833, f.130-134, Stier to Bunsen, 25December 1833 Stier to Schnorr, 30

August 1832, cited from Lier, 60-62.

32 AmTUB 11.M.68.B, Stier to Maydell, Berlin, undated draft (late 1832). There is no direct

documentation of the offer, which was communicated to him in Berlin by Gotthilf Hagen

(1797%1884), a prominent hydraulic engineer and member of the Oberbaudeputation.

383 AmTUB 11.M.58.B, Maydell to Stier, Tartu (Dorpat), 9, 12, and 13 December 1832;

11.M.68.B, Stier to unnamed official, undated draft (probably 1833).
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fields just outside the city, it was a peaceful refuge from the urban tumult. 384He
x UUET EUl EwUOT | wOEOE wi U OO0 hdlf he)dratuGibrzcastsivita UT 1 UOWE OE wx
funds shehad brought into the marriage .38 Still, the house put them in a precarious
financial situation. He found it ne cessay to supplement the income from the
Bauschulewith other work , including designs for vases for the royal porcelain
manufacture.38 Throughout the 1830s and 1840she most likely offered private
instruction , like the design coursefor which he contracted with 22 students in
18483#7 Caroline was acutely aware of how Wilheimz UwU1 EET D GdosuE OE wOUT 1T Uw
impeded work on his scholarly projects. In 1834 die complained that his income
from the Bauschule was insufficient and wish ed that he could devote himself to a
higher purpose than boring, soul -destroying drawing instruction. She also proposed
to do her part by economizing and moving their household to the attic , so that they
could rent out another floor and increa se their income from tenants.3s8
This transitional perio d was also one of relative leisure thatallowed Stier
time to conceive two large scholarly projects, neither of which were fully completed
or publi shed: a full reconstruction of Pliny the Youngerz Wlias and a multi -volume,
extensively illustrated history of architecture. The Pliny project was mostly finished ,
although not published, by the early 1840s. It consisted of explanatory text and two
setsof finished drawings, one for each villa. In order to make prints for sale himself
he studied printmaking at the Akademie der Kunste with Ludwig Buchhorn (1770 -
1856). Unsatisfied with the results, Stier held back from publishing, although he
exhibited his reconstructions and eventually presented them to the king. He was
UOEPEUI woOi w2ET DOOI O zjadtumithe shanmdd8onkeUisOD OE U wx U O
finished drawings. 38°

384 ]t was located on the street now known as Am Karlsbad, running east from the Potsdamer

Strasse and on the south bank of the Landwehrkanal (constructed 18451850). It was torn

down already upon its sale in 1857 as real estate speculation moved into the areaArnold

Korte, Martin Gropius: Leben und Werk eines Berliner Architekt®824-1880 Belin: Lukas

Verlag, 2013, 238239. For a drawing of the exterior see Fritsch inUnser Motiv, 18.

385 AmTUB II.M.78(Hausakten).G, contract between Stier and Oswald, 14 Junel831; Stier to

Schnorr, 30 August 1832, cited from Lier, 62, for the use of funds from" EUOOD O1 z UWEOPUA S w
6 034! w( (8, 8AK3t Ow" EUOOD OG.xKulheGésohichtawder@ohighcheh wED OT UExT a8
Porcellanmanufactur zu BerlirBerlin, Verlag der kéniglic hen geheimen Ober

Hofbuchdruckerei, 1863, 258, records that both Wilhelm and Gustave contributed designs.

387 AmTUB 11.M.73.B, contract of 16 May 1848. The students agreed to pay one Taler per

month of instruction, renewable monthly. The format was that esta blished in his design

course at the Bauakademie.

388 AmTUB II.M.76.A, Caroline to Wilhel m, Berlin, 20 August 1834, 1; 7 September 1834, 1.

' UEIT UUUz U uAEckitek@misOHeg Ern@uuageri-3. Drafts for the texts in 11LM.42.A,

1.M.42.C, and II.M.78.A. See also Pierre de la Ruffiniere du Prey,The Villas of Pliny from

Antiquity to Pogerity, Chicago, U of Chicago Press, 1994, 19311; and BdrschSupan, 687,

numbers 42-k W6 w2 UPI Uz UWEUEPDOT UwEUI WwWEYEDPOEEOI wi UOOwWUT T w UET
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The architectural history publication, however, never even came close to
completion. As Caroline explained in her notes for the biography, Wilhelm failed to
publish his scholarly research because s many and varied professional activities
left him no time and dispersed his attention. Another, even greater factor, was what
he called his Verbeserungssuchtor perfectionism. Nothing was ever good enough,
and he could not stop correcting and revising. 3% As various documents for the
project suggest, he never had a realistic sense of how much work would be required
or how long it would take. T he projectwas exceedingly grandiose and wild ly
ambitious, recalling the enormity of ! U O U Ihi€iqritalprojects. Unlike the Pliny
reconstruction, the architectural history text required a type of scholarly research in
which Stier had little training or experience beyond his work for Bunsen.

By late 1832 Stier had more fully developed his publication plans beyond the
vague desire, conveyed to Schnorr in 1828fo produce a work that would be a
described two separate but related publications. The first was, he claimed, almost
ready for the prin ter and bore the title sStudien Uber die Baukunst der Altenz w
(Studies of the Architecture of the Ancients). It had two sections: the first examined
the totality of ancient architectural forms from an entirely new scholarly
perspective, while the second focused on the plans of ancient buildings.3%?
lllustrations of the architectural forms would be drawn from the folio drawings of
architectural ornament used to illustrate his lectures.3% The second publication, still
in the planning stages, was to be a comprehersive survey of the whole history of
architecture and its monuments. It was to consist of several folio s of illustrations
with a brief expla natory text. He soon expanded the planned text to six or seven
quarto volumes, becauseunderstanding individual build ings in their historical
contexts required linking the development of architecture to the life of peoples and
the whole span of history. A few jumbled ideas would be of no more practical use to
EITPOOPOT WEUET PUI EVUwWUT E O w/lex@ifgidtigePtux UEDUT woOi wE wi
Writing to Bunsen in late 1833 Stier again discussed the second publication, now to
E 1 wU Birtistsché Gtadien iber die Denkméler der Baukunstz wep UUPUUPEwWUUUEDI Uw
the monuments of architecture). This would demonstrate his ever -stronger
conviction that all later developments were deeply rooted in antiquity. It would also

https://architekturmuseum.u b.tu-berlin.de/index.php?p=51&0=97684and
https://architekturmuseum.ub.tu -berlin.de/in dex.php?p=51&0=101180Hubert published
prints for the Laurentian villa in the picture atlas to Architektonische Erfindungen

300 AMTUB 11.M.74.2.18, 11.M.74.4.

31 AMTUB II.M.68.A, Stier to Schnorr, Berlin, 15 November 1828, 4.

392 Stier to Schnorr, 30 August 1832 in Lier, 61; AmTUB 11.M.68.B, Stier to Maydell, Berlin,
undated draft (late 1832), 2.

393 AmTUB 11.M.59.C, Biography A, 16.

394 Stier to Schnorr, 30 August 1832 in Lier, 61; AmTUB 11.M.68.B, Stier to Maydell, Berlin,
undated draft (late 1832), 3.
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provide the foundation ( Fundamentsteipfor a philosophy of architecture as such
and for a philosophy of the history of architecture. 39

To Maydell Stier expressed bdh regret and optimism about the work b efore
him. He was not fully reconciled to sacrificing the active life of the artist, in which
he found such joy, for the solitary life of the scholar . He had already shut himself
away for months and years, pasting together some sensible conclusionsgleaned
from the boring and often useless material in books and laboring to write them
down in an understandable way. As he had previously written to Schinkel , he still
felt that a full understanding of art could not be achi eved by scholars or artists
alone. However imperfectly, he combine d in himself the professor, the artist, and
the craftsman, and he was thus going beyond what others had accomplished
previously . For antiquity he had a good amount of earlier scholarship to draw on,
but very little for the middle ages. For this period he would need to travel, back to
Italy and France, further afield in Germa ny, and on to England and Spain3%¢He was
confident of further support for this travel from the government in Berlin, and he
would only consider moving to Tartu if he could be assured of equal support
there 397

20P1 Uz UWUUEUIT G ivéddboedybftimistd, if oot dutbghtO E
delusional, and he made little if any progress on the publication projects in the

1830s. e first book on antiquity could not have been s Ul EE a wi OUimisB2d wx UDOUI Uz

Although Stier had been lecturing on the topic since 188, there is nofull set of
lecture notesin the Nachlal3 nor is there any securely identifiable text for publication
from these years The comprehensive history was little more than an idea at this
point, and he only began serious research on postantique periods with his long trip
in summer 1834. The official support he expected did not materialize , and
subsequent trips in the 1830s were shorter and most likely seltfinanced.

As Caroline reported in September 1834,the long trip provoked much professional
jealousy at the Bauschule. Rople could not grasp that Wilhelm was actually
conducting research that would benefit both ar t and the state, believing instead that
it was all an empty pretext to justify personal trav el, especially the visit to
Dusseldorf. Even Beuth was dubious, asking if Stier was going to Paris. When
Caroline responded that this did not serve the main purpose of the trip, Beuth
retorted that such a purpose was all just pro forma. Caroline saw no bad intentions

395 GStAPK, VI. HA FA von Bunsen (Dep.) B, Briefband 1833, f. 132, Stier to Bunsen, Berlin,

15Dl OET Uwhiwt + w37 1 wxEUUET T wWYEUDPT UwUOOi T EQwbOdw"

(AmTUB I1.M.67.A, 3).

396 GStAPK, VI. HA FA von Bunsen (Dep.) B, Briefband 1833, f. 132, Stieto Bunsen, Berlin,
15 December 1833.

397 AmTUB 11.M.68.B, Stier to Maydell, Berlin, und ated draft (late 1832), 3. He also asked
about the availability of architectural publications in the university library and whether the
printers and booksellers in Tartu could produce and publish the lavishly illustrated works
he envisioned.
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here, but still she advised Wilhelm to make sure people understood what he was
doing and to seek an audience with the minister upon his return. 398
Furthermore, Schinkelz UwU Ux x OUU WE x x| E U Unu8338ikrE Y1 wEDODODPUI
reported to Bunsenthat he only visited Schinkel every few months and then only
EUUDOT w2ET POOI Oz UwoOI | PET wi OUUUBwW2ET DOOI OWwEOPEAa Uuw
in lively conversation,and T | wi EEwWEOPEa Uwil BRxUI UUI Ewl PUWExxUOYEO
the Bauakademie. Stier felt that it was perhaps his own fault that the relationship
was not closer, as he had held back from pursuing the friendship that Schinkel had
OF 11T Ul EwUx OO0 w2diib.iolhzhés notes for the ograpByuCaroline saw
their initially close friendship declin D OT wE Ul wdvebyymdlitebréludtandeuto
disturb an honored elder EOE w2 ET DOOT Oz UwNT EOOUUA woOi wOT 1T waduol i
2ET DOOI 0z Uwx UE OP E wthadhédn éobditiénél, GudEn(iivaidhg x x O
had not supported Stier at all. 4
By October 1839 Stier had become sdrustrated with his lack of progress,
and concerned about his advancing age (40) and declining health, that he petitioned
Beuth for a reduction in the many hours of drawing instruction Caroline had
complained about several years earlier. He was prompted to make the request now,
he wrote, because thebook on ancient architecture was almost ready for
publication . He provided no further explanation of his projects, just another long-
winded description of the amount and difficul ty of the work involved , now
compounded by the rapid increase in new sources to consult.*ot A relatively clean
EUET OwlOl wEwWUI ROwOOwWUT 1 ws / U Groebverbaindaedi wEUET PUI ECU
architectonischen Gliedgprobably dates from around this time and was likely
intended for publication. 42 Beuth quickly approved aplan to shifthalf O w2 UP1 Uz Uw
drawing courses to Boetticher, specifically s % JIHOE w# UEPDOT z wEOEwWws # UEPDOT v
UOEOIRRWBDE YwWEOOUPOUI EwUOwWUIT BET ws UET PUI EVUUUEOwW# UE
It appears, however, that Stier had again misrepresented his progress on the
publication, perhaps even to himself. In any event, he used the additional free time
to continue other projects and start new ones. From 1840into early 1842 he work ed

38 AMTUB II.M. 76.A, Caroline to Wilhelm, Berlin, 7 September 1834, 1.

399 AmTUB II.M.67.A, Stier to Bunsen, Berlin, 15 December 1833 (copy), 5.

400AMTUB I1.M.74.5.

401 GStAPK |. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 4, f. 1-3, Stier to
Beuth, 6 Cctober 1839; AmTUB 67.A (partial draft).

402 AmTUB II.M.81.D. Thisis a string-E OUOE wOEQUUEUDPx UwbOwe DOT 1 007z UwUUUE Ouwl
introduction refers to the interested reader (geneigter LesgrProbably related to this is
11.M.78.G: Gliederverhaltnisse, letzte Feststellung 38 a very rough draft of text with many
tables showing how proportions for various architectural members vary by schools (Attic,
Doric, etc.), monuments (Parthenon, Temple of Apollo at Bassae, et.), and theorists
(Vignola, Scamozzi).

403 GStAPK |. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. lll, Nr. 11, Bd. 4, f. 45, Stier to
Beuth, 18 October 1839; f. 710, Beuth to Stier and Boetticher, 31 Octoberl831 (drafts).
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primarily on four impossibly grandiose alternatives for the design of a new

cathedral for Berlin, expanding the designsworked out in 1827 and composing an
even longer explanatory text. Although exhibi ted in Berlin and at the Versammlung
deutscher Architekten (see below), these played no role in ongoing work on the
building. 404 Between 1843 and 1848 he designed a complex for the housing and care
of the poor in Berlin, submitted to and rejected by the Prus sian government.4sIn
1838/39 hehad entered the competition to rebuild the Winte r Palace in St.
Petersburg;in 1846/47he entered another for the new parliament in Pest. 4% Like the
designs for Berlin cathedral, these were impossibly extravagant and employed an
eclectic mix of historical, mostly medieval styles.

Beginning in 1842 Stierfurther dispersed his energies with active but
unfocused participation in a new professional organization, the Versammlung
deutscher Archite kten und Ingenieure . He was repeatedly elected to the managing
committee (Vorstand; at the annual meetings hedelivered scholarly papers of
varying extent and gave long -winded to asts atfestivities and excursions to view
local monuments. The Allgemeine Bauzeitungedited in Vienna by Ludwi g Forster
(17971863), published detailed conference reports, which sometimes included the
text of toasts and lectures as well aspapers revised for publication .407 At the first
meeting in Leipzig in 1842, Stier exhibited the four designs for Berlin cathedral and
delivered a related paper on Protestant church architecture 4% At the second meeting
in Bamberg in 1843he exhibited drawings for his Pliny reconstructions, competition
designs for the Winter Palace in St. Petersburg, and a greatlyexpanded set of

404 Borsch-Supan, 162, 685, nmber 1-5; Schiimann, 111116, describes the four designs and

OT1 wEOGEUOI OUUwPOw! UOUT Oz UwxExI UUwbOw&2U0U / *OQuwpki PET wbOE
Further documents in AmTUB [1.M.89 and 11.M.53 (notes and drafts on modern church

design, including responses tOw! UOUI Oz UWEEUDOPEEWEOOOAS w»OUwWUT 1 wi |l PwE
Architekturmuseum: https://architekturmuseum.ub.tu -berlin.de/index.php?p=51&0 =101231

405 Bgrsch-Supan, 685, number 6;Jchann Friedrich Geist and Klaus Kurvers, Das Berliner

Mietshaus 17461862 Munich, Prestel, 1980, 231237.& | PUUWEOEwW* LUYI UV wUI x UOEUET w2 U
explanatory text and several drawings. Documents in AmTUB 1I.M.57.G, Il .M.78.D, and

11.M.82. Drawing of the site p lan at: https://architekturmuseum.ub.tu -

berlin.de/index.php?p=51&0=101222

406 Bgrsch-Supan, 685686, numbers %11 and 1222; https://architekturmuseum.ub.tu -
berlin.de/index.php?p=51&0=97691; https://architekturmuseum.ub.t u-

berlin.de/index.php?p=51&0=97692

407 The Nachlaf? contains a range of materials relevant to these activities. 11.M.17: notes and

drafts for his lectures and the essays to be published from them. 11.M.63.E: toasts and

speeches at the meetings. 11.M.76.F, Gl, and K: letters from the meetings in 1843, 1844, 1846,

and 1847.11.M.79.1: miscellaneous.

w8g # D1 wl UUOT w51 UUEOOOUOT wET U WigEnheindBauzeiténg, 0812, OUT Owb Ow+1 B x
378388.
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drawings for Berlin cathedral.4®® He also delivered three papers: 1) a survey of
current attempts to define architecture, 2) a discussion of the Renaissance style and
its origins, and 3) a consideration of trabeation vs. vaulting and the appropriate use
of eadh in current practice .42 The first was printed with the report, but the second
was revised for publication. O nly after an urgent ultimatum from Forster did Stier
send it, claiming that it was the first of about a dozen essays defining the principles
of architecture for the present that he hoped Forster would publish. He had a thick
stack of notes that just needed some revision.He also sent two additional drawings
for the article on church design from 1842, for which he just needed to write out a
final draft 411 At the third meeting in Prague in 1844 Stier exhibited the same
drawings as in Bamberg but gave two new talks only tangentially related to the
series he proposed to Forster:one on the development of the crossvault in the
middle ages and another on the principle of the cornice (Kranzgesimgin antiquity .42
In her notes for the biography, Caroline observed that Stier stopped
submitting to the Allgemeine Bauzeitungecausehe wasEl I x Qa wOi I 1 OEl EwEa w%g UU |
EI EPUDPOOwWUOwx UE Ob UHonistHgdspoms& tb thetrabgatidghivdd DUD YT wa
vaulting essay. Botticher, she wrote, had seena hidden attack on his own position ,
which Stier had not intended. Stier became embittered and reluctant to express his
views, as he could not tolerate disagreement?:3Bétticl | Uz Uwl UUEa wl EEwWET 1 Ouw
completed in January 1844 and was likely known to Stier before its publication in
1845414 At and after the meeting in 1844 Stier had also received derisivecriticism
from another younger colleague, Jdannes Andreas Romberg (18061868),as

409 Pie zweite Versammlung deutscher Architekten und Ingenieur e gelE OU1T Owb dw! EOEIT Ul z Qw
Allgemeine Bauzeitung, 1843, 265296.

4104 Jebersicht bemerkenswerther Bestrebungen und Fragen fir die Auffassung der

I E U OU AligdheiteBauzeitung, 1843,29¢ Y| OQws! 1 PUUAT T waUUw%l VOUU0T OOUOT wE
der Baukunst fur das vaterlandische Bauwesen in der Gegenwart. Architrav und Bogen als

Principe der Konstrukzion bei Ueberlagen und Decken und als Grundlage der

EUET P01 00 O Ob UEAljeeint Baluteidni@| 1843 BoR3U The Renaissance paper

is briefly mentioned in JoharD1 Uw OE U1 E UBerckl Guéridig VeGamglung

ET UOUET T Uw UET DUI 001 O uzeitchrif {inprakti€zBel Baukuind) 4844u3061 ET 7 O w

41 AmTUB 11.M.68.B, Forster to Stier, Vienna, 1 November 1843; Stier to Forster, Berlin,

undated draft (N ovember/December 1843).

2t pl WEUDPUUI w51 UUEOOOUOT wEl UUUET T Uw UET DUI OUI OWUOE w( O1
Allgemeine Bauzeitung, 1844, 2371 KWOws # EVUw" 1 OUUEOOOOI OUWET PwET Vwi DPUUOU
$OUPPEOOUOT wEI Uwl 1 UOEXDN IS Babed GnualleEtvg JelvBréxiin(partO wt Y hu

without notes.

43AmTUB 11.M.74.4. These observations follow a long excerpt from the letter to Forster cited

above.

aw EUOw! g UUPETA UDWwL Uidiairdbmi@dréigeblatt fur das Baufach. Beilage zur

Allgemeinen Bauzeitng 2, 1845, 281320.
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Ul xOUUI EwbOwl OO0E4sThe gekt ye@rintHaibe3tadd Kier Oxbibited
OOUI DOT WEOEwWUx OO0l wOOOawhbOwuUi UxOOUTI wUOw1O00ET UT zUw
suggestions for improvement (which had been circulated in advance). Stier rejected
1 OOEI| Wil forlessBocializing, fewer excursions, better organization, and more
formal discussion after scholarly papers. This provoked an outright attack from
Romberg, who dismissed Stier as lacking basic architectural knowledge and able to
speak only in generalities.*6In Gotha in 1846, Stier again exhibited nothing and
delivered a short paper on the state of architecture in the present’ Stier attended
UT 1T wOIl R U wa IirEMAip2)far@hidh boyépdrtwwas published.

This bitter reluctance to express himsdf in public may have caused, or at
least contributed to, Stierz &bandonment of his ever-changing plans to publish a
major architectural history text . In 1844 he prepared, butapparently never
submitted, a direct request to King Friedrich Wilhelm | V for funds and release from
teaching to support work on a comprehensive survey of the most important
architectural monuments. For inclusion w ith this he also wrote a short sample text
that traced the srtistic ideaz diedlinstlerische Idgén the history of arc hitecture from
antiquity through French and English architecture since the mid -eighteenth
century.418 This project is clearly a somewhat modified version of the survey Stier
had been planning since 1832.In his justification, he reminde d the king that no one
had yet produced a history of architecture suited to the needs of practicing
architects, one that presented structural and aesthetic aspects in a proper sequence
and with an explanation of their specifically architectural significanc e. Gone is the
earlier concern with situating each building in its local and historical context and
linking the developmental sequence of architectural history with th at of general
I PUUOUA G w( Kstogy [tHR Ipraicticthguadehitect would find the ri chest and
most reliable source for understanding the nature of his art, the most
comprehensive and grounded guide for his practice. 41° Similarly, Stier no longer
spoke of the author of such a work needing to be both artist and scholar. Instead he

151 OOET VU BPwsOwt Yt Ows5D1 U0UT w51 UUEOOOUOT wEl UODVUET T Uw UET D

THOYT UwOT 1T wi UOOwWUT RUOUwWOT w2U0UbPI1 Uz UwU le &ctibGsliaitE OE WEwOOUIT wx OU
427968 w2 UEUT 1 1 WEDGOAOG IWET WSO WET 1 Uw UET DU O01 OwUOEwW( O11 ODI
Allgemeine BauzeitundO, 1846, 337355.

48 AmTUB 11.M.71.1, Stier to Friedrich Wilhelm IV, undated cover letter (fair copy). Dating to

1844 isbasedo2 UD1 Uz UWEOEDPOQwUIT E U wx biad ecEupiéd Bt 016 yebr& UwUT T wx UONT F
As documented above, he first conceived the project in 1828. There is no trace of the request

in GStAPK. AmTUB 11.M.12.D is the detailed request in ornate, formal Schdnschriftll.M.85.E

(second item) is the sample text ina less formal fair copy; it corresponds exactly to the

description given under point seven of the request.

49AMTUB I1.M.12.D, 1-2.
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observed that every practical discipline needed men who could devote themselves
primarily to theoretical concerns; this need was becoming ever more acute as
practice grew more complex and its literature more extensive. Stier believed he
could be such a man for Prussi, if only his positio n could be modified to allow him
the necessary time and concentration. He had been successful thus far as a teacher,
but he now felt himself at a standstill in his personal development and increasingly
out of touch with the rapid deve lopments in his field after 16 years locked in the
classroom with just books and illustrations. 420

Stier claimed to have most of the material for his ambitious publication well
in hand, having collected and organized notes and drawings, repeated his lectures
many times, and prepared several articles. Now it just needed a revision (eine
Ueberarbeitung wO OwOE Ol whPUwUI EEawli OUwxUEOPEEUDOOS w31 1 wUE
UT OpUwUiTYmUubsCROqgUuP EUWE OwWUOET UUUEUI O OUOWEOEwWUT 1 wUE
overview of just 17 pages.He asked for a further reduction in his teaching hours to
complete the text from his improvis ed lectures (die Vollendung des Textes fiir mein
Unternehmen aus den improvisirten Diktafenvhich also entailed filling in gaps in
content, and to prepare a large number of drawings for the illustrations. He also
requested financial support of 6,000 to 8,000 Taler per year for six years. This would
pay a draughtsman to assist with the finished drawings for the illustrations. 4211t
would also pay for Stier to make additional trips to study monuments in person,
many of which had been reproduced insufficiently or not at all, and to expand his
contacts with colleagues outside Berlin. He proposed to travel to France and Italy
again, with a possible side trip to Greece, as wellas to England, Spain, and Portugal.
The trips could be made without extra time off, simply by extending his summer
vacations (as he had done in 1834}

A few years later Stier mounted one last, futile attempt to realize his plan for
a major publication, this time by connecting it with a set ofHulfsblatter (study aids),
also referred to asfigures (Figuren), for his history lectures. The original proposal of
May 1848 simply mentioned an accompanying text to be delivered after the study
figures had been completed. Subsequent, repeatedrequests for additional funds
revealed that Stier, as usual,was planning something impossibly grandiose.

The initial proposal , submitted to the director of the Bauschule, Adolph von
Pommer-Esche (18041871) on 25 May 1848presented the Hllfsblatter project as
[ EYDPOT wel I OWEUUT 6upal EwEaw! 1 00T wWEVUUDOT WEDPUEUUUDO
I P U UiH182822 As described above,Beuth, in consultation with Schinkel, had

420 AmTUB 11.M.12.D, 7-10, 1315.

421 AmTUB 11.M.12.D, 3-7. The number of hours per week per semester listed here does not
correspond to those in the documents cited above, suggesting either an error here or a later
ETEOT 1 wbOw2UPI UzUwUI EET DOT 6 w

422 AmTUB 11.M.12.D, 10-12.

423 GStAPK |. HA Rep. 76 Kultusministerium, Vb, Sekt. 4, Tit. XI, Nr. 10Bd. 1, n.f., Stier to
Pommer-Esche, 25 May1848 (fair copy); AmTUB I1.M.71.K (partial draft). Most of the
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instru cted him to prepare a limited number of characteris tic examples to show in
class which he had begun doing already by 1835 The requestto Pommer-Esche
shows that work had continued and expanded to support both of Stierz kistory
classes.Making his usual excuses, he claimed that he had been unable to comgete
the project due to its inherent difficulty and the extent of basic research required. He
now had 93 portfolios filled with prints and tracings catalogued for use i n his
lectures, and he had redrawn selected figures at an appropriate scale for
reproduction. The nedad for the Hiilfsblatterhad only grown over the years, and
students were requesting them more than ever. Drawing on the chalkboard took too
much time and was not precise enough. Furthermore, most students could not
afford the very expensive publications in which architectural pr ints were still
usually disseminated.
Stierz UwDODPUDPEOwWUI @UI UdgudEIU udiT QUEwW (T bERUEWE@W ¥ B0a) OE O
(lithographischer Zeichngfor a trial period of four months. He proposed hiring his
longtime assistant Geldern, whom he described asexperienced in architectural
drawing . The study sheetswould be produced using transfer lithography
(Umdrucktinte), a process in which the image is first drawn on specially prepared
paper for transfer to the lithographic stone. T he image appears reversed on the
stone; in the final print it is oriented like the original drawing. Geldern would thus
bereEUEPDOT wi BT UUIT U w2 dafdr assistaick) Bdd al@addydépied & 7 U w
an appropriate scale from other sources. With his letter Stier submitted a
demonstration proof prepared by Geldern showing the types of figures to be
produced. (Figure5)3 1T 1T wx UOOT wEOUOwWUT Obl Ew&l OET UOZ UWEOOODOEODE
Despite lacking the precision and elegance Schéarfe und Elegahof copper-plate
etching, this produced clarity (Deutlichkei) sufficient to the purpose of the project, at
one-third the cost.

Figure 5 Wilhelm Stier and Gustav
Hulfsblatterproject, 1848. Geheimes
Staatsarchiv Preuischer Kulturbesitz, I.
HA. Rep 76 Kultusministerium, Vb, Sekt.
4, Tit. X1, Nr. 10 Bd. 1, n.f. (Photo:
GStAPK) CC-SA-3.0

documentation for this project is in the Nachla® wE OOUPUUDOT wOEDPOOa wdi w2UPI Uz UwE
fair copies sent to him.
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